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The Monotype Keyboard, which punches
a paper ribbon that governs the caster so
that a text may be cast to your specifications,

and ready for the press.

he Wellwer 1s a Mac-driven digital interface

that now runs the composition caster.
Your text file is prepared digitally then the
Mac hooked up to a circuit board runs valves
regulating the air used to control the caster via
the “spaghetti” you see above right, top. Below
right are the solenoid valves & the circuit
board below them.
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Swamp Press Type Catalog and Specimen Book

e NOTE e No catalog is ever complete. If you do not see
what you want, INQUIRE. Sometimes I can borrow
matrices for sizes and faces not listed here. ® The
specimens SOMETIMES show characters which are
NOT AVAILABLE. If you have specific requirements, let
me know. ® If you are MIXING new type into your
drawers send me a cap H so that my type will align
with yours. ® “COMPOSITION” means machine
typesetting can be done to your specifications. Your
manuscript can be set with spacing, justification
etc. & ready for the press. When done with your
project, you may return the metal for a REFUND of
the metal charge or you may keep some or all of the type
to put into cases for future hand setting ® We now
have the WELLIVER digital system for driving the
caster, thus eliminating the keyboard. DISPLAY
means that one character is cast until it is done and
then a new character 1s cast, and so on, allowing only
fonts, sorts and hand composition to be available. IN
GENERAL machine composition runs 6 to 12 point
although some faces have comp up to 24 point. Many
of the classic and newer designs run “small comp” to
14 point and “large comp” to 24 point. But in general 14
to 72 point is hand comp. ® Full page SPECIMEN
SHEETS, showing particular faces in their many
sizes and variations are available in pdf or printed
versions. ® Separate catalogs of our vast holding of
ORNAMENTS and SIGNS are available.

Ed Rayher
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I. Serif

This book is divided into four sections:

II. Sans Serif & Scripts
III. Gothics

IV. Unique & Foreign Faces
End Matter: Font Schemes & Misc. Info

Faces are shown in alphabetical order within each section.

INDEX
Admiral (Ludlow)—§ Sans & Scripts
Adonis (Intertype) — § Sans & Scripts
Alternate Gothic #51— § Gothics
Alternate Gothic #77— § Gothics
American Garamond #648 see Garamond
American Caslon #637 — see Caslon
Antique, Bold #144
Antique, Bold Condensed #145
Antique, Modern #26
Antique, Modern Cond. #76
Antique Old Style (English) #161
Antique Open — See Beton Open
Arrighi #252, English see Centaur
Artcraft (Ludlow)
Aster (Russian (Linotype)) § Foreign
Baker— unique font by Russell Maret
Baskerville (English) #169
Baskerville #353 Baskerville Bold #453
Bell (English) #341
Bembo (English) #270
Bembo #405
Bembo Bold (English) #428
Ben Franklin Initials #127
Bernhard Fashion (Intertype)—§ Scripts
Beton
Beton Bold Caps
Beton Extra Bold
Beton Open (Thompson/ Bauer)
Binney Old Style #21
Bodoni Light #175
Bodoni #375
Bodoni Black (Ludlow)
Bodoni Book #875

Bodoni Bold #275

Bodoni Bold Condensed #775
Bodoni Bold Panelled #575
Bodoni Bold Recut #975

Bodoni Bold Shaded #194
Bodoni, Ultra #675

Bookman Old Style #98
Bookman, New #398
Braggadocio #2778 § Sans (English)
Braille (embossing) § Unique & Foreign
Braille (printing) § Unique & Foreign
Broadway #306

Broadway Engraved #307

Bruce Old Style #31

Brush #302 § Scripts

Bulmer #462

Caledonia Bold (Intertype)
Cameo (Ludlow)

Caslon, American #637

Caslon, New #537

Caslon Old Style, English #37
Caslon Old Face (English) #128
Caslon Old Style, Inland #137
Caslon Old Style #337

Caslon Old Style #437

Caslon Old Style Bold #79
Caslon Condensed #113

Caslon Old Roman #78

Centaur (English) #252
Century Old Style #157
Century Bold #118

Century Bold Condensed #418
Century Expanded #20
Century School Book #420
Century School Book Bold #620
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Chamfer Condensed #121 § Sans
Cheltenham Old Style #64
Cheltenham Old Style Bold #86
Cheltenham Bold Cond.#88
Cheltenham Bold Ext. #287
Cheltenham-Bold Ex Cond #141
Cheltenham Bold Outline #12
Cheltenham Bold Shaded #218
Cheltenham Inline #286
Cheltenham Inline Extended #285
Cheltenham Old Style Condensed #264
Cheltenham Medium #186
Cheltenham Wide #164
Cherokee — § Unique & Foreign
Chocolate Type see last page
Clearface #89 (Bold)

Clearface Italic (Light) #2891
Cloister Black #95

Cloister Bold #295

Cloister Old Style #395

Cochin #61

Cochin Bold #616

Cochin Open #262

Cochin, Nicolas #461

Cochin, Nicholas Bold #105 (Baltotype)
Compressed No. 30, #108
Comstock #202

Cooper #482

Cooper Black #282

Cooper Tooled #582

Copperplate Gothics —see Gothics
Coronet (Ludlow) — § Scripts
Coronet Bold (Ludlow) — § Scripts
Corvinus — see Glamour
Cosmopolitan #4

Craw Clarendon #65

Craw Clarendon Book #650
Cushing Old Style #25

Dante #592 (English)

Deepdene #315

Deepdene Bold #317

Della Robbia #231

Delphian (Ludlow)

DeVinne #11

DeVinne Condensed #111

DeVinne Outline #42

DeVinne Outline Italic #41

Dorchester Script § Sans

Doves

Draftsman Gothic

Eden Bold (Ludlow)

Eden Light (Ludlow)

Ehrhardt #453 (English)

Engravers Old English Bold #188
Engravers Roman #223

Engravers Bold #323

Engravers Roman #347

Engravers Text (Intertype)

Eusebius (Ludlow)

Eusebius Open (Ludlow)

Fabritius (English Monotype) #586
Farmer’s Old Style #15

Flash #373— § Scripts

Flash Bold (Shaar) #473 — § Scripts
Florentine Cursive (Ludlow) § Scripts
Florentine #1 boxed ornaments (Skulls)
Formal Script (Ludlow) § Scripts
Forum Initials #274

Fournier Le Jeune #305

Frank Ruehl (Hebrew) § Foreign
French Cadmus #22

French Old Style No. 552, #71

French Round Face #150

Friedlander Initials

Futura— see Twentieth Century § Sans
Gaelic #24 (English) § Unique & Foreign
Gaelic #85 (Englisl’l) § Unique & Foreign
Gallia #313

Garamond (English) #156

Garamont #248

Garamond Bold #548

Garamond, American #648

Gill Sans (English) #262 § Sans

Gill Sans Bold #275

Gill Sans Shadow #406

Gill Sans Titling Shadow #304
Glamour Light (Corvinus) #235
Glamour Medium #236

Glamour Bold #237

Glamour Condensed (Corvinus Skyline)



Gothic, Alternate No. 1, #51

Gothic, Alternate No.2, #77

Gothic, Alternate Cond. No. 3, #177
Gothic, Caps Condensed #48
Gothic, Condensed #49

Gothic, Condensed No. 124, #110
Gothic, Condensed Title #43

Gothic, Copperplate Hvy Exten. #166
Gothic, Copperplate Heavy #168
Gothic, Copperplate Heavy Cond#169
Gothic, Copperplate Light #187
Gothic, Copperplate Light #340
Gothic, Copperplate Lt. Cond #197
Gothic, Copperplate Lt. Cond #341
Gothic, Copperplate Heavy #342
Gothic, Copperplate Hvy Cond #343
Gothic, Copperplate Bold #345
Gothic, Copperplate Bold Ital #346
Gothic, Draftsman # 124

Gothic, Franklin #107

Gothic, Franklin Condensed #707
Gothic, Franklin Ex Cond #507
Gothic, Globe #240

Gothic, Globe Condensed #239
Gothic, Globe Extra Cond. #230
Gothic, Inclined #254

Gothic, Inland No 6 #149

Gothic, ]efferson—see News Gothic Ex
Gothic, Lining, Philadelphia #52
Gothic, Lining No. 545, #66

Gothic, Lining (Light) #106

Gothic, Lining No 7 (Inland) #165
Gothic, Lining Mid No. 2 #176
Gothic, Lining Mid No. 2 #276
Gothic, Lining No. 545, #349
Gothic, Lining No. 554, #129
Gothic, Modern Cond. (Tourist) #140
Gothic, News #206

Gothic, News Bold #93

Gothic, News Condensed #204
Gothic, News Extra Cond. #227
Gothic, Number 3, #249

Gothic, Octic #366

Gothic, Outline Med. Cond. (Triangle)
Gothic, Stationers Light #84

Gothic, Stationers Bold #85

Goudy Cursive #324

Goudy Hand Tooled #383

Goudy Heavyface #380

Goudy Heavyface Open # 391
Goudy Lanston #279

Goudy Modern #293

Goudy Old Style #394

Goudy Old Style Light #38

Goudy Bold #294

Goudy Open #291

Goudy Text #327

Granby Inline — § Sans Serifs
Graphic Bold (Balto) see Lucian Bold
Grasset #117

Greco Bold #326

Greek, Porson #155 § Foreign Faces
Greeting Monotone (Intertype)—Scripts
Grotesque (English) #215— § Sans
Grotesque Bold (English) #216
Grotesque Light (English) #126
Grotesque No. 2, (English) #51
Hadriano Titling #309

Half Title #905

Hauser Script (Ludlow) — § Scripts
Hebrew (Intertype #1432) § Foreign
Hebrew Ashurith #219 (English) § Foreign
Hebrew Condensed (Linotype) § Foreign
Hebrew: Peninim Pointed #217 Foreign
Hebrew: Peninim #220 Foreign
Hebrew: Sonzino #218 § Foreign
Helvetica 496 — § Sans

Helvetica Medium 508 — § Sans
Hess Bold (Goudy Bold Face) #159
Hess Old Style #242

Hess Title (Hess Bold Face) #161
Howland #139

Howland Open #96

Hungry Dutch— by Russell Maret
Imprint (English Monotype) #101
ITonic #62

Ionic / Lining Gothic No.525, #56
Tonic, Round (Inland) #156

Italian Old Style #243

Italian Old Style Wide #443
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Janson #401 plus Intertype

Jefferson Gothic #227

Jenson Condensed #258

Jenson Old Style #58

Joanna 478 (English)

John Hancock #142

John Hancock Condensed # 245

Kasseler Fraktur #40 (English) § Foreign

Kasseler Fraktur #41 (English) § Eoreign

Kabel Light— see Sans Serif Light #329

Kennerley Old Style #268

Kennerley Bold #269

Kennerley Open #368

Kino (English) § Sans

LatinAntique #63

Law Italic #23

Law Italic #115

Litho Roman Light (LithoAntique) #162

Lombardic Caps #310 Lanston 293 English

Lorimer (Russian (Linotype)) § Foreign

Lorrain Venus Extended

Lucian Bold #104 aka Graphic Bold

Lutetia #255 (English)

Lydian (Intertype) — § Sans

Lydian Bold (Intertype) — § Sans

MacFarland #68

Mandate (Ludlow) — § Scripts

Manila #92

Masterman #158

Mayfair Cursive (Ludlow) — § Sans

Melior #125

Melior Bold #180

Mirjam (Russian) § Unique & Foreign

Modern, Antique #26— see Antique M.

Modern, Antique Condensed #76—
see Antique Condensed Modern

Modern Condensed #1

Modern Number 3 Extra Cond. #216

Modern #8

Modern #10

Modern Medium Condensed #14

Modern Number Four, #34

Modernistic #297

Narcissus (Linotype)

News Gothic Bold #93 aka News Gothic

News Gothic Cond. #204

News Gothic #206— see Gothic, News
Nicolas Cochin #461— see Cochin, N.
Nicholas Cochin Bold — see Cochin, N
Onyx #404

Othello #246, English

Pabst Old Style #45

Parisian (Intertype)— § Sans & Scripts
Park Avenue (Intertype)— § Scripts
Pastonchi (English) #206

Pepita (English) #6133 —8§ Scripts
Peninim Pointed #217 — § Foreign
Perpetua (English) #239

Perpetua Titling #258 (English)

Pilot Black (Fine Press Book Ass.) § Sans
Plantin (English Monotype) #110
Plantin Bold (English Monotype) $194
Plymouth #60

Porson Greek #155 — § Foreign Faces
Post #5

Powell #97

Process #138

Remson (Linotype— Russian)

Reverse (Ludlow) — § Sans

Rivoli (Intertype)

Rockwell Antique #189 see Stymie Bold
Rockwell Antique Shaded # 193 —
Ronaldson #16

Romulus 458 (English)

Runic Condensed

Ruthenian #308 — § Foreign (Russian)
Ruthenian #318 — Ukranian / Russian
Sans Serif Light #329 — aka Kabel
Sans Serif Light Condensed #357

Sans Serif Lined #430

Sans Serif Medium #331

Sans Serif Medium Condensed #354
Sans Serif Bold #330

Sans Serif Extra Bold #332

Sans Serif Extra Bd Cond. #333
Schoeffer #69

Scotch Roman #36

Script Bold (English) #322 § Sans
Shadow (Intertype/ ATF)— § Scripts
Sonzino #218 — § Foreign Faces
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Spartan (English) #140 — § Gothics

Spartan Heavy (Linotype) § Gothics

Spire #377

Stellar (Ludlow) — § Sans

Stencil (ATF #662)

Stylescript #425 — § Scripts

Stymie Light #190

Stymie Medium #290

Stymie Medium Condensed #590

Stymie Bold (Rocl(wellAntique) #189

Stymie Bold Open — see Beton Open

Styrnie Bold Shaded #193 (Rockwell Shaded)

Stymie Bold #790

Stymie Extra Bold #390

Stymie Extra Bold Condensed #490

Suburban French #172

Swing Bold #217 — § Scripts

Tallone Max Factor #32

Times New Roman #327 (English)

Times New Roman Bold #334 (English)

Title #28

Title, Half #905 see Half Title

Tourist Gothic see Modern Cond Goth

Twentieth Century Ex Bold #603 §Sans

Twentieth Century Bold #604

Twentieth Century Medium #605

Twentieth Century Light #606

Twentieth Century Ex. Bold Cond #607

Twentieth Century Med.Cond #608

Twentieth Century Ultrabold #609

Twentieth Cent. Ultrabold Cond #610

Twentieth Cent. Ultra Bold Ext. #614

Typewriter Remington Ribbon 17 L

Typewriter Remington #70 L

Typewriter Reproducing #72 L

Typewriter Mailing List #74 L

Typewriter Underwood #270 L

Typewriter Remington Underscore #370L

Typewriter Reproducing Underscore #3721

Typo Roman Shaded (Intertype)

Ultra Bodoni #675 see Bodoni, Ultra

Umbra (Ludlow) — § Sans

Univers Light (English) #685
(Deberny & Peignot #45 46)— § Sans

Univers Light Cond. #686 (#47,48)

Univers Medium Expand. #688 (#53)
Univers Medium #689 (D&P #55,56)
Univers Medium Cond. #690 (57,58)
Univers Medium Ex Cond. #691 (#59)
Univers Bold #693 (D&P #65,66)
Univers Bold Condensed #694 (#67,68)
Univers Extra Bold #696 (D&P #75,76)
Valiant (Shaar) #412 — § Scripts
Veronese #59 (English Monotype)
Victoria Italic #224

Wave (Ludlow) § Scripts

Wedding Text #388

Winchell #39

Winchell Condensed #119
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Adonis: see Section II: Sans Serif & Scripts
Alternate Gothics: see Section lll: Gothics
American Garamond: see Garamond, American

American Caslon: see Caslon, American

Antique Bold #144

ABCDEFGHIJKLMNO
PQRSTUVWXYZ & ZE®E
abcecdefghijklmnopgqrs
tuvwxyzace fiflXfhif
$1234567890L& .,-’:;!1?

DISPLAY: Roman: 14, 18,24, 30 (fonts, sorts, hand-setting only)

Antique, Bold Condensed #145

ABCDEFGHIJKLMNOPQR
 STUVWXYZ& EE
abcdefghijklmnopqrstu
vwxyzaaoe fiflffffiffl
$1234567890£ .,-’:;!1?

DISPLAY: Roman: 14, 18,24, 30, 36

Antique, Modern #26

ABCDEFGHIJKLMNOPQRSTUVWXYZ&BEE
abcdefghijklmnopqrstuvwxyzee fAffffifd
$1234567890 .,-¢":;1?

Roman Composition: 8, 10, 12, 14 (+ accents) (fonts, sorts & machine composition)

e ) e



Antique, Modern Condensed #76

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE®
abcdefghijklmnopqrstuvwxyzece fifififfifil
$1234567890 .,-:;17

Roman Composition: 9

Antique Old Style #161 (English Monotype)t

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyzfififfffifizece
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxyzfiflffififficce
&EE .5PO-([18L*—£])-"20:,. CGEE

ALTERNATIVE FIGURES F235

1234567890 1234567890 1234567890

Roman: 14, 18, 24 (all large composition)

Artcraft (LUC”OW) (Lanston Monotype specimen shown)
(c. 1930, originally designed for BB&S by Robert Wiebking)

ABCDEFGHIJKLMNOP
QRSTUVWXYZE&
abcdeffghijklmnopqrstu
vwxyz fflfffhifll
$1234567890 .,-":;!7

) *

Roman: 18 (Special Ludlow casting only)

TNote: There were two companies making Monotype machines and matrices: the

Lanston Monotype Machine Company based in Philadelphia, and The Monotype

Corporation Limited, based in England. Although American and English mats and
machines were engineered to be incompatible, we can work around that and cast from
either type of matrix. Lanston comp mats have a 0.030" drive, English Monotype 0.050".
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BAKER
By RUSSELL MARET

An original font designed by Russell Maret, & cast from matrices engraved
at Swamp Press. The design is based on letter carvings on the Tomb
of Eurysaces the Baker (ca. 50-20BC) outside Rome, Italy.

ABCDEFGHIJKLMNOP
QRSTUV\X/XYZG [ T
$1234567890 ~. ;112" =+ o

24 Point 1/4 strength font (8A)
with extra kerned characters and |
Tall“I"and“T" on 30 pt bodies $125. [
(172 strength, $225)




Baskerville (English Monotype) #169
(c. 1923 rendition of the type used by Baskerville in his 1757 quarto Virgil.)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE

ABCDEFGHIJKLMNOPQRSTUVWXYZ &/ECE
abcdefghijklmnopqrstuvwxyzfiflffflifece

ABCDEFGHIJKLMNOPQRSTUVWXYZ & £E
abcdefghyklmnopqrstuvwxyzfiflfiffifflec
1234567800 .:51P0-([11848* 8725, 1234567800

Roman, ltalic, SMaLL Caps Composition: 8,9, 10, I |, 12; + Quaints;
Roman Large Composition: 14, |8
Small Composition: 12 on 14 Long ascenders & descenders
DISPLAY: Roman & ltalic: 14, 18,24, 30, 36

Baskerville #353

ABCDEFGHIJKLMNOPQRSTUVWXYZ & ZA(E
abcdefghijklmnopqrstuvwxyzaece
$1234567890 $1234567890
ffiffmMA -5 (A0060&
ABCDEFGHIJKLMNOPQRSTUVWXYZ & £(F,
ABCDEFGHIJKLMNOPQRSTUVWXYZ & EE

abedefghipklmnopgrstuvwxyzee
87234567890  $12354567890

FREGR 502 JETRT &

Roman, Italic & SMaLL Caps Composition: 6,7,8,9, 10, I'l, 12 + accents & quaints
DISPLAY: Roman & ltalic: 14, 18,24, 30, 36

Baskerville Bold #453

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz fifififhifll

$1234567890 .,-<’:;!12()[]

Roman Composition: 8,9, 10, I'I, 12

e 5 e



Bell (English Monotype) #341

¢. 1932 copy based on the original punches & matrices by John Bell (1745-1831)

ABCDEFGHIJKLMNOPQRSTUVWXY Z& AQE
ABCDEFGHIJKLMNOPQRSTUVWXYZ EE

abcdefghijklmnopqrstuvwxyzfififtflifHaece
ABCDEFGHIJKLMNOPQRSTUVW XY ZS AW

abedefghijklmnopgrstuvwxyzfififf ffifflec
1284567890 1284567890

S-(CHIS LS 8§ ]17) 725,

Roman composition: |4 Display ltalic: 14

Bembo (English Monotype) #270

Brought out by Stanley Morrison c. 1929, based on Griffo’s roman for Cardinal
Bembo's de Aetna of 1495, published by Aldus Manutius.
The companion italic based on Tagliente's Chancery cursive c. 1529.

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&ZAE
ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE
abcdefghijklmnopqrstuvwxyzfififfthifflaece
ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE

abedefghijklmnopqrstuvwxy2fififfffiffleece
1234567800 ., 10 -([TISL8*—S$LSTF])-7215:, 1234567890

SELECTED ALTERNATIVE AND ADDITIONAL CHARACTERS

234567890 & 537 R 203 M 145 R 224 1234567890 ¢ s38

Roman, Italic & SmaLL Caps Composition: 6,8,9,10,11,12,13,14 + accents
Roman & ltalic Large Composition: 16

e H o



Bembo #405 (Lanston)

ABCDEFGHIJKLMNOPQRRSTUVWXYZ& AE
abcdefghijklmnopgrstuvwxyzace  fiflffifH
$1234567890 =" R[JO*TS $1234567890

ABCDEFGHIJKLMNOPQRSTUVWXYZ& £E

ABCDEFGHI_]KLMNOPQRRS TUVWXYZ&E ACE

abedefghijklmnopgrstuvwxyzeee  fiflff{iffl
$1234567890 :;1?  $1234567890

Roman & Italic Display: 14,18, 24, 30, 36

Bembo Bold (English Monotype) #428

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ZEE
abcdefghijklmnopqrstuvwxyzfiflfffifflece

ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE
abedefghijklmnopqrstuvwxyzfiflff ffifflece
1234567890 1234567890
33120 (HSA$*—S L§111) 72152,

ALTERNATIVE CHARACTERS

1234567890 rs39 fieo ff231 Ra2os R2a 1234567890 1390

Roman and ltalic Composition: 8,9, 10, 12, 14 + accents

Below a Monotype caster moving a new line of type into the galley.

Note the lines are justified with all spacing included.




[ etter Anatomy

hook or lobe

arches

- » <« serif
serif line or base line

- » ascender line

beak ——

<« ascender

counter

/'

<«
descender or drop line

swell <« descender

e 8 e



Ben Franklin Initials #127

DISPLAY casting: 36

Bernhard Fashion — see Scripts

THE MONOTYPE KEYBOARD AND

The Keyboard

which handles with equal fa-
cility all kinds of copy from
the plainest to the most in-
tricate, setting it in any meas-
ure up to 90 ems. The uni-
versal arrangement of the
keys makes it easy to operate.
and its speed is so great that
no operator can possibly be
fast enough to stall it.

Composmg. Machine

This Machine produces all
kinds of composition in
any size of type from 4-
point to 18-point in any
measure up to 84 picas.

Type-&-Rule
Caster

casts type in all sizes from
4-point to 36-point: Body
Type. Display Type. Bor-
ders. Rules, Leads, Slugs,
Spaces, and Quads

e 9 e



Beton (Linotype; Digital specimen below)
(Designed by Heinrich Jost, for Bauer, ¢ 1931)

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdetghijklmnopqgrstuvwxyz .,;:12'$1234567890

Special DISPLAY casting: 12, 14,36

Beton Bold Caps (Linotype; Digital specimen below)

ABCDEFGHIJKLMNOPQRSTUVWXYZ

Special DISPLAY casting: 30
Beton Extra Bold (Linotype; Digital specimen below)

ABCDEFGHIJKLMNOPQRSTUVWXYZ

Special DISPLAY casting: 18,30, 36

Beton Opel‘lJr (Bauer‘)TTa|<a“Antique Open’ or “‘Stymie Bold Open”

ABCDEEGEIJIRIL
MINOPQIRSTYUY WY Ak

$1234567890 ..~3'12()

DISPLAY: 24# 1= 20 point  'Electroplated Thompson Mats

in the parens is listed the foundries that made the mats and in this case
the specimen is taken from Typefounders of Chicago. To make matters more
complicated my matrices were probably made by the Thompson company.
These mats were made by electro-depositing copper into a brass blank
into which was inserted a piece of lead type. Once the electroplating was
complete, the type was removed and the mat machined, making it was ready
for casting. This method was used both legitimately (most Lanston Monotype
display mats were made this way) and as a way to pirate designs from other
foundries. Composition and English Display mats were made by plunging a
hardened steel punch into brass, bronze or aluminum.

e 10 o



Binney Old Style #21

(Similar to Ronaldson, cut in Scotland c. 1863)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AEE
abcdefghijklmnopgrstuvwxyzece ffifffaffl
$1234567890 .,-:;1?  $1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE
ABCDEFGHIJKLMNOPQRSTUVWX YZ&EE
abcdefghijklmnopgrstuvwxyzee  ffAFHMA
$1234567890 :;1? $1234567800

Roman & Italic Composition: 4 1/2, 6, 7, 8, 10, 11,12 + accents
SMALL Capsi4 1/2, 7, 8, |1, 12
DISPLAY: Roman: 14, 18,24, 30, 36

Bodoni Black (Ludlow # 3-H)

DESIGNS 67

ABCDEFGH | Rare models
l J K L M N 0 P 24 Point Ludlow 3-H Bodoni Black

Length of lower-case alphabet: 386 points

CRSTUVW | GOOD DESIGN 10
XYZ&$123 | For display heads

18 Point Ludlow 3-H Bodoni Black

1567890 Length of lower-case alphabet: 234 points

abedefgh VALUABLE TIME IS 11

Saved with this system
i k l mnopqr 14 Point Ludlow 3-H Bodoni Black

Length of lower-case alphabet: 216 points

stuvwxyz DISPLAY TYPEFACES 45
L3= %1% () [] . Are ever in active demand

12 Point Ludlow 3-H Bodoni Black
Length of lower-case alphabet: 186 points

The per cent mark is made for all sizes.
It may be purchased separately.

A LUDLOW TYPE DESIGN 12
‘70 For newspaper display heads

10 Point Ludlow 3-H Bodoni Black
Length of lower-case alphabet: 167 points

(not shown to size)

Special DISPLAY casting: Roman: 24, 36, 60

o 1] e



Bodoni Light #175

Bodoni was created by Giambattista Bodoni c. 1760-1810 and was immensely popular
up to the 1850's. Morris Fuller Benton of ATF popularized revised versions 1908-1915,
and Bauer Bodoni, c. 1926 by Heinrich Jost is yet another updated version.

ABCDEFGHIJKLMNOPQRSTUVWXYZ& LE
abcedefghijklmnopqrstuvwxyzece fiflffffifil
$1234567890 .,-V:;10 $12345678g0
ABCDEFGHIJKLMNOPQRSTUV WX YZ& E(E
ABCDEFGHIJKLMNOPQRSTUVWXYZ§ A&

abedefghijkimnopgrstuvwxyzee  fiflffffiffl
$1234567890  :;I?
Roman Composition: 6,7,8,9, 10, 12 + accents
ltalic: 6,7, 9,10, 12
SmaLL Caps: 6,7, 9,10, 12
DISPLAY: Roman & ltalic: 14, 18,24, 30, 36

Bodoni #375
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz fiflffffiffl

$1234567890 .,-“:;5!1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVW XYZ&

abcdefghijklmnopgrstuvwxyz  fiflffffiffl
$1234567890 .,-:;!?
Roman & Italic & SMaLL Caps Composition: 6,7,8,9, 10, 11, 12,
Roman & ltalic Large Composition: 14, 18
DISPLAY: Roman: 14, 18,24, 30, 36,42,48,72
Italic: 14, 18,24, 30,36,42,48, 60,72

The Monotype cellular composition matrix has
a punched cavity at the top into which molten
type metal is injected— which forms the printing
surface of a piece of movable type. In the standard
I5x15 matrix case 225 mats are arranged in |5
rows of |5 mats. Each row casts type with the
same set width, thus in theory |5 set-sizes may
be cast from one matrix case.
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Bodoni Book #875

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abedefghijklmnopqrstuvwxyz  Hfffiifll
$1234567890 o TS0 ]
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVW XYZ&

abcdefghijklmnopgrstuvwxyz ~ fiflffffiffl
$1234567890 :;7 71?2

Roman, ltalic & SmaLL Caps Composition: 6,7,8,9, 10, 11,12
DISPLAY: Roman: 14, 24, 30
Iltalic: 14 (inc), 18, 24, 30, 36

Bodoni Bold #275
ABCDEFGHIJKLMNOPQRSTUVWXYZ&A®E

abcdefghijkimnopqrstuvwxyzsece ffifffhifil
$1234567890 .,-¢’:31?
ABCDEFGHIJKLMNOPQRSTUVWXYZ& A

abcedefghijklmnopqgrstuvwxyssece  fiflff ffifill
$1234567890 .,-<:5!?

Roman & Italic Composition: 6,7,8,9, 10, ', 12
DISPLAY: Roman & ltalic: 14, 18,24, 30, 36,42, 48, 60, 72

Bodoni Bold Condensed #775

ABCDEFGHIJKLMNOPORS
TUVWXYZG&
abedefghijklmnopgqrstuy
wxyzfiflffhfl
$1234567890.,-°":317?7

DISPLAY: Roman: 14, 18,24, 30, 36,42, 60, 72, 72H4
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Bodoni Bold Panelled #575

ABCDEFGHIJKL
MNOPQRSTUVW
XYZ&IC

DISPLAY: Roman: 24, 30, 36, 36H4 *

* Lanston’s “"H4" designation stands for a "“Titling” version, in other words there is no lower case
or descender position, so the whole body is taken up with the capitals. Thus a 36H4 reads much
larger than the body size of 36 point suggests, and a cap in 72 point regular would be much
smaller in height.

Bodoni Bold Shaded #194

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abedefghijklmnopgrstuvwxyza .57
$1234.567890

DISPLAY: Roman: 12, 14, 18,24, 30, 36

Bodoni, Ultra #675

ABCDEFGHIJKLMNOP
ORSTUVWXYZ & AEE
abedefghijklImmnopgqrst
UVWXYZa&® e
$1234567890 ..-°°:3?2]]10

ABCDEFGHIJKILMNOP
ORSTUVWXYZ&
abedefghijklmnopgqrs
tuvwxyz ..-~"":322
$I12345657890
DISPLAY: Roman & Italic: 8, 10, 12, 14, 18,24, 30, 36,42, 48, 60, 72
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Bodoni, Recut Bold #975

ABCDEFGHIJKLMNOPQRSTUVWXYZ&A(E
abedefghijklmnopqgrstuvwxyzece fiflffffiffl
$1234567890 .,-¢7 712

Roman Composition: 6,7,8,9, 10, I'l, 12

Bookman Old Style #98 aka Antique OId Style
Originally made as a bold for Miller & Richard's “Old Style” c. 1925 by Ludlow

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AEE
abcdefghijklmnopqrstuvwxyzzece fflffffiffl
$1234567890 .,-’:;1?

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ZEE

ABCDEFGHIJKLMNOPQRSTUVWXYZ& A&E
abcdefghijklmnopqrstuvwxyzaece fAANMA
$1234567890 .,-:;1?

Roman & Italic & SmaLL Caps Composition: 6,7,8,9, 10, I 1, 12
DISPLAY: Roman & ltalic: 14, 18,24, 30,36 Roman only 20,48

Bookman, New #398
ABCDEFGHIJKLMNO

PQRSTUVWXYZ&ZEE
abcdefghijklmnopgqrs
tuvwxyzececfiflfffifi
$1234567890% .,-":;!17?

DISPLAY: Roman: 14, 18,24, 30, 36,48, 60, 72

Braille: see Unique Faces section
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Broadway #306

ABCDEFG
HIJKLMNO
PQR FSI57Y
UVWXY7ZX
S123490
67890
abcdefghi
iKimnopa
rsstuvwx
YVZ.o352=°37

DISPLAY: Roman: 12, 14, 18,24, 30, 36

Broadway Engraved #307

ABCDETF
GCHIN1JKIL
MNODPQR
IFSITTUY
WXYZ XS
1T2 3 4 & ©
4SPO..28

-1

DISPLAY: Roman: 14, 18, 24, 30, 36
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Bruce Old Style #3 1
By Sol Hess in 1909, based on the Bruce Foundry Old Style #20 of 1869.

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
abcdefghijklmnopqrstuvwxyzaece Aflfffiffl
$1234567890 .,-7:;1? $12345678g0
ABCDEFGHIJKLMNOPQRSTUVWX VZ& Z(E
ABCDEFGHIJKLMNOPQRSTUVWXY Z& EE

abcdefghijklmno pgrstuvwxyzee  fifl ff{fiffl
$1234567890 31?2 $1234567890

Roman, Italic & SmaLL Caps Composition: 6,7,8,9, 10, I'l, 12 + accents

Bulmer #462

This is the Lanston version, The English version which | don't have is c. 1936 based on
William martin’s design cut for William Bulmer in about 1790

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz  fiflffflifl  .,-":5!? () —
$1234567890% YaYe¥iYs¥s¥s 7%  $1234567890
ABCDEFGHIJKLMNOPQRSTUVW XYZ&
ABCDEFGHIJJKLMNOPQRSTUVWXYZ &

abedefghyklmnopgrstuvwxyz ~ fiflffffiffl
31234567890 ,- 7 p!? 31234567890

Roman, ltalic & SmaLL Caps Composition: 6,7,8,9, 10, 11, 12
DISPLAY: Roman & ltalic: 14, 16, 18,24, 30, 36

Typical “flat mat” for display casting. Since it is hand-
loaded into the caster (Monotype Orphan Annie, Type
& Rule Caster;, Thompson, English Monotype Supercaster
or Lanston Giant Caster)only sorts casting is possible.
When making up fonts each matrix is loaded and
the appropriate number of casts performed, then the
next matrix & etc. until enough type is made to hand-
assemble into fonts. The comp caster can make fonts in
a single run all on its own.

Display Matrix
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Caledonia Bold (Linotype)*

ABCDEFGHIJKLMNOPQRSTUV
WXYZ&$1234567890.,-5: 1P (11°1§

L] , , .
abcdefghijklmnopqrstuvwxyz
Special DISPLAY casting: 18 (18A445)

*Linotype and Intertype were competitors with Monotype and made slug-casting machines. With

a special mold and holder normal hand-set type may be cast from these mats on the Thompson

caster, although the process is very slow and of course machine composition is impossible on the
Thompson.

Cameo (Ludlow #19)
RH. Middleton circal 926. Perhaps one of his first designs for Ludlow.

Seems to be an open face for Caslon.

For Fine Contrast 59

24 Point Ludlow No. 19 Cameo, 12 to 72 Point
Special DISPLAY casting: Roman: 12, 14, 18,24, 30*
*(Caps only)

Giant type. Note the two hollows inside the type body. Giant type has a
depth of drive of 0.065" in most cases, deeper than Lanston composition
Monotype (0.030"), or English composition (0.050”) or Thompson /
Lanston / English Display to 36 point: 0.050". The “depth of drive” is the
business end of the character that rises up from the body, and includes the
face and beard.

Giant Caster Matrix
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Caslon,American #637
ABCDEFGHIJKLMNOPQRS
TUVWXYZ&
abcdefghijklmnopqrstuyv
wxyz fflfffhfi
$1234567890 .,-"":;17P

DISPLAY: Roman: 42, 60, 72; Italic: 42,48, 60,72

ABCDEFGHI]KLMNOPQRS
TUVWXYZE&
abcdefghz’jklmnopqrstuvw

*ys FAFRR
51234567890 .,-*’:;12

Caslon, New #537
ABCDEFGHIJKLMNOPQ
RSTUVWXYZ&ZAE
abcdeffghijklmnopgqrstu
vwxyzae hfiffthfi
$1234567890 R R 4

ABCDEFGHIJKLMNO
PORSTUVWXYZE&
abcdefghijklmmnopaqrst
uvwaxyzfiflffhiA
$1234567890 4

DISPLAY: Roman: 14, 18, 24, 30, 36, 48 G
ltalic: 14, 18, 24, 30, 36
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Caslon Old Style, English #37 (Lanston)®

ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE
abcdefghijklmnopqrstuvwxyzece Hflfiffiffl
1234567890 .,-“5!r $1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE
ABCDEFGHIJKLMNOPQRSTUV W XY ZS AL
abcdefghijklmnopqrstuvwxyzec  fiflfffifl
$1234567890 :;1?2  $1234567800

Roman, ftalic & SMaLL Caps Composition: 6,7, 8,9, 10, I'l, 12; (7 no SMaLL Caps)
DISPLAY: Roman & ltalic: 14, 18,24, 30, 36
Also see Foreign section for 30 pt Greek version of this face.

Caslon Old Face (English Monotype) #128

¢. 1915 made from a Caslon specimen of 1734

ABCDEFGHIJKLMNOPQRSTUVWXYZ& A
ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE

abcdefghijklmnopqrstuvwxyzaflfffiflece
ABCDEFGHIFKLMNOPQRSTUV WXYZ & EE

abedefghijklmnopgrstuvwxyzfififf fi flec
1234567890 Sul-([TE8L8*—2/ 5,

Roman, ltalic, small caps 12; swash + quaints (with long s)
Roman & Italic Large Composition: |8, 24

Caslon began in 1725 with William Caslon starting the Caslon Type
Foundry which endured for three generarions.The faces were based
on |7th century Dutch types. Versions of Caslon were introduced
in a specimen sheet in 1734.The US Constitution and Declaration of

Independence were both printed in Caslon.
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Caslon Old Style, Inland #137

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AXE
abcdefghijklmnopqrstuvwxyzaece Hflffthl
$1234567890 .,-7 1P $1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ& A
ABCDEFGHIJKLMNOPQRSTUV W XYZE EE

abcdefghisklmnopgrstuvwxyzee AR
51234567890 :;1?2 $1234567890

Roman, ltalic & SMaLL Caps Composition: 8,9, 10, 12

Caslon Old Style (Mackellar) #337
ABCDEFGHIJKLMNOPQRSTUVWXYZ&ZA®E
abcdefghijklmnopgrstuvwxyzece fiflfffifl
$1234567890 -7 71510 $1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE
ABCDEFGHIFKLMNOPQRSTUVIW XY 73 A E

abedefghijklmnopgrstuvwxyzee  fififffiffl
$1234567890 .,- ;12 81234567890

Roman, Italic & SmaLL Caps Composition: 7,8,9, 10, | I, 12 + accents
Long Descenders: 7,8,9, 10, I'l, 12
DISPLAY: Roman & Italic: 14,18, 24, 30, 36, + R: 22, 36H4
SmaLL Caps: 14, 18,24
Swash: 11, 14, 18,24, 30, 36,42,48
Quaint Characters: Roman & ftalic: 14, 18,24, 30, 36 (all incomplete.)

1 know this is confusing, but Lanston called the font “English Caslon
Old Style” and the face has nothing to do with English Monotype in
England. By the way, operating out of London, Monotype Hot Metal
is the successor of “The Monotype Corporation Limited” (aka English
Monotype) and is still punching Monotype composition matrices up to
24 point.
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THE ORIGINAL OLD CASLON
ON THE MONOTYPE

T‘HS NEW MONOTYPE CASLON (the No. 337 Series) is a faithful
reproduction of a face that has steadfastly maintained its popularity in
?pﬂ:e of defilement by designers who have distorted this beautiful old
ace to suit the so-called “standard life” and in other ways endeavored
to “modernize” a classic.

WE confidently rest our typographic reputation upon this real Caslon,
for, although these matrices have been made in the cellular sizes from
7 to 12 point, for use on a composing machine, surely there is nothing
“machinery” about the face here shown; all the charm of the original
hand-cut letters has been preserved.

CasLon should be set leaded, and therefore we have made the face with

&
&
&
i
@
e
¢
&
&
&
2
%
2
§ its distinctive long descenders; for those who must set this face solid,
&
§
2
§
g

almost a desecration, we have provided,in the cellular point sizes, matrices
for the shortened descenders, but these are much less stubby than the
descenders of most of the modern adaptations of this face.

ONE other point should be noted; Caslon was made to be printed upon
hand-made paper—there was no machine-finish in those good old days.
We have not attempted the impossible, to make a face that would be
Caslon under totally different printing conditions.

have made this new-old Caslon for our own satisfaction and to delight
those who love to mix type, paper and brains. To show the great differ-
ence that paper makes in this E::c we here print it both on antique and
on coated paper. In ordering, please be sure to specify whether you wish
the long or the short descenders.

e

&
WE have two other Caslons, the Nos. 37 and 137€ Series; therefore we g

A faithful reproduction of the real old (aslon Series cut in the
year 1720, by William (aslon, the first, of London

-giee

Fonts of Matrices of the No. 337 Series shown on these pages are sold at Class A prices
NOT INCLUDED IN MATRIX LIBRARY AND WILL NOT BE LEASED

N\ B
SRS 1213 480130 10 4B+ E R B0 SR B2 BB BN BB FLB BB BB %




Caslon Old Style #437

ABCDEFGHIJKLMNOP
QRSTUVWXYZ&

abcdefghijklmnopqrstuyv
wxyz fflfffhfi

$1234567890 .,-"":317)

AABBCCDDEESEFGGHIJ Y
KKLLMMXNNOPPQORRR,
STTUVOW XYY ZE&
abecdefghijhkblmnopgrstuv
vwwxyzzd fALRA
37234567890 .,-°":;12

DISPLAY: Roman: 42,48, 72
[talic: 42,48, 60,72

True-Cut Caslon (Ludlow)
Special Display Casting: 22 pt Roman

ABCDEFGHIJK
LMNOPQRSTUYV
WXYZ&3123456
7890abcdefghijk
Imnopqrstuvwxyz

ffifififl.:,;-""17()—

SE

Other sizes available on special request: |8, 24, 30,42, 48
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Caslon Old Style Bold #79

ABCDEFGHIJKLMNOPQRSTUVWXYZ& A(E
abcdefghijklmnopqrstuvwxyzece fifififfiffl
$1234567890 .,-*:;!2
Standard C2 Arrangement for sizes up to and including 12 Point. Special Arrangement
for 14 and 18 Point.

(Can be combined in Special Arrangement with Caslon Bold Italic for Monotype
Machine Typesetting in sizes up to and including 12 Point.)

Machine Typesetting —5 to 12 Point, 82 Characters; 14 and 18 Point, 78 Characters

Long Descenders in 6, 8, 10 and 12 Point: g j p q y
ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE

{Small Caps are available in 9. 10, 11 and 12 Point and can be combined in Special
Arrangement with Caslon Bold and Caslon Bold Italic.)

Roman Composition: 5,6,7,8,9, 10, ', 12
[talic Composition: 6,8, 10, 12
DISPLAY: Roman & ltalic: 14, 18,24, 30, 36,42, 48, 60, 72
Accents: Roman: 14, 18,24, 30, 36

Caslon Condensed #1 13
ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE

abcdefghijklmnopgrstuvwxyzaee  fiflfifhifl
$1234567890 .,-“:;!?

Roman Composition: 6, 8, 10, 12
DISPLAY: Roman: 14, 18,24, 30, 36, 60, 72

Caslon Old Roman #78
ABCDEFGHIJKLMNOPO
RSTUVWXYZ& ECE
abcdefghijklmnopqrstuvwxyz
zce NAfffifAl $1234567890% .,-':;!?

Roman Composition: 6, 8, 10, 12
DISPLAY: Roman: 14, 18,24, 36
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Centaur (English Monotype) #252

c. 1929 by Bruce Rogers, based on Robert Wiebking’s cuttings in 1914,
ultimately based on Jenson's 1470 Venetain face.The italic, Arrighi, was designed
by Frederick Warde and based on Chancery Face used by Arrighi in 1524.

ABCDEFGHIJKLMNOPQRSTUVWXYZ& £E
ABCDEFGHIJKLMNOPQRSTUVWXYZ& £EE
abcdefghijklmnopqrstuvwxyzfiflffffifflece

ABCDEFGHIJKIMNOPQRSTUVWXYZ& EE

abedefghijklmnopgrstuvwxyz fiflffffifflee
1234567890 ., 1Y-([HSES*—S£§H])-7 2L, 1234567890
Roman, ltalic & SMaLL Caps Composition: 10, 12 + accents;
Large Composition Roman & Italic: 14, 16, 18,24

DISPLAY: Roman 30, 36
—See Eusebius and Eusebius Open for a nice companion display face—

Century Old Style #157

Designed by De Vinne and Linn Boyd Benton for the Century magazine in 1894.
They wanted a darker; more readable face. Morris F. Benton designed more
versions at ATF around 1900.

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ZEE
abcdefghijklmnopqrstuvwxyzece Aflffffiffl
$1234567890 .,-7:;!1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE
ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE

abcdefghijklmnopqrsiuvvwxyzaee  fiflffffiffl
31234567890 :;!?

Roman, ltalic & SmaLL Caps Composition: 6, 8,9, 10, 12
DISPLAY: Roman: 14, 18, 36
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Century Bold #1 18

ABCDEFGHIJKLMNOPQRSTUVWXYZ& A(E
abcdefghijklmnopqrstuvwxyzece fiflffffiff
$1234567890 .,-:;!1?

ABCDEFGHIJKLMNOPQRSTUVWXYZ& EWE
abcdefghijklmnopqrstuvwxyzeece AAFMFM
$1234567890 .,-*:;!?

Roman Composition: 6, 8, 10, 12
ltalic Composition: 8, 10, 12

DISPLAY: Roman: 14, 18,24, 30, 36,48, 72
ltalic: 14, 18,24, 30,36

Century Bold Condensed #418

(Digital specimen below)

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcedfghijklmnopqrstuvwxyz .,;:?! $1234567890

Roman Display: 24, 30, 36

Century Expanded #20

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AEE
abedefghijklmnopqgrstuvwxyzece fiflffffiffl
$1234567890 .,-:;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE
ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE®E
abcdefghigklmnopgrstuvwayzee fAFHMA
31234567890 :;!?

Roman, Italic & SmaLL Caps Composition: 6,7,8,9, 10, I [, 12
Large Composition: 4 Italic

DISPLAY: Roman: 14, 18,24, 30, 36,42
ltalic: 14, 18,24, 30, 36
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Century School Book #420

Based on the type made for Century magazine in 1894

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz fififffifil
$1234567890 .,-“’:;!1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abedefghijklmnopgrstuvwxyz  fiflfffiffl
$1234567890 :;!?

Roman, ltalic & SmaLL Caps Composition: 6,7,8,9, 10, ||, 12 + accents
Roman Large Composition: |3, 14, 16, 18
DISPLAY: Roman: 14, 16, 18 (accents for 14, 18,24, 30, 36)
Italic: 14, 16, 18,24,36,48

Century School Book Bold #620

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcedefghijklmnopqrstuvwxyz fififffiffl
$1234567890 .,-V:;!1?

Roman Comeposition: 6,8, 10, I 1, 12
DISPLAY: Roman: 18,24, 30, 36

Cheltenham Old Style #64
ABCDEFGHI JKLMNOPQRSTUVWXYZ&A(E
abcdefghijklmnopqrstuvwxyzece &t Afifffhfll
$1234567890 .,-:; 1!

ABCDEFGHI JKLMNOPQRSTUVW XY Z& AE
abcdefghijklmnopgrstuvwxyzee  fiflffffifl
$1234567890 .,-":;1?

Roman & Italic Composition: 6, 8, 10, 12
DISPLAY: Roman & ltalic: 14, 18,24, 30, 36
|4 & 18 Roman and ltalic accented characters
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Cheltenham Old Style Bold #86

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ZEE
abcdefghijklmnopqrstuvwxyzzsece AfIfffAfA
$1234567890 .,-¢’:;!?

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ZXE
abcdefghijklmnopqrstuvwxyzeece AARMAMA
31234567890 .,=":;1?

Roman Composition: 8,9, 10, 12 Italic Composition: 8,9, 12
DISPLAY: Roman & ltalic: 14, 18,24, 30, 36,42, 48, 60, 72

Cheltenham Bold Condensed #88
ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
abcdefghijklmnopqrstuvwxyzece Aflfifhffl
$1234567890 .,-:;!?
ABCDEFGHIJKLMNOPQ
RSTUVWXYZ¢ ZA£GE
abcdefghijhlmnopgrstuvwxyz
cehflffif
$1234567890 .,-¢":;1!1?

Roman & Italic Composition: 6, 8, 10, 12
DISPLAY: Roman: 14, 18,24, 30, 36,42, 48, 60, 72
ltalic: 14, 18,24, 30, 36, 60, 72

Cheltenham Bold Extended #287

ABCDEFGHIJKLMNOPQR
STUVWXYZ & ZEE
abcdefghijklmnopgqrstu

VWXY Zae oe
$1234567890 .,-":;!?

Roman Composition: 6
DISPLAY:Roman: 12, 14, 18,24, 30, 36
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Cheltenham-Bold Extra Cond #14|
ABCDEFGHIJKLMNOPQRST
UVWXYZE&ECGE
abcdefghijklmnopqrstuvw
xyzacehffmd
$1234567890% .,-":;!117

DISPLAY: 14, 18,24, 30, 36,48, 60, 72

Cheltenham Bold Outline #12

CHARACTERS IN FONT

ABCDEFGH
IJKLMNOP
QRSTUV W
XY Z & E CE £
$1234567890
abcdefghij
klmnopgqrs
tuvwxyzecae

T A ¢

f & fl

14, 24, and 36 Point—80 Characters
18 and 30 Point—=82 Characters

9

Roman Composition: 12 DISPLAY: Roman: 18, 30, 36

Cheltenham Old Style was designed by Bertram Goodhue in 1896 for D.B.

Updike who was inspired by a Mr Kimball of teh Cheltenham Press in NY.

M.F. Benton designed |8 variations at ATF from 1904-1911.The faces were
popular and eventually marketed as a family to printers.
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Cheltenham Bold Shaded #218
MONOTYPE. SHADED TYPE FACES

Cast brand new for every job, give

the job a sharp, clean-cut appearance
DISPLAY: Roman: 12, 14, 18,24, 30, 36

Cheltenham OId Style Condensed #264
ABCDEFGHIJKLMNOPQRST

UVWXYZ& Qu

abcdefghijklmnopqgrrstuvwxyz
hfiffhiflaa $1234567890 .,-":;1>""

DISPLAY: Roman: 14, 18,24, 30, 36

Cheltenham Inline #286

CAN BE REDUCED
The Monotype Does This Through
Its Non-Distribution System
$1234567890

DISPLAY: 24, 30, 36

Cheltenham Inline Extended #285

ABCDEFGHIJKLMN

OPQRSTUVWXYZ &
abcdefghijklmno
PQrstuvwsxysz
$1234567890 .,-’::1?

DISPLAY: 18, 24, 30
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Cheltenham Medium #186
ABCDEFGHIJKLMNOPQRSTUVWXYZ& LEE
abcdefghijklmnopqrstuvwxyzaece AflIfffhfl

$1234567890 .,-“:;!1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&ZEE

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopgrstuvwxyz AAffMMA
$1234567890 .,-°’:;!?

Roman Composition: |2
DISPLAY: Roman: 72, ltalic: 36

Cheltenham Wide #164
ABCDEFGHIJKLMNOPQRSTUVWXYZ&A®E
abcdefghijklmnopgrstuvwxyzaecectst fLfiffthl
$1234567890 .- i M

ABCDEFGHIJKLMNOPQRSTUVWXYZA®

ABCDEFGHI JKLMNOPQRSTUVWXYZ& A&

abedefghijhlmnopgrstuvwxyzaee  fiflffffiffl
81234567890 .,-°:;1>

Roman & Italic Composition: 10, 12; Roman: 6
DISPLAY: Roman & ltalic: 14, 18,24, 30, 36

Cherokee, XenoType — see § Unique Faces

Chocolate type — see last page
Yes, edible type at long last !!!

Remington Typewriter 72L cast in 24 pt chocolate.
Linotype Slugs too !
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Clearface #89 (Bold)
By M.F. Benton of ATF first introduced in 1907.

ABCDEFGHIJKLMNOPQR
STUVWXYZ&AE®E
abcdefghijklmnopqrstuvw
xyzaeoe fiflfffafl
$1234567890& .,-":;!17?

ABCDEFGHIJKLMNOPQR
STUVWXYZ&
abcdefghijklmnopgrstuv
wxyzhflffmMf
$31234567890.,-":;!17

Roman Composition: 6, 8, 10, 12
DISPLAY: Roman & ltalic: 14, 18,24, 30, 36

The typical matrix case includes
five alphabets: roman caps, roman
lower case, italic caps, italic lower
case and small caps. Narrow
characters occupy the top rows,
wide characters the bottom rows.
Sometimes not every character
can be put into its appropriate
row and must be cast separately
or on a narrow body with a high
space “underpin” to support the
overhang. This is a | 6x|7case.
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Clearface Italic (Light) #2891

A B CDEFG
HIJ KLMN
OPQRSTUYV
WXYZ &S$ 12

345 6 7 8 9 0
abcdefghiij
klmnopagqgrst
uvwxyezfffafl
mm.,-":;1°7?

P

DISPLAY, Htalic: 14, 18

Cloister Black #95
1904 by J.W. Phinney, although also credited tyo M.F. Benton.

ABRCDBDETFEG6DHIJFRIMNOP
QRSTAYYWPYXD ZX A 6¢
abcedefabhijklmnopgrstubio
Xpy3@oee it fiflff i £l
$1234567890% .,-":;17?

Roman Composition: 8, 12
DISPLAY: Roman: 14, 18,24, 30, 36
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COMPOSING MACHINES

The Matrix Case, with its 225
individual matrices, is practi-
cally the heart of the Mono-
type. and. like the human
heart, is vital to the successful
use of the machine, though so
“ small that it may be held in
the hollow of one’s hand.

The arrangement of the sep-
arate matrices in the Matrix
Case is varied according to the character of the type face it contains:
thus the machine is adjusted to the job and it is not necessary to
change the job to suit the machine.

The Matrix Case

The Keyboard Arrangement

S99 ol lessseeeos
: < :

As will be seen by the engraving herewith, is arranged according to the
universal typewriter layout. which has been proved by years of experi-
ment and practical use to be the fastest arrangement possible, as well
as the easiest for the operator.

The Monotype Keyboard is not changed when the Matrix Case ar-
rangement is altered. but is adjusted by an intermediate part known
as the keybar. Thus the speed of the operator is not reduced by an
unfamiliar arrangement of the keys. This makes it possible for Mono-
type operators to acquire a very high speed by using the touch system.

Cloister Old Style was one of the early revival typefaces based on Venician
Rennaissance faces. Morris Benton based his on Jenson’s roman tyye, c. 1897.




Cloister Bold #295
ABCDEFGHIJKLMNOPQRRS
TUVWXYZ&Qu
abcdefghijklmnopqrstuvwxyz
afiffhfla
$1234567890 .,-""%":;17?

AABBCDDEEFGGHIJFfFKLMM
NNOPPQRRSTTUVUOWXYYZEQu
abcdefghijklmnopgqrstuvoww

xyzfiflfffifl &t
$1234567890 .,- 7”12

Roman & Italic Composition: 8, 10, 12
DISPLAY: Roman & ltalic: 14, 18,24, 30, 36,42, 48, 60, 72

Cloister Old Style #395
ABCDEFGHIJKLMNOPQR
RSTTUVWXYZ«&
abcdefghijklmnopgqrstuv
wxyz AflFHH&Qu .,- 7“7 :;12()[]
ABCDEFGHIJKLMNOPQRSTUVWX
YZ& $1234567890 $12345678090
AABBCCDDEEFGGHIJFKLMMN
NOPPQRRSTTUVUWXYTYZ&

abcdefghijkklmnopgrstuvvwwxyz
fRAFRA ai

$1234567890 .,-7<7:12 () [] $1234567890

DISPLAY: Roman & ltalic: 14, 18,24 Roman: 30, 36
SmALL Caps: 14,18 Swash: 14,18
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Cochin #61 aka Sonderdruk
Based on Peignot’s 1912 version of Nicolas Cochin's engraved lettering of the

I8th century, called Moreau-Le-Jeune. Monotype’s version by Sol Hess c.1915.

ABCDEFGHIJKLMNOPQRSTUVWXYZ& AW
abcdefghijklmnopqrstuvwxyzaece fflfffhifl
$1234567890 .,-7:;17
ABCDEFGHIJKLMNOPQRSTUVWXYZ&/EE

ABCDEFGHIJKILMNOPQRSTUVW XY Ze3 AUE,

abcdefghisklmnopgrstuvwaxyzee  fiflffffifl
$1234567890 ;17 deobnprotoff

Roman, ftalic & SMaLL Caps Composition: 6, 8, 10, 12
DISPLAY: Roman: 14, 18,24, 30, 36
ltalic: 14, 18,24, 30,36
Swash: 14

Cochin Bold #616 c. 1929, designed for Lanston Monotype by Hess.

ABCDEFGHIJKLMNOPQ
RSTUVWXYZ&ZE®E
abcdefghijklmnopgrstu
vwxyz e cfiflfffhffl
$1234567890 .,-":;17
ABCDEFGHIJKLMNO
PQRSTUVWXYZS &
abcde fghijklmnopgqgr
stuvwaxyzaeesfiflflhil
$1234567890 ., -":;17?

Standard C2 Arrangement
Composition —6 to 12 Point, 82 Characters. Display —14 to 36 Point, 82 Characters.

Roman Composition: 6, 8, 10, 12
DISPLAY: Roman: 14, 18,24,30,36 ltalic: 14, 18,24,30,36
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Cochin Open #262
ABCDEFGHIJKLM

NOPQRSTUVWIXYZ&
abcdefghijklmnopgqgr
stuvwxyz hilffih
$1234567890 .,-":;17

DISPLAY: 18,24, 36
Cochin, Nicolas #46 |
ABCDEFGHIJKLMNDO
PQRSTUVWIXYZ&
al;cdefgl]ijlslmnopqrstu
vwxys bl M
$1234567890 .,-"“":;17 — e *(

DISPLAY: Roman: 14, |8#2,24,36

Cochin, Nicholas Bold #105 (Baltotype copy of Peignot's font)

ABCDEFGHIJKLMNOPQ

RSTUVWXY Z&$1234567890
abcdefghij klmnopqrstuvwxyz‘.?-,.’:;

DISPLAY: Roman: |8, 24, 30, 36,48
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Compressed No. 30,#108

ALL ROMAN, ITALIC AND BOLD FACES
On Standard Monotype Line for all Point Sizes from 5 to 12 Point Inclusive
can be cast to Line at One Operation
$1234567890

DISPLAY: 6,8, 10, 12, 14, 18

Comstock #202
SAVING THE DISTRIBUTION EXPENSE
Full Cases of New Type and Rule
Saves Distribution Expense, and
the NMonotype Makes New Type
and Rule Cheaper than a
Compositor Can Distribute

DISPLAY: Roman: 12

The Giant caster makes type
up to 72 points. In general the
type is “cored” with one or two
hollow areas inside the type
body to save weight and metal.
Spacing material as well as bars
of material of any length can be
cast also.
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Cooper #482
Designed by Oswald B. Cooper for BB&S c. 1919-24.

ABCDEFGHIJKLMN

OPQRSTUVWIXYZ®&

abcdefghijklmnopgrstuvwxyz

MM $1234567890 .,-":;!7?
— S0

Display —8 to 18 Point, 83 Characters; 24 to 36 Point, 78

DISPLAY: Roman: 18,24,30,36  ltalic, 18,24

Cooper Black #282
Designed by Oswald B. Cooper for BB&S c. 1921.

ABCDEFGHIJKLMNOPQRST
UVWXYZ&8.{[(q —
abcdefghijklImnopgqrst
UVWXYZ

$1234567890 .,-':3!?
DISPLAY: 6,8, 10, 12, 14, 18,24, 30,36,42,48, 60,72

Cooper Tooled #582

ABCDEFGHIJKLMN
OPOQRSTUVYVWXYZ®
abecdeifghijklmn
OPgqPrstuvwsxxy?z
$S12345678902%E
09273312=-q [

DISPLAY: 24, 30, 36, 60

L
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Copperplate Gothics- see Gothics
Corvinus - see Glamour

Cosmopolitan #4

Made in 1902 for the Cosmopolitan magazine,
later released by Monotype 1909-36.

ABCDEFGHIJKLMNOPQRSTUVWXYZ& E®E
abcdefghijklmnopqgrstuvwxyzec  fiflfffhiffl
$1234567890 .-7:;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&E®E
ABCDEFGHIJKLMNOPQRSTUVWXYZ& AEE
abcdefghijklmnopqrstuvwzyzee  fififfiffifil
81234567890 ;12

Roman & SmaLL Caps Composition: 10

Craw Clarendon #65

The braketed slab serifs made this distinctive style brought out by the Fann
St Foundry in England in 1845 very popular & widely copied. Designed by
Freeman Craw.

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz
$1234567890 .,-;;'1?()—""

Roman Composition: 7, 8,9, 10
DISPLAY: Roman: 12, 14, 18,24, 30, 36

Craw Clarendon Book #650

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz $1234567890 .,-;17()-% “”

Roman Composition: 7,8, 9, 10
DISPLAY: Roman: 12, 14, 18, 24, 30, 36
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Cushing OId Style #25
c. 1901 Lanston Monotype
ABCDEFGHIJKLMNOPOQRS
TUVWXYZ & EE
abcdefghijklmnopqrstuvwxyz
ecfififffifi
$1234567890 .,-’:;!1? $1234567890

ABCDEFGHIJKLMNOPQRS
TUVWXYZ&ZEZE®
abcdefghijklmnopgrstuvwxyz

x e fi flff i f
$1234567890 .,-7:;!?

Roman & Italic Composition: 6,7,8,9, 10, I'l, 12 + accents
DISPLAY: Roman: 14, 18,24, 30, 36 ltalic: 14, 18,24, 30, 36

Dante #592 (English Monotype)

Designed by Giovanni Mardersteig, released in 1959.,
cut by Charles Malin in 1954

ABCDEFGHIJKLMNOPQRSTUVWXYZ & £E
ABCDEFGHIJKLMNOPQRSTUVWXYZECE
abedefghijklmnopqrstuvwxyzfiflffffiffleece
ABCDEFGHIJKLMINOPQRSTUVWXYZ¢r EE
abcdefghijklmnopqrstuvwxyz fiflffffiffleece
1234567890 S0 ([FES L$—881])-721;0,. 1234567890
1234567890 F1276 11 557 1234567890 r1373

Roman, ltalic & SmatL Caps Composition: 10, |1, 12, 13, Roman & ltalic: 14, 16
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Deepdene #315
By Goudy, c.1929-34

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqgrstuvwxyz  flffth{ll
$1234567890 .-V
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZE&E
ABQERDEGMPY gyged

abedefghijklmnopgrstuvwryz — fYfIJ
$1234567890 :;I?

Roman, Italic, SMaLL Caps Composition: 8, 10, 12
DISPLAY: Roman: 14,16,18, 24, 30, 36,42, 48, 60, 72
DispLay RoMAN SMALL Cars: 14, 16, 18
ltalic: 14,16,24, 30,36,42,48,60,72 Swash: 16,24, 36

Deepdene Bold #317
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz  fflfifhffl

$1234567890 .31
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abedefghijklmnopqrstuvwryz  fiffffhiffl
$1234567890 .1

DISPLAY: Roman: 42, 48, 60, 72 ltalic: 42,48, 60
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Della Robbia #231

By Thomas Maitland Cleland for Lanston in 1902.The face was based on
rubbings of inscriptions in Rome.

ABCDEFGHIJKLMNOP
QRSTUVWXYZE&
abcdefghijklmnopgqrstu
vwxyz fifl ffhfi
$1234567890 .,-":;12?

Roman Composition: 6, 8, 10, 12
DISPLAY: Roman: 14, 18,24, 30, 36

Delphian (Ludlow)
By R. Hunter Middleton for Ludlow c. 1928, and based on the Trajan Column.

ABCDEFG
HIJKLMN
OPQRSTU
VWXYZ&
$1234567890

LI 4

¢ U =_—

renthesis are sold separately

Special DISPLAY casting: 36, 48
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DeVinne #1 | and italic #1111 |

Originally made in 1894 by Gustav Schroeder for the Central Type Foundry, later
incorporated into the ATF and named after T.L. DeVinne. aGoudy made a version
in 1898.The origins of the design go to Romaans produced in Europe.

ABCDE FGHIJKULMN
OPQRSTUVWXYZ& EE

abcdefghijklmnopqrstuvwxyz
2efiliff$1234567890%£.,=-":;17?

ABCDEFGHIJKILMNOPQ
RSTUVWXYZ&
abcdefghijklmnopqgrstu
vwxyz $1234567890 .,=":;!7?

Roman Composition: |2
DISPLAY: Roman: 14, 18,24, 30, 36
Italic: 14, 18

DeVinne Condensed #1 1 |

ABCDEFGHIJKLMNOPQRRSTU

VWXYZ& A E
abcdefghijklmnopqrstuvwxyz
filffac
$1234567890£ .,-":;17?

DISPLAY: Roman: 14, 18, 24, 30, 36
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DeVinne Outline #42

ABCDEFGHIJKLMN O
PQRSTUVWXY Z & £E CE
abcdefghijklmnopgqrstuvwxyz
eoefiflff $1234567800% .,="::1°?

Roman Composition: | |
DISPLAY: Roman: 14, 18,24, 30, 36

DeVinne Outline Italic #41
ABCDEFGHIJKLMN QO
PQRSTUVWXYZCE&
defghijklImmnopaqr

SstuvwXxy=z
SI1234567890£L .,="2:1P72

DISPLAY: ltalic: 14, 18, 30, 36

abc

e 45 e



Doves (Propietary)

No, you can't order this. Swamp engraved English Monotype style large
composition matrices in the original 16 point size. Although not, strictly
speaking, a facsimilie of the original, it is almost indistinguishable from it.
Due to the requirements of mechanical typesetting, the design had to be
tweaked for the Monotype system, which means there are only certain set
widths available, as opposed to foundry type wherein any set is possible.

The chart on the back of the case shows the layout of the matrices in
their case, and below that and to the left the wedge, to the right the matrix
case and in the foreground type produced from the mats.

Not wanting to upset the wonderful story of the Doves matrices and
type tipped into the Thames river, the type will not be made available for
general use. On our parts it was a proof of concept that large composition
matrices could be made on the Benton. Also, we wanted Doves type for
ourselves.

ey
i e Orahd

e

pSTETET

e 46 e



Draftsman Gothic— see Gothics

Eden Bold (Ludiow)
By RH. Middleton c. 1934.

ABCDEFGHIJRLMNOPORSTUVWXYZ

ahcdefghijklmnopqrstuvwxyz. ;171234567890

DISPLAY: 24, 36,48 (Special sorts casting)

Eden Light (Ludlow)

Characters in Complete Font

ABCDEFGH
IJELMNOP
ODRSTUVWX
YZ&S
1234567890
abcdefghij
klmnopgrst

UVWXYVZ

L=

The per cent mark is sold separately
%

DISPLAY: 18, 24, 36,48 (Special sorts casting)
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Ehrhardt #453 (English Monotype)

SYNOPSIS IN 10 POINT
ABCDEFGHIJKLMNOPQRSTUVWXYZ&AEE
ABCDEFGHIJKLMNOPQRSTUVWXYZEE
abcdefghijklmnopqrstuvwxyzfiflffffifflece
ABCDEFGHIJKLMNOPQRSTUVWXYZ & AE
abedefghitklmnopgrstuowxyzfiflfifiifflec
1234567890 ., ;1 PO-([TISLB* 87172/, 1234567890

ALTERNATIVE CHARACTER AND FIGURES

1234567890 ri092 b ri273 1234567890

Roman, Italic & Small Caps: 14 pt (14D)

Engravers Old English Bold #188
ARCALEFGHIIKLANOPORSTUNPIN XYV ZX
abedefghiikImnmopgratunuxyz
$1234567890 . ,-9:517

Roman Composition: |2
DISPLAY: 18,24

Engravers Roman #223
Originally by ATF c. 1924.

ABCDEFGHIJKLMNOPQRSTUV
WXYZ &
$1234567890 R

DISPLAY: 10, 12, 18,24

Engravers Bold #323

ABCDEFGHIJKLMNOPQRST
UVWXYZ&
$12834567T890 .,-":31I2

Roman Composition: 6, 8
DISPLAY: Roman: 14, 18,24
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Engravers Roman #347

CHARACTERS IN FONTS

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .,-¢’:;1?

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .,-¢’:;1?

»

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .,-¢’:;1?

»

ABCDEFGHIJKLMNOPQRSTUVWXYZ &
$1234567890 ep=b71512

Roman Composition: 6, Sizes |-4
Engravers Text (Intertype)
IMEERTYPE matrices excel in type design
and manufacturing methods w 12345

Special DISPLAY casting: 12, 14

The “large comp” matrix case is used to cast 14-24 point type. Due to
larger matrices the roman and italic must run in separate cases. The caster

must run slower in order to dissipate the heat generated by the larger
volume of metal per cast.
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Eusebius (Ludlow)

aka Nicolas Jenson
By E.F. Detterer, while RH. Middleton did the other weights. c. 1924, and
based on Jenson’s type.

Characters in Complete Font

ABCDEFGHTI]
KLMNOPQRST
UVWXYZ&$12
34567890abcd
efghijklmnopqrs
tuvwxyzfffifhflfl
’,zr!?()_

Supplementary Ligatures

QU Qu f ff fa fa fe ffe
fin fo ffo fr fir fs ffs ft
fu flu fy & & []
Oldstyle Figures
12345678 9o

When ordering fonts specify either
Modern or Oldstyle figures

%

The per cent mark is sold separately

Characters in Complete Font

ABCDEFGHIJKL
MNOPQRSTUVW
XYZ&F1234567890
abcdefghijhklmno

parstuvwxyzfffifii fifl
ciy e 2 (0) —

Characters listed below sold separately

Available in sizes 12 point to 72 point

ABCDEGLM
NPRY The gk
w oz

Following characters available in all sizes
$1234567890
QU uaaf]n

PROBLEM OF SORTS
Banished in Ludlow plants

Special Display casting Ludlow: Roman: 8, 107,127, 167, 18%,24, 36
ltalic: 8, 107, 12%, 16°,18%,36",48"




Eusebius Open (Ludlow)

Characters in Complete Font

ABCDEFGHTI
JKLMNOPQ
RSTUVWXY
Z & $12 3 456
7890abcdefghi
jklmnopgqrstu
vwxyzffhfhflfil
v, et I () =

Oldstyle Figures

1234567890

Supplementary Characters

Qu QU f ff fa fla fe ffe
fo ffo fin fr fr fs s ft
fu flu fy & st [ ]

Modern or oldstyle figures should be specified when ordering

matrices. Fonts are available with or without supplementary

characters and either supplementary characters or éldstyle
figures can be supplied separately.

%

The per cent mark is made for all sizes

Eusebius Open
Special Ludlow Display casting: 18,24, 36"48"
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Fabritius (English Monotype) #586
ABCDEFGRIJRLMNOPQRSGUVW X YZ& AT

ABCDEFGRIJRLMNOPQRSGUVWXYZHEO

abeoefghijklmnopyrstuvwxyzfififfffiffleece
1234567890  .,:;19°~([1§~

Roman + Small Caps Composition: 14 Didot (on |6 pt English body)

Kerned Type. The “kern” is the overhanging part of the letter— in this
case the tail of the "y” and the head and tail of the “f" character The
ability to cast type with kerns is not possible with regular Linotype or
Intertype matrices, and represents one of the fundamentally superior
aspects of Monotype and foundry type. The kerns are fragile, having no
support underneath them to withstand the impact of letterpress printing.
However if there is another character alongside the kerned type the kern
is supported by the neighbor’s body, as shown above.

Also note the use of a "“high space” to the right of the “f" character.
This technique should be used whenever there is no supporting
character alongside. It is important to make sure the underside of the
kern and the top of the adjacent body or high space are clean and free
of flashed metal or dirt so that the kern seats nicely and does not get
bent upwards, which can result in inking and impression problems as well
as increasing the likelihood of breaking the kerned portion off.
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Fairfield (Light) (Linotype)
By Rudolph Ruzicka c. 1939-1949.
Special casting (Linotype): Roman, ltalic, Scaps, accents (lining figs)
12 & 14 pt (12 A 508, 14 A 282)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJTKLMNOPQRSTUVWXYZ

12345 abedefghijklmnopgrstuvwxyz 67890

VBCDE abedefghijklmnopqrstuvwxyz FGRTO
o321 )*-—ZAEAEDB&KES . .. hofl ff fh
,.8;01a100-—u EEHNEPL . ..fixffwm

Farmer’s Old Style #15

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ZAE
abcdefghijklmnopqgrstuvwxyzece fiflffthil
$1234567890 .,-:;!?7 $1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ZE
ABCDEFGHIJKLMNOPQRSTUVWXYZ&EAWXE

abcdefghitklmnopqrstuvwxyzee  fflfffifl
$1234567890 :;!? $1234567890

Composition: Roman: 6,12; Roman, ltalic & SMaLL Caps: 7, 8, | |

Flash and Flash Bold, see Scripts
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Florentine Series no. 1

oooooooooooooooooooooooooooooooo

....................................
Based on inlaid marble floor tomb slabs in the nave

of Santa Croce, Florence, Italy. $15.00

3 each of two skulls, 3 small & 2 large crossbones

(Skulls are 36 pt, crossbones 30 & 36 pt)
Renaissance designs by Ed Rayher based on trips to Italy

Forum Initials #274
By Goudy and shown in 1912, Lanston c. 1924,

ABCDEFGHIJKLMN
OPQRSTUVWXYZ$O
1234567890.,:;!7-(

DISPLAY: 12, 14, 18,24, 30, 36
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Fournier Le Jeune #305

Deberny & Peignot design based on PS. Fournier's 1746 decorative letters,
c. 1913.

ABCDEF
G HIJ KL
MNOPQR
STUV W X
Y 7 &
$123456

7880
- ] ¢

DISPLAY: 18, 24, 30

° b

French Cadmus #22

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
abcdefghijklmnopqrstuvwxyzeee fiflffffiffl
$1234567890 .,-:;!1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ& & (E
ABCDEFGHIJKLMNOPQRSTUVW XY Z& AXE
abcdefghijklmmnopqrstuvwxyiee  fiflff ffiffl
$1234567890 :;1?

Roman, Italic & SmaLL Caps Composition: 8, 9, 10; Roman & SMaLL Caps: 12
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French OId Style No. 552, #71

c. 1908 similar to DeVinne.

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AXE
abcdefghijklmnopqgrstuvwxyzaece fifl ff ffiffl
$1234567890 .,-“:;;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ& £(E
ABCDEFGHI JKLMNOPQRSTUV W XY Z& A

abedefghijklmnopqrstuvwxyzee  fiflfiffifl
$1234567890 ;12

Roman & Italic Composition: 10, 12
DISPLAY: Roman: 14, 18,24, 30, 36

French Round Face #150

c. 1906 similar to DeVinne...

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AEE
abcdefghijklmnopqgrstuvwxyzece fiflfffliffl

$1234567890 .,-:;1?2
ABCDEFGHIJKLMNOPQRSTUVWXYZ& Z(E
ABCDEFGHIJKLMNOPQRSTUVWXYZ& AWE
abedefghi jklmnopqrstuvwzxyzaece  fiflff{fifl
$1234567890  :;I?

Roman, ltalic & SmaLL Caps Composition: 8, 10, 12, Roman: 6
DISPLAY: Roman: 14, 18,24,30,36  ltalicc  18,24,30,36

Futura— see Twentieth Century — § Sans Serifs

Gaelic: see Unique Faces section at end
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Friedlander Initials by Swamp Press

A special engraving project with
Incline Press in England. Graham
Moss kindly shared images
of these initials by Elizabeth
Friedlander which were drawn
for a book on Churchill. This is
the first rendering into hot metal,
ever,

Friedlander designed fonts
such as Elizabeth, but had to flee
Nazi persecution and wound
up in England, designing books,
and eventually ornaments for
Monotype.

’frviedlander ] ititials

"flizabeth ’ﬂiedlander
ABCDEFGHI

JXKI'MNOPQRS

TUVWXYZ L

26 characters plus an alternate L
48 pt font cast on 42 except the J

Initials are cast on 42 pt except the J, which is cast on 48 pt body.

Gallia #313

c. 1928 Lanston Monotype.

CHARACTERS IN FONT

AABCD B
I>hFGHTIJ

14, 18 and 24 Point—53 Characters
30 and 36 Point—52 Characters

DISPLAY: 14, 18,24, 30, 36, 60
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Garamond (English Monotype) #156

Released in 1922 and based on Jannon’s c. 1620 roman, the italic based on Robert
Granjon'’s c. 1550 cuttings. The “Original Garamond' font introduced at the Paris
World's Fair in 1900 started a rush to bring out updated Garamond faces.

ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ZEE

abcdefghijklmnopqrstuvwxyzfifififfifflece
ABCDEFGHIJKLMNOPQORSTUVWXYZ> EE

abedefghijklmnopgrstnvwsyz fiflflififlac
1234567890 WP TS L $x—8727,, 1234567890
ALTERNATIVE CHARACTERS AND FIGURES

1234567890 r214 A 75 S 669 144 341 1234567890

Large Roman & ltalic Composition: 14, 18,24
Swash: 14 (not complete)

AB (DEEFGHTFK M Ne Ne NiNeNu P QU O QuRe Re RiRg R TV
asdleodff 0080 kb Dmontsafp 1t 1o 2y [fafb e R Ao S fafS oLl e i 1

Swash and ligatured characters are also availabie in composition sizes. Not all characters are available in every size

Garamont #248 (1921 Goudy based on Jannon (1615) & Granjon)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE
abcdefghijklmnopqrstuvwxyzece Aflfffhifll
$1234567890 .,-"":;1?[] () QUu $1234567890 £
ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE

ABCDEFGHIJKLMNOPQRSTUVW XY Z& AE

abcdefghijklmnopgrstuvwxyzee  fiflfffiffl
$1234567890 ;2 QUwu &%  $1234567890

Roman, Italic & SmaLL Caps Composition: 6,8,9,10,1 1,12 + accents;
Roman Large Composition: |4, |8
DISPLAY: Roman: 14, 18,24, 30, 36,42,48
Italic: 14, 18,24, 30,36,42,48, 60, 72
Swash: 12, 14, 18,24, 30, 36
SMALL Caps: 14, 18
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Garamond Bold #548

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz  fififffaffl
$1234567890 .,-°3!? $1234567890

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEGLMNPRTYS
abcdefghijklmnopqrstuvwxyz

asenmsnsts asCifrgyhisk Rell$pstnusvw fi flff i ffl
$1234567890 .,-V;I7(}  $1234567890

Roman, ltalic, Small Caps Composition: 6,7,8,9, 10, | 1, 12 + accents + swash
DISPLAY: Roman: 14, 18,24, 30, 36,42, 48, 60, 72
ltalic: 14,18,24,30,36,42,48,60,72 Swash: 14,24

Garamond, American #648

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz fflfffhfflcest
$1234567890 .,-":;1? $1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVW XYZ&

abcdefehijkimnopgrstuvwxyz RIS
$1234567890 .,-":;!1? $1234567890

as fregy s Ul Pt us

Roman, ltalic & SmaLL Caps Composition: 6,7,8,9, 10, 1 1, 12

Gill Sans, see Sans Serif Section
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Glamour Light (Corvinus) #235
By Imre Reiner for Bauer, c. 1929-34.

ABCDEFGHIKLMNOPORSTUVWXYZ&
abedefghijklmnopgrstuvwxyz $1254567890 -17()* 1"

DISPLAY: Roman: 48

ABCDEFGHIJRIM
NOPORSTUVWXYZ&

abedefshijklmnopgrstuvwxyz
$1954567890

Display Italic: 30, 48

Glamour Medium #236

ABCDEFGHIJRLMNOPQRSTUVWXYZ&
abedefghijklmnopgrstuvwxyz $1234567890 .,-;;1?()—*“" t(

ABGDEFGHILJRLMNOPORSTUVWXYZ&
abcdefshijklmnopgrstuvwxyz $1254567890 .,-:;'1?()—"*“" 1 (

DISPLAY: Roman: 14, 18,24, 30, 36,48
[talic: 14, 16, 18,24, 30,48

Glamour Bold #237
ABCDEFGHIJRLMNOPO
ORSTUVWXYZ&
abcdefghijklmnopgqrstu

VWXY1Z fi il ff fi M K
$12534567890 .,-"“"::12*1((%

DISPLAY: Roman: 14, 18,24, 30, 36
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Glamour Condensed (Corvinus Skyline) no number

ABGDEFGHIJRLMAOPORSTUVWXY.Z&
ahedefghijkimnopgrstuvwxyz N
$1234567890 -0 “" (1

DISPAY: Roman: 12, 16, 18,24, 30, 36,48, 60, 72

Gothics — see Gothics! — § 1l

Goudy Cursive #324

These swash characters combine with Goudy Old Style italic #3941
AABCDEGG FHIKLMN
NOPRSOCTUWXY T QU
Coghmonsi~vPwxX Qu Thifs~o a0 om

DISPLAY: 14, 18,24, 30, 36

The "tower” of the keyboard. By
typing the text a paper ribbon similar
to a piano roll is punched with the
coordinates of the characters in
the composition matrix case. The
keyboard calculates the spacing
mechanically so that justification may
be performed, as well as centering,
letter-spacing, etc. Fonts can be
keyboarded so that they can be cast
“automatically” on the comp caster.
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Goudy Hand Tooled #383

ABCDEFGHIJKLMNOPQ
RSTUVWXYZ&
abcdefghijklmnopgrstuv
wxyz fflfffhl
$1234567890% .,-":;17

DISPLAY: Roman: 14, 18,24, 30,36,42,48, 60,72
AABBCCDDEEFGGHHIIIF
KKLLMAMNNOOPPQIRRS

STTUUVOW WXYYZZI&
ad.bcdeefghijkklmmonnoop
grsttouvvwwxyzdiflffHM
$1234567890 .,-7:;1?

e @ e § 9

DISPLAY: ltalic: 14, 18,24, 30, 36,42,48, 60, 72

A spool of keyboard
ribbon. Note the
perforations. Now
obsolete.
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Goudy Heavyface #380 (c. 192¢)

ABCDEFGHIJKLMNOPQRS
TUVWXYZ& @G.CQu
abcdefghijklmnopqrstuv
wxyzfiflffffi ffltha&st
1234567890%$1234567890
A RN STV W B R
ABCCDEFGHIJKLMMN
OPPQRSTCUVUWXYZYC
abcdefgghijRimnopgqrst
wvwxyzfifl ffim
Th et he an d of
$1234567890.,-°:;!?

DISPLAY: Roman: 14, 18,24,30,36,72  ltalic: 14, 18,24, 30, 36,42,48, 60, 72

Goudy Heavyface Open # 391
GOODNEWS A Heavyface open $1234

DISPLAY: Roman: 36
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Goudy Lanston # 279

CHARACTERS IN FONTS

ABCDEFGHIJKLMNOPQR
STUVWXYZ&
abcdefghijklmnopgqrstuvwx
vzeedfifl ffififl
$1234567890.,-":;!1212345678¢g0

Display —14 to 36 Point, 80 Characters.
(Lining Figures supplied with all Fonts unless Hanging Figures are specified.)

DISPLAY: Roman: 18,24, 30, 36

Goudy Modern #293
c. 1918 by Frederick Goudy for Lanston Monotype.

ABCDEFGHIJKLMNOPQ

RSTUVWXYZ&

abcdefghijklmnopqrstuvwxyz
iflfthfl $1234567890
ABCDEFGHIJKLMNOPRQ

RSTUVWXYZE®E&

abcdefghijhlmnoppgrrstuvwxyz
fRAGHH $1234567890

DISPLAY: Roman: 12, 14, 18,24, 30, 36
ltalic: 18,24, 30, 36

o 64 o
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Goudy Old Style #394
c. 1930, originally done for ATF (1915-16).

ABCDEFGHIKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqgrstuvwxyz  fflftfhiflct
$1234567890 .,-9:;119°€

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyz  Aflffffflct
$1234567890 ;17 GITY

Roman, ltalic & SmaLL Caps Composition: 6,8, 10, 12 + accents
Goudy Old Style #291 (English Monotype) Roman small composition: 14 (14D)
DISPLAY #394: Roman & ltalic : 14, 18,24, 30, 36
Roman: 42, 48
SmaLL Caps: 14, 18

("D” stands for “Didot” the European point system based on one pica measuring
0.1776 inches versus the English or American pica being 0.1660 inches, although both
picas consist of 12 points.)

Type & Spacing
(@) emquad (b)type (c)2emquad (d) en space (e) regular space:

“3 to em” or “thick space”  (f) middle space:4to em  (g) thin space




Goudy Old Style Light #38
ABCDEFGHI JKLMNOPQRSTUVWXYZIALEE |
abcdefghijklmnopgrstuvwxyzaece fiflfffhaffl
$1234567890 .,-:;717 $1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ&ZEE
ABCDEFGHI JKLMNOPQRSTUVWXYZ&AEE

abedef ghijklmnopgrstuvwxyzaee  fiflffffiffl
$1234567890 ;17 $1234567890

Standard C Arrangement

(Roman, Small Caps and Italic can be combined for Machine Typesetting
in the sizes shown.)

Long Descenders in 10 and 11 Point:

JQgirqy J 34579 JQfgjpayfifififl 34579

Long Descenders in 12 Point (2 x 4 matrices):

gipqy Jgibay iffgim

Roman, ftalic & SmaLL Caps Composition: 6, 8,9, 10, 12
DISPLAY: Roman & ltalic: 14, 18,24, 30, 36

Goudy Bold #294
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz  fiflfifhiffl
$1234567890 .,-3120)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqgrstuvwxyz  fiflffffiffl
$1234567890 .,-’3!?

Roman & Italic Composition: 6, 8, 10, 12
DISPLAY: Roman & Italic: 14, 18,24, 30, 36,42, 48, 60, 72
Swash: 18,24, 30, 36
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Goudy Open #291
ABCDEFGHIJKLMNOP

QRSTUVWIXYZ&

abcd@fghijkﬂmnm)pqrs
tuvwxyz hiflfffhd

9

$1234567890 ., -0
ABCD/EFQHI?KLMNOPQR
STUVWXYZ®&
abecdefghijhlmnoppqgrrstu

vwxyz  fi fl f G
$1234567890 .,-7:;1?2(7

DISPLAY: Roman: 14, 18,24, 30, 36
Italic: 14, 18,24, 30, 36

Goudy Text #327

ABCDEZEFGRIIRLIWMNOPARITHVWIRNZ
gbcdefghijkimnopqrstuowypzeefififfififl
$1234567890.,- ‘1,12
DISPLAY: Roman: 14, 18,24, 30, 36, 48

Granby, see Sans Serif Section
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Grasset #1 17
By Eugene Grasset for Deberny & Peignot c. 1898

abcdefghijklmnopqrstuvwxyz
ABCDEFGHI1]JKLMNOPQRSTUVW
$1234567890
abedefghijklmnopgrstuvwxyz
ABCDEFGHTJKLMNOPQRSTUV WX
$7234567890

Roman & Italic Composition: 8, 10, 12

Greco Bold #326
c. 1925 aka Bristol.

ABCDEFGHIJKLIMNOPQRSTUVWXYZ&
abcdefghijklmnopgqrstavwxyz $1234567890 .,~13"12()

DISPLAY: Roman 12, 14, 18,24, 30, 36

Greek, Porson # 155 — See Foreign Faces
Greeting Monotone — see Scripts

Grotesques — see Sans Serifs & Scripts

Half Title #905

ABCDEFGHIJKLMNOPQRSTU

VWXYZ& EESL£0123456789 et

ceflfififiabedefghijklmnopqgrst
UVWXYZ.,:3'! ?-

DISPLAY: 14 + accents

e A8 o



Hebrew — see Foreign Faces

Hadriano Titling #309

By Goudy in 1918 for Continental Typefounders Association after an
inscriptiojn in the Louvre. Monotype version 1929.

ABCDEFGHIJKLMN
OPQRSTUVWXYZ.,
1234567890

FWG SAYS: THE OLD
FELLOWS STOLE ALL

DISPLAY: Roman: 12, 18, 24, 30, 36

Hess Bold (Goudy Bold Face) #159 (1910 by sol Hess)

ABCDEFGHIJKLMNOPQ
RSTUVWXYZ&ZEE

abcdefghijklmnopqrstu
vwxyzeaec fifliffffifi

$1234567890 .,-":;!1?

ABCDEFGHIJKLMNOPQ
RSTUVWXYZG@
abcdefghijhlmnopgrstu

vwxyz fAfFHH
$1234567890 .,-":;17

Roman Composition: 6, 10, 12
DISPLAY: Roman: 14, 18,24,30,36  ltalic: 14,30,36
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Hess Neobold # 363
(1933 by Sol Hess)

nnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnn

ABCOEFGHIIELMAND
PORSTUVUWRYIX
912345678130 ..-:;"1?

Roman: 36H4  (only size made)

Hess Old Style #242
(1920-23, based on Jenson)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ZEE
abcdefghijkimnopqrstuvwxyzece fiflffffiftl

$1234567890 .,-“:;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE
ABCDEFGHI JKLMNOPQRSTUVWXYZ& EE

abcdefghijklmnopgrstuvwxyzaee  fiflffffiffl
$1234567890 :;!1?

Roman, Italic, SMaLL Caps Composition: 6, 8,9, 10, 12 + accents
DISPLAY: Roman & ltalic: 14, 18,24, 30, 36
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Hess Title (Hess Bold Face) #161

ABCDEFGHIJKLMNOPQRSTUVWXYZ& A(E
abedefghijklmnopqrstuvwxyzeece fififfffiffl
$1234567890 .,-“:;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE

abedefghijRImnopqrstuvwxyzsece fiflff{fiffl
$1234567890 .,-“:;!12

Roman Composition: 10
DISPLAY: Roman: 14, 18,24, 30, 36

Howland #139

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
$1234567890

OUR MONOTYPE MATRIX
Will Cast Figures as Large as 36 Point
and in Justified Lines
$1234567890

DISPLAY: Roman: 24, 30, 36

Howland Open #96

“PRINTING FOR PROHT”
Is Our Answer to that Interesting Query, “What
is the Matter with the Printing Business?”
$1234567890

DISPLAY: Roman: 18,24, 30, 36
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Hungry Dutch by Russell Maret

N A GROUND-BREAKING PROJECT Russell Maret designed this new
type face in collaboration with the Type Archive in London and
produced the first new Monotype composition face since the
1970's. Although most people thought this was an impossible
quest, as the many departments of Monotype that used to be
needed to bring a design through the steps of making patterns,
engraving punches and then punching and finishing the matrices
were long gone, Russell and the Archive pulled feat this off.

|2 pt. fonts at $70 (half strength 16A36a) & composition are
now available from Swamp Press.

ABCDEFGHIJKLMNO
PQRSTUVWXY &
abcdefghijklmnopaqr
stuvwxyzfifffl ffifflctst

L0t —
1234567890 §
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Imprint #101 (English)
Designed by Gerald Meynell, ].H. Mason and Edwrad Johnson and based on
Caslon Old Style. The first face to be cut specifially for mechanical composition
and cut for use in The Inprint magazine. c. 1913

When jobs have their

type sizes fixed quickly

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

Roman, Italic & Small caps Composition: 8, 10
DISPLAY: Roman: 18

lonic #62

Caslon did the first version in 1842, similar to a Clarendon. c. 1925

FACES OF THIS DESIGN
Excepting The Lightest Of
weights are durable, having

Roman Composition: 7
DISPLAY: 18, 30, 36
Greek Characters only 24 pt.

lonic / Lining Gothic No.525,#56

ABCDEFGHIJKLMNOPQRSTUVWXYZAE&
abcdefghijklmnopqrstuvwxyzeecefififififil
. =71?2 $1234567890

Roman Composition: 5.5, 6, 8
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lonic, Round (Inland) #156

HIS DESIGN BELONGS TO THE ANTIQUE VARIETY OF
Letters Used Extensively In America During The Latter Half
of the Nineteenth Century. These types, with their usually
thick and durable lines, were a natural reaction against the
thin, delicate romans much in vogue prior to their time. The
lower case is larger in proportion to the height of the capitals

Roman Composition: 6

Italian Old Style #243
aka Jenson. By Joseph W. Phinney for ATF. Goudy reworked things modelling
on the Veronese types.

ABCDEFGHIJKLMNOPQR
STUVWXYZ&
abcdefghijklmnopqrstuvwxyz
asP@ afdhmdd .,-":;!17?
$1234567890 or $12345678090
ABCCDEEFGHIJKLLMN
OPQQRSTCUVUOWXYZ&
abcdefghijhRlmnopgrstuvw
xyz &8P ffiffpfl .,-7:5!7
$1234567890

Composition: Roman & Italic: 8; Roman, Italic and SmaLL Cars: 10, 12
DISPLAY: Roman & ltalic : 14, 18, 24, 30,36
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Italian Old Style Wide #443

ABCDEFGHIJKLMNO
PQRSTUVWXYZ& ZEE

abcdefghijklmnopqrs
tuvwxyz oest& flffffiffl
$1234567890 .,-'5;17 (

Display — 14 to 36 Point, 84 Characters

DISPLAY: Roman: 14, 18,24, 30, 36

Janson #401
Based on 1690 type by Nicolas Kis, a Hungarian in AMsterdam. Stemple had the
original mats since 1919.The face is not based on Janson’s type.

ABCDEFGHIJKLMNOPQ
RSTUVWXYZ&
abcdefghijklmnopgqrstu
vwxyzfaflffth il

<

$1r234567890.,-"":;12(

DISPLAY: Roman: 14 (Linotype) and regular Display 24, 36
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Janson (Linotype)
Roman & Italic & Small Caps: 14
(no machine composition— fonts and sorts and hand set only)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 abcdefghijklmnopqrstuvwxyz 67890

VBCDE abedef ghijklmnopqrstuvwxyz FGRTJ
st ()* O -—LEED& L. .. fiflffffifil
,.8;2/A1Q0 -~V AEAEIBN LPL . ..fivffwmMm

12345 ():fififl$zce 67890 )
12345 ():fifififec 67890 )’

§ﬂ“[] HKXZ&E® @O/o*"':t

SHORT DESCEN.DERS OLD STYLE FIGURES
gipay  gipqy 1234567890 1234567890

Jefferson Gothic — see Gothics section

Jenson Condensed # 258

abcdefghiiklmnopqrstuvwx{rz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
$1234567890
AVOIDING LOST MOTION
Is Just as Important in the Hand Department as in
the Mechanical Department of a Plant
$1234567890

Roman DISPLAY: |4
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Jenson Old Style #58
Jenson aka ltalian Old Style, by Phinney & reworked by Goudy.

ABCDEFGHIJKLMNDO
PQRSTUVWXYZ & A&
abcdefghijklmnopqrst
uvwzxyzao fi fl ffftifll )
$1234567890£.,-":;12?
Roman Composition: 8, 10, 12 DISPLAY Roman 14, 18, 24, 30, 36
Joanna #478 (English Monotype)

Released in1937; designed by Eric Gill. Copy fof typ[es cut for Hague and Gill by
W.H. Caslon in 1930

ABCDEFGHIKLMNOPQRSTUVWXYZ&AE
ABCDEFGHIJKLMNOPQRSTUVWXYZ& £E
abcdefghijklmnopqrstuvwxyzhflffthiflece
ABCDEFGHIKLMNOPQRSTUVWXYZ & ACE
abcdefghijklmnopqrstuvwxyzififfhiflece

1234567890 1234567890
S 20 ([TI8ES*—S8L]) "2 s,
1234567890 Fie09 Flelo 1234567890

Roman & Italic: Composition 12, [4

John Hancock #142

c. 1909 based on a Keystone Type Foundry face of 1905.

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ZAE
abcdefghijkimnopqgrstuvwxyzaec hHfifffhffl
$1234567890 .,-°’:31?

Roman Composition: 6, 8, 12
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John Hancock Condensed # 245

NEW MONOTYPE MATERIAL
For Every Form Means the Minimum of
Expense for the Make-up
$1234567890

Roman DISPLAY: 14, 18,24, 30, 36

Kabel Light— see Sans Serif Light #329 (in Sans Serif section)

Kennerley Old Style #268

Goudy designed the face for Mitchell Kennerley in 1911 and Robert Wiebking
cut the matrices.

ABCDEFGHIJKLMNOPQRSTUVWXYZ& £E
abcdefghijklmnopgrstuvwxyzece  flftthffl
$1234567890 .50 @t $1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ZECE

ABCDEFGHIJKLMNOPQRSTUVWXYZ& A£E

abcdefghijklmnopgrstuvwxyzece  Afifffiffl
$1234567890 ;17 st $1234567890

Roman, ltalic & SmMaLL Caps Composition: 6, 8, 10, | [,12 + accents
DISPLAY: Roman: 14, 18#!, 18%2 24, 30, 36,48, 60, 72
ltalic: 14, 18, 18#2,24, 30,36
Large Caps: Roman: 36

Special Italic Swash Fonts

Thes S IS ash Let ]dd llfth lllfml4 o 36
and may I b rchas d separately in fon si ach point s

AB@@B?XC‘PR‘G’U

Swash: 14, 18#!, 18#2 24, 30, 36
Small Caps: 14, 18#!, 18#

(#1 and #2 designate 2 different sizes on the same body; #| would approximate |6 point on
and 18 point body, #2 18 point on 18 point body)
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Kennerley Bold #269

ABCDEFGHIJKLMNOPQRSTUVWXYZés AE
abcdefghijklmnopqrstuvwxyzece d&st fAflfFAHA
$1234567890 or $1234567890£ .,-" 1M1 ()
ABCDEFGHIJKLMNOPQRSTUVWXYZE>* F(E

abcdefghijklmnopgrstuvwxyzcece st fiflfFfff
$1234567890 or $12345678g0 .,-*’:;1?

Long descenders :
in6t012Point:gJPqYJQ CEGGU 10 and 12 Pt. only

Roman & Italic Composition: 6, 8, 10, 12
DISPLAY: Roman:[4,18#,18%2, 24, 30, 36,48, 60 ,72
ltalic: 14, 18#, 18#2, 24,30, 36

Kennerley Open Caps #368

ABCDEFG
HIJKLMN
OPQRSTU
VWXYZ1?
Loe$12345
67890()

DISPLAY: Roman: 48

The Thompson foundry-style caster.
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Kliluk by Barbara Henry

A new typeface designed by Barbara Henry of
Harsimus Press. This is an asemic font. For those in
the know, this alphabet is for an imaginary language. If
a viewer thinks the language is real but just one they
don't know, the project is a success. Each character
is cast on a quad, so it can be printed as 4 different
images when set in lines. The images make wonderful
ornamental matter as well. So far seven characters have
been engraved. In all there will be 32 characters plus
their mirror images.

Kliluk

A sampler of 18 pt Asemic Type
by Barbara Henry

~ U« T4
XY LALENDP

$35 o Ten pieces each of characters
I-7 and of mirror images of 1-3, S&6
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Latin Antique #63

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVW
$1234567890

Roman Composition: 8

Display Roman: 18,24, 30, 36
Law ltalic #23

ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE
abcdefghijklmnopqrstuvwxyzzece A
$1234567890 .- :;17?
ltalic Composition: 12

Law ltalic #1115

ABCDEFGHIJKLMNOPQRSTUVWXYZ& A E
abedefdhijklmnopgrstuvwxyzece  fiflff il
B$123/667890 .,-:;1?
ltalic Composition: 10, 12

Litho Roman Light (Litho Antique)#162

A revamping of Inland Type foundry of St Louis' type in 1910, basically heading towards
Stymie

ABCDEFGHIJKLMN

OPQRSTUVWXYZ &

abecdefghijklmnopgqr
stuvwxyz

$1234567890 .,-":;!7?

Roman Composition: 5, 6, 10, 12
DISPLAY: Roman: 14, 18,24, 30, 36
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Lombardic Caps #310 Lanston & #293 English

Combines nicely with Goudy Text, my matrices are engraved and of uncertain
provenance & include a unique pilcrow (not shown) and a different ornament.
Cut by Goudy in 1929, first presented in his book Elements of Lettering.

ABCDEEFEGHITR LMD
OPQRSTE(VUXRYZS

DISPLAY: Roman: I8 #310 also 12 pt # 293 English Monotype

Lorrain Venus Medium Extended (Bauer)
| think this is Venus, taken from Wagner & Schmidt, and done in 1907-27 by
Bauer.

Venus Medium Ext ABCDE125&

DISPLAY: Roman: 18

Lucian Bold #104 aka Graphic Bold (Baltotype)

(Baltotype’s Electro mats copy of Bauer's font (c. 1925); digital version below.
Lucian Bernhard did the original. Also, aka Bernhard Roman)

ABCDEFGHIJKLMNOPQRSTUV
WXYZabcdefghijklmnopdrstuvwxyz
$1234567890 ., ! ?

DISPLAY: Roman: |8, 30, 36,48
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Lutetia #255 (English Monotype)
Created by Jan van Krimpen; released in 1930. Originally cut by Enschadé 1925

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE

ABCDEFGHIJKLMNOPQ RSTUVWXYZE®E

abcedefghyklmnopqrstuvwxyziflffffifflece
ABCDEFGHIJKLMNOPQRSTUVW XYZSAEE

abedefghyklmnopqrstuvwxyzfifl fififleece
1234567890 ;1 -([TISES —FL§T]) 7). 1234567890

ALTERNATIVE CHARACTERS AND FIGURES

1234567890 r27i U 226 e 378 F720 1234567890

A SELECTION OF SWASH LETTERS

ABCDEGHTRK MNP QRT
VT & e kmono rtovwzddd

Roman, ltalic & Swash Composition: 12D on 14, 14 D on |6, Roman 20D on 22

Lydian and Lydian Bold: See Sans Serif section

MacFarland #68

TYPE RUN ROUND CUTS AND INITIALS
Like straight Matter, just as Accurately as with Matter Composed by and
Run Round by Hand in the Old Way

$1234567890 :
DISPLAY: 14, 18,24

Manila #92 (c. 1909, by Lanston Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ZEE
abedefghijklmnopqrstuvwxyzsece fAfififfiffl
$1234567890 .,-¢:;5!?

Roman Composition: 6, 8
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Masterman #158

Bold variation of Doric, Lanston Monotype 1910

ABCDEFGHIJKLMNDO
PQRSTUVWXYZ & E E
abcecdefghijklmnopgqg
rstuvwxyzacec iflfififil
$1234567890% .,=":31012

Roman Composition: 6,8, 10, 12
DISPLAY: Roman: 14, 18,24, 30, 36

Melior #125
By Hermann Zaph for Stempel c. 1952

abcdefghijklmnopgrstuvwxyz

ABCDEFGHIJKLMNOPQRSTUVWXYZ~-$123
abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ-$123

Roman Composition: 6,7,8,9, 10, 1 |
ltalicc: 8,9, 10, I'l

Melior Bold #180

abcdefghijklmnopgrstuvwxyzABCDEFG
HIJKLMNOPQRSTUVWXYZ-$12

Roman Composition: 9, 10, I |

Modern, Antique #26— see Antique Modern
Modern, Antique Condensed #76— see Antique Condensed Modern
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Modern Condensed #I

Typical English face design; modern usually denotes unbracked serifs as
the hallmark, as in Bodoni and Didot, with Bell orBaskervulle being seen as
transitional examples.

ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE
abedefghijklmnopqrstuvwxyzece fififfffifl
$1234567890 .,-7:;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE

ABCDEFGHIJKLMNOPQRSTUVWXYZ & ZE

abedefghijklmnopgrstuvwryzee  fiflfffifl
$1234567890 :;!?

Roman, ftalic & Small Caps Composition: 6, Roman & small caps 8, 10

Modern Number 3 Extra Cond. #216
ahcedefghijklmnopqrstuywxyz

ABCDERGHIJKLMNOPQRSTUVWXYZ
$1234567890

Roman Composition: 8

Modern #8

ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE
abedefghijklmnopqrstuvwxyzece fflfffiffl
$1234567890 .,-:;!1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE
ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE

abcdefghyjllmnopqrstuvwryzee  fiflffffiffl
81234567890 :1?

Roman, ltalic & SmaLL Caps Composition: 4,4 1/2,5,6,7,8, 10, I'l, 12 + accents
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Modern #10

Roman Composition: 5.5 pt roman
Have no specimen; not listed in McGrew ! But looks like basic “Modern”

Modern Medium Condensed #14

ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE
abedefghijklmnopqrstuvwxyzee fififffhfl
$1234567890 .,-:;1?

Roman Composition: 8

Modern Number Four, #34

ABCDEFGHIJKLMNOPQRSTUVWXYZ&A®E
abedefghijklmnopqrstuvwxyzece  fififtffiftl

$1234567890 .,-7:;17
ABCDEFGHIJKLMNOPQRSTUVWXYZ& E®E

ABCDEFGHIJKLMNOPQRSTUVWXYZ &L

abedefghiygklmnopgrstuvwryzee  Aiflffifl
81234567890  :;!?

Composition Roman & ftalic: 9,10; Roman | |

. A /
Pin marks 1 In this case they
show 24" the point size;in ™ many cases they have
the name of the foundry or a symbol for the foundry. A
pin mark almost always indicates foundry cast vs Monotype, although the
Thompson can use a pin mark and make a groove at the foot similar to true
foundry type.
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Modernistic #297
Designed by W.A. Parker for ATF c. 1927

CHARACTERS IN FONT

ABDCDET

18 to 36 Point--49 Characters

DISPLAY: 30, 36

Narcissus (Linotype)
Designed by Walter Tiemann in 1921 for the Klingspor Foundry in Germany.

OHamburgefonstiv

OHamburgc fonstiv naturc Hoffnung Habsburg
Oberfocerster Hornisse Otto amuse sonnentau tassetee
inserat moostauben monsunregen frage abteigruft nortvone
mitgabe turnverein namensgebung miinnora bagger

Special Display casting Roman: 12, 18, 20, 30, 36,48

News Gothics see Gothics Section
Nicolas Cochin #461— see Cochin, Nicolas
Nicholas Cochin Bold, see Cochin Nicholas
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Othello (English Monotype) # 246

Composition 12 pt

SYNOPSIS IN 14 POINT

ABCDEFGHIJKLMNOPQRSTUVWXYZ&.
£1234.567890 ..:127-($—

Linotype slugs and mats. The mat showing the
casting cavity for an “N" is a duplex, which allows
two different faces to be punched onto one mat.
Often roman and italic accompany each other. /
The disadvantage to this set up is both must be 4
the same set width. A
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Onyx #404
Designed by Gerry Powell c1937 for ATF, based on *fat faces”

ABCDEFGHIJKLMNOPQRST
IVWXYZ&
abcdefghijklmnopqrs

tuvwxyiz
S12345678908¢% ., -"7:;12()

ABCDEFGHTINLNNOP Y
RSTUVWYYZ &
dbcdefoghijklmnopygr
SLUvwyyz

$1234567890 .,-""::120)

Display Roman:18, 24, 30, 36,42, 48, 60, 72, 72H4
ltalic: 24, 30, 36,42, 60, 72
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Pabst Old Style #45
Designed by Goudy c. 1902; Inland made a copy called “Avil,” another copy was

“Latina”; for the brewing company

abcdefghij klmnopqrstuvwxyz

ABCDEFGHIJKLMNOPQRSTUWVX
$1234567890

Roman Composition: 6, 8, 10, 12
DISPLAY: Roman: 14, 18,24, 30, 36

Parisian &
Park Avenue
— see Scripts

Pastonchi (English Monotype) #206
Designed by F. Pastonchi and E. Cotti for English Monotype, c. 1927

ABCDEFGHIJKLMNOPQRSTUVWXY Z&ACE
ABCDEFGHIJKLMNOPQRSTUVWXYZ ACE
abcdefghijklmnopqrstuvwxyzhflffffifflece
ABCDEFGHIJKLMNOPQRSTUVWXYZ & AL

abedefghijklmnopgrstuvwxyzfiflffffifflac
1234567890 SRS E 8§ 7R 1234567890

ABCDEHILMNPYRRTUZ e n_vw

Roman, Italic, Small Caps & Swash Composition: 12D=13 point on |4 body

Pepita #6 | 3— see Scripts
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Perpetua (English Monotype) #239
By Eric Gill, released in 1928, and his most popular face. It was first used in

The Passion of Perpetua and Felicity.

ABCDEFGHIJKLMNOPQRSTUVWXYZ & ACE
ABCDEFGHIJKLMNOPQRSTUVWXYZEE

abcdefghij klmnopqrstuvwxyzﬁﬂfffﬁfﬂaeoe
ABCDEFGHI]KLMNOPQRSTUVWX YZ& AE

abcdefghijklmnopqrstuvwxy zfififf ffifflcece
1234567890 . 1312 -([TE§£8*—$£§7])72];:, 1234567890
SOME SELECTED ALTERNATIVE CHARACTERS & FIGURES
U 8 y 131 y 139 J 83 U 226

1234567890 Fres2 1234567890 Fes3

Roman, Italic & SMaLL Caps Composition: 6, 8, 9, 10, |1, 12,13, 14
DISPLAY: Italic 24 (18,24, 30, 36 Roman & ltalic can be had with notice)™sN

Perpetua Titling #258 (English Monotype)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE

ALTERNATIVE CHARACTERS

£1234567890 Ruse Uns Jss .,:;!?"_(H‘§$*_
Roman Display: 14, 18,24, 30,42, 48, 60, 72

Plantin #110 (English Monotype)
Released in 1913, based on Granjon's work in the Musée Plantin in Antwerp.

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AXE
ABCDEFGHIJKLMNOPQRSTUVWXYZAQ
abedefghijklmnopqgrstuvwxyzfififfffifflece
ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE
abcdefghifklmmopqrstuvwxy zfififfffifficce
1234567890 ., 1P0-([T4SL8*—"205:,  r21234567890

Roman, Italic & SmaLL Caps Composition: 7, 8, 9, 10, 12
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Plantin Bold #194 (English Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE
abcdefghijklmnopqrstuvwxyzfififfffiffizece

ABCDEFGHIJKLMNOPQRSTUVWXYZ& EXE
abcdefghijkimnopqrstuvwxyzfiflfiffifficce
1234567890  :12°-([TESES*—$LSF)- 202 1234567890
Roman Composition: 7, 8,9, 10, 12

Plymouth #60
Takeoff of the arts & crafts Roycroft, Lanston c. 1905 & BB&S in 1900; aka

Rugged Black

ABCDEFGHIJKLMNO
PQRSTUVWXYZ®@ A
abcdefghijklmnopqrst

uvwxyzaeeoefiflff
$1234567890L .,-":3!?

ABCDEFGHIJKLMNNO
PORRSTUVWXYZ& A E
abcdefghijklmnopgqgrst
uowxyzeefifl ffc
$71234567890£ .,-":;17

Roman Composition: 10, 12
DISPLAY: Roman & ltalic: 14, 18,24, 30, 36

Post #5

Designed for or in imitation of the Saturday Evening Post's typeface by EJ.
Kistson c. 1900.

ABCDEFGHIJKLMNOPQRSTUVWXYZ& A
abedefghijklmnopqrstuvwxyzaece fiflffffiffl
$1234567890 .,-:;!1?

Roman Composition: 5.5, 6

L]
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Powell #97
Designed by Goudy for the same guy who commissioned Pabst, this time for
a different customer, a department store.

ABCDEFGHIJKLMN
OPQRSTUVWIXYZ®
abcdefghijklmnopqrstuv
wxyziaflff
$1234567890 .,-"::!17?

ABCDEFGHIJKLMN
OPQRSTUVWXYZ®
abcdefghijklmnopgrstuv

wxyz fifl ffffiffl
$1234567890 .,-"::!7?

Composition: Roman: 6, 10, 12;  ltalic: 12
Display: Roman: 14, 18, 24, 30, 36

Process #138
Face for the Crowell Publishing Co by Lanston c. 1939.

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abedefghijklmnopgrstuvwxyz
ffafhfAifl $1234567890 .,-:;'17() —*%""’

ABCDEFGHIJKLMNOPQRSTUVWXYZ &

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopgrstuvwxyz FAFAMA -0 ) —*%" "

Roman, Italic & Small Caps: Composition
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Rivoli (Intertype)
Designed by William Sniffin for Atf c. 1928.

HNTERTyP E 1[aces are mac[e on modern
wic[e tOOtl’l matrices whick 12345

Special DISPLAY casting: 10, 12, 14, 18

Rockwell Antique #189— see Stymie Bold
Rockwell Antique Shaded # 93— see Stymie Bold Shaded

Ronaldson #16
A face by MS & Jordan in 1884 & copied widely

12345 abcdefghijklmnopqrstuvwxyz 67890$

ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ

Roman Composition: 6, 10, 12
SMALL Caps: 6, 10, 12

Romulus #458 (English Monotype)

Designed by Jan van Krimpen, ¢ 1931; released by Monotype in 1936. Originally
cut by Enschedé in 1931

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
ABCDEFGHIJKLMNOPQRSTUVWXYZ EE
abcdefghijklmnopqrstuvwxyziflfffhfflece
ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
abcdefghijklmnopqrstuvwxyzaflfffifflece
1234567890 1234567890

P ((HSES —S£§H])” 2L e,

ALTERNATIVE CHARACTER AND FIGURES
1234567890 F724 f 254 F721 1234567890
Roman & Italic Composition: 12D on 14, 14D on 16

Ruthenian / Russian 308/318 see Foreign Section
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Runic Condensed #98 (Thompson)
(Digital specimen below) c. 1935

ABCDERGAIJKLMNOPARSTUVIWAYZ
aAhcdefghijkimnoparstuvwxyz
17, 81234507800

DISPLAY: Roman: 24, 30, 36
Sans Serif (Monotype Sans Serif aka Kabel) #329 etc., see Sans Serifs!

Schoeffer #69
Designed by Herman Ihlenburg for ATF c. 1897, Linotype version “Elzevir"

abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
$1234567890

Roman Composition: 12

Scotch Roman #36

Reworking of a face from Alexander Wilson & Son of Scotland ¢ 1883; Farmer &
Sons did a version in 1903, folded into ATF later; Lanston version 1908

ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE®E
abcdefghijklmnopqrstuvwxyzece fflfffifl
$1234567890 .,-7:;!7P
ABCDEFGHIJKLMNOPQRSTUVWX Y Z& EE
ABCDEFGHIJKLMNOPQRSTUVWXYZ & EE

abedefghijklmnopqrstuvwryzee  fiflfffifl
81234567890 :;12

Roman, ltalic & SMaLL Caps Composition: 6, 8,9, 10, 11, 12
DISPLAY: Roman: 14, 18,24, 30,36,48  ltalic: 14, 18,24, 30,36 + swash
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Scotch Open Swash #316So

ABCDMN
LPRR UV

DISPLAY: 36 ltalic

(3) The Storage Cabinet
T . e
to Bl the type cases

(1) The Hell Box
Here is collected the “raw material™
which the Type and Rule Caster

makes into new equipment

It costs less to make
new type than to
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Shadow — see Scripts
Spartan (English) # 140 — see Gothics (it's a Copperplate)

Spectrum #556 (Eng)

Created by Jan van Krimpen c.1955. Originally cut by Enschedé in 1952

SYNOPSIS IN [0D ON 11 POINT
ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE
ABCDEFGHIJKLMNOPQRSTUVWXYZ& £E

abcdefghijklmnopgrstuvwxyziflftffiftlace
ABCDEFGHIJKLMNOPQRSTUVWXYZE& EE

abcdefghijklmnopgrstuvwxyzfiflff fiffleece
1234567890 .53 12O-([TISES—FL£§F])" 7150, 1234567890

ALTERNATIVE FIGURES

1234567890 rsse r91 1234567890
1234567890 rioss rioss 1234567890

Roman, ftalic, SMaLL Caps:  Composition: 8D (9 pt)

Hand-correcting a galley of composition type. Note the spacing is included
and the type is justified left and right.
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Spire #377
Designed by Sol Hess for Lanston in 1937

ARBCDEFGHTSRKLAMNTOPUR
RETUUVWIAY L &
AVEE XN R E) R

Stencil (ATF #662)* (c. 1937, looks like Ludlow version by Middleton)
ABCDEN
GHIJKL
MNOPQR
STUVWX
YZ&.,-¢"250
2=+12345

6789089

DISPLAY: Roman: 18, 24, 30

*My matrices are engraved and of unknown origin. Engraving mats is an
alternative to the difficult process of electroplating or the even more arduous
process of carving or engraving punches and then striking mats in a punch
press. The main difference between engraved mats and mats otherwise
produced is that since the engraving tool must be cone-shaped, the casting
cavity has a sloped side-wall which means the type cannot fit as tightly side to
side as punched mats, for instance, because a punched mat can have a vertical
side-wall. In the case of Stencil, however, the fit is loose and the issue of tight
fit is moot.
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Stymie Light #190

AAABCDEFGHIIKLMNOPQRRSTUVWXYZ&
aabcdetfghijklmnopgrstuvwxyz
$1234567890 .,-V:; P« ()*§0%
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdeffghijklmnopqrstuvwxyz

81234567890 .- " 1?w()

Roman Composition: 6,8, 10, 12 + accents (composition & fonts)
ltalic: 6% 8% 10* |2* (Sorts & Fonts)
DISPLAY Roman: 14, 18,24, 30, 36,42, 48,70, 72
Italic: 14, 18,24, 30, 36
Stymie Medium #290

AAABCDEFGHIJKLMNOPQRSTUVWXYZ&
aabcdeffghijklmnopqrstuvwxyz
$1234567890 .,-" o !?«»*§()
ABCDEFGHIIKLMNOPQRSTUVWXYZ&

abcdeffghijklmnopqrrstuvwxyz
$1234567890 .,-V“::17()

Roman Composition: 6, 8, 10, 12 + accents
DISPLAY:  Roman: 14, 18,24, 30, 36,42, 48, 60 Italic: 18, 30, 36

Stymie Medium Condensed #590
AABCDEFGHIJKKLMNOPQRRST
UVWIYI&
aabcdefghijklmnopqrstituvwxyyz
§1234567890%¢ .,-"" ;170

DISPLAY: Roman: 14, 18, 24, 30, 36
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Stymie Bold (Rockwell Antique) #189

AAABCDEFGHIJJKKLMN
OPQRSTUVWXYZ&ECE
aabcdeffghijkklmno

pgqrrsttuvwzxyyzase o

$1234567890 .,-":;!17?

ABCDEFGHIJKLMNO
POQRSTUVWXYZ &
abcdeffghijklmnopgqgr
rstuvwxyz

$1234567890& .,-"":;!17?

Roman Composition: 6, 8, 10, 12 + accents
DISPLAY:Roman: 14, 18, 24, 30, 36, 48, 60, 72
ltalic: 14, 18,24, 30, 36

Stymie Bold Shaded #193 (Rockwell Shaded)

ABCDODEFGHIJELMNO?P?
QRSESTUOUVWXY Z &

abecdeifghijkimnopgrstuvwvw
WRYZ ap=331%2 $1234567890

DISPLAY: Roman: 12, 18, 24, 30, 36

Stymie was developed by Morris Benton at ATF taking design ideas from
Parsons, Rockwell Antique (derived from Litho Antique by Inland Type

Foundry.
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Stymie Bold #790
AAABCDEFGHIJKLMNOPQRRSTUV

WXYZ&
aabcdeffghijklmnopqrrsttuvwxyyz
$1234567890 .,-:;!?

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdeffghijklmnopqgrrstuvwxyz
$1234567890 .,-‘7:;17()

Roman & Italic: Composition 6, 10, 12
DISPLAY: Roman: 14, 18,24, 30, 36

Stymie Extra Bold #390
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopgrstuvwxyz
$1234567890%¢ $1234567890
22« »[]() AKRatyy
ABCDEFGHIJKLMNOPQRSTUVWXYZ &
abcdefghijkimnopqrstuvwxyz Ka
$1234567890 .-\";!1?[]()

Roman Composition: 8, 10, 12 + accents
DISPLAY: Roman: 14,18, 24, 30, 36,48, 60, 72
ltalic: 14, 18,24, 30, 36

English style display matrices engraved on the Benton
Pantograph for Starshaped Press




Stymie Extra Bold Condensed #490

AABCDEFGHIJKELMNOP
QRRSTUVWXYZK&
aabcdefghijklmnopgrst

ftuvwxyyz
$1234567890%¢ ,,-""::12([a«n

DISPLAY: Roman: 14,18, 24, 30, 36,48, 60, 72

Suburban French #172

One of the first Lanston faces taken from European designs c. 1911, with ideas
from Horace Macfarland and Willian D. Orcutt, and probably based on Didot from

1804...

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
abcedefghijklmnopqgrstuvwxyzaece  fiflfthift

$1234567890 .,-7:;1?

ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE

ABCDEFGHIJKILMNOPQRSTUVWXY Zer AE

abedefghijklmnopgrstuvwxyzee  fiflff il
$1234567890  :;!?

Roman, Italic & SmaLL Caps Composition: |2

Tallone Max Factor #32

Proprietary face for the cosmetics company c. 1956

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz ffhfhflffl $1234567890

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHI JKLMNOPQRSTUVWXYZ e

abcdefghijklmnopqrstuvwxyz fffffiflffl $1234567890
$1234567890 .,-:;"1?()—%p 7

Roman, ltalic, SMaLL Caps Composition: 8,9, |2 (All long descenders)
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Times New Roman #327 (English Monotype)

Designed by Stanley Morrison, released in 1932, for the
London Times.It was the most successful face of the 20th
Century and used extensively in this century.

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
ABCDEFGHIJKLMNOPQRSTUVWXYZ& £E

abcdefghijklmnopgrstuvwxyzfififfffifflece
ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE
abcdefghijkImnopgrstuvwxyzfiflffffifflec
1234567890 W20 ([TISES*—8£7 21, ., 1234567890
1234567890 rF476  ALTERNATIVE FIGURES  Fl091 1234567890

Composition: Roman, Italic, SMaLL Caps: 6,7,8,9, 10, 11, 12
Roman, ftalic, SMALL Caps: 12 long descenders on 14
DISPLAY: Roman: 14,18, 24, 30, 36,48, ltalic: 14,18, 24, 30
Roman 4 small caps (Linotype) special casting
(We also have some Lanston Times New Roman #362)

Times New Roman Bold #334 (English Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz $1234567890 .,-:5’1?— ()<

Roman Composition: 6,7,8,9, 10, 11,12
DISPLAY: Roman: 24, 30, 36

Title #28

ABCDEFGHIJKLMNOPQRSTUVWXYZ& A(E
abcedefghijklmnopqrstuvwxyzeece fiflffffifil
$1234567890 .,=¢’:351?

Roman Composition: 5.5, 6, 8
Title, Half #905 see Half Title

Tourist Gothic — see Modern Gothic Condensed — § Gothics
Twentieth Century (Futura) — see Sans Serif section
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Twist, a boxed set by Sonya CLARK

Eist, a hair based font, challenges the cultural supremacy of the
Roman alphabet and resists the European dominance inherent in
its widespread use.

OIS

TWIST
e SN 9D jg%r\?
by Sonya Clark

36 point A-Z $30

Dod20v @ -y oY
= L .

Y e ¢~
V0 e (CU4
Pl

s L
Posol o &N » -

Twist follows the curl pattern of African hair. It re-centers
Africa as the cradle of all humanity and returns us to our roots.
Inspired by the curly DNA-filled strands of hair, 7wist serves
as a genetic reminder of our ancestry. In his ground breaking
book, Decolonizing the Mind: The Politics of Language in
African Literature, Ngugi wa Thiongo wrote “language as
culture is the collective memory bank of a people’s experience
in history.” The seminal text encourages African writers to
publish works in any of the thousands of native languages rather
than those of the colonizers. Yet, even when an African author
follows Ngtgi’s directive, indigenous languages, the culture held in
the words, are relegated to the colonizers’ Roman-based script.

Twist was digitally formatted by graphic designer, Bo Peng, Zwist
was named by poet laureate, Rita Dove.”

—Sonya Clark
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Twist characters

DD o @ I

EQ%%@(O@
Posol J¢ &

SRV YaSs

1/8 Font $95.00

A digital font will also be available soon.
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Typewriter Remington Ribbon 17 L

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ZA
abcdefghi jklmnopqrstuvwxyz
$1234567890.,-:;'?2()'"

Roman Comeposition: | |

Typewriter Remington #70 L (c. 1900)

ABCDEFGHIJKLMNOPQRSTUVWXY Zé&
abcdefghijklmnopgrstuvwxyz
oot $1234567890

° °
Roman Composition: 10, 12
DISPLAY: Roman: 24

Typewriter Reproducing #72 L

ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE
abcdefghijklmnopqrstuvwxyzee

=713 12() """ $1234567890

Roman Composition: 6,8, 10, | 1, 12 (some accents)

Typewriter Mailing List #74 L

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopgqrstuvwxyz

L= 12 31234567890 %

Roman: 8, |0
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Typewriter Underwood #270 L

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghi jklmnopgrstuvwxyz

ce=iy IR () T $1234567890

Roman Composition: 10

Typewriter Remington Underscore #370L
ABCDEFGHIJKLMNOPQRSTUVWXY Z&
abcdefghijklmnopgrstuvwxyZz
' $1234567890 @@L/ F#S+x=°*]
o=ty 12O

Roman Composition: 10, 12

Typewriter Reproducing Underscore #372 L

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnoparstuvwxyz

' $1234567890 ., =" 12()

Roman Composition: 6, 8, 10, 12

Typo Roman Shaded (Intertype)
Designed by Morris Benton at ATF c. 1921;Typo faces akaTiffany.

INTERTYP E matrices excel in type &esigﬂn
ané manuiacturing met%oés w 12345

Special DISPLAY casting: 14, |6
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T/ance Gerry

ENGRAVED FLOWERS
AN

AR

S each of 16 flowers, 18 pt. $25

A special casting with the help of Whittington Press of ornaments
designed by Vance Gerry.

Gerry was raised in Pasadena, California, where he apprenticed at the
Castle Press of Grant Dahlstrom as a teenager & caught the letterpress
bug. He trained as a commercial artist and attended the Chouinard Art
Institute, under the G.I. Bill, where he studied under the renowned
animation artist Donald W. Graham.

In 1955 he worked at the Walt Disney Animation Studio as a layout
and story sketch artist. He has contributed to films such as Sleeping
Beauty, 101 Dalmatians, Winnie-the-Pooh, and so on, finishing up with
The Lion King.

After Disney he returned to his roots as a letterpress printer and
from 1967 ran the Weather Bird Press in the Los Angeles area. The press
moved from Laguna Beach, where it was called the Peach Pit Press, to
Fallbrook, & finally to Pasadena. He illustrated most of his books
with his line drawings, linoleum cuts, and pochoir. He also wrote and
printed several books under the pseudonym of Bunston Quayles.

He gave serious thought to designing his own typeface, and
acquired typefounding equipment & a Thompson caster. He worked
at cutting punhes.Somewhere along the line he did have these
ornaments engraved.

Gerry died March 5, 2005 and UCLA holds the Weather Bird Press
Archive, 1966-1992 at the William Andrews Clark Memorial Library
in Los Angeles.

These ornaments are available from Swamp Press in the USA and
Whittington Press in the UK.
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Ultra Bodoni #675 see Bodoni, Ultra
Univers & Valiant— see Sans Serif section

Veronese #59 (English Monotype)

(Digital specimen below, metal version has hanging figures, not lining as shown,
and serifs are more square than as tapered as shown. The face was discontinued
when the Univers series was made, due to lack of storage space.)

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghyklmnopqrstuvwxyz.,!?;:
01234567890%

DISLAY: Roman: 14

Victoria ltalic #224

made by many foundries, version of a popular |9th century face

ABCDEFGHIJKL MNOPQRSTUVW
$1234567890

[talic Composition: 10

Wedding Text #388
Designed by Morris benton of ATF c. 1901; aka Lino Text by Linotype &

Society Text by Hanson and Ludlow.
ABCAEIFEHAIIRLMANOY
RRISTUBTW XY Z &
abedefghijklmnopgrstunm
xgz&f@@ﬂ}n’t

1e

$12345B7890 .,-":;517

DISPLAY: 10, 12
Linotype matrices for 12, 14, 18,24, 30, 36 “Lino Text"
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Winchell #39
Designed by Edward Everett Winchell (of Buffalo, NY) for Inland in 1903

abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPORSTUVW
$1234567890

Roman Composition: |2
DISPLAY: Roman: 14, 18,24

Winchell Condensed #1119

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPORSTUVWXYZ
$1234567890

Roman Composition: 10, 12
DISPLAY: Roman: 14, 18,24, 30, 36




ll. Sans Serifs &

SWAMP PRESS
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Adonis (Intertype)
Designed by William T. Sniffin for ATF in 1930.

INTERTYPE matrices excel in type
de«ign and manufact 12345

Special DISPLAY casting: 10, 12, 14, 18

Admiral Script (Ludlow)

Characters in Complete Font

ABCDEFG
HIFKLMN
OPQRSTU
VWX YZ&
$1234567890
abedefghijhlmn

opqrstuvwx‘yz

2] -

Characters listed below sold separately

T s %
% % T % %

Special DISPLAY casting: 14,18,24,30, 36, and 48 (caps only, missing U)
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Bernhard Fashion (Intertype)
Designed by Lucian Bernhard for ATF c. 1929.

ABCDEFCHIUKLMNOPQIRS
TUVNXYZ & 7181234567890

aEco’ngLijlﬁl mnopqrsfuvwxqzabca’e}tgkijl«,l mnop

Special DISPLAY casting: 12, 14, 18

Braggadocio #278 (English)

Designed by W.A.Woolley in 1930 for the Monotype Corporation, somewhat
based on Futura (aka 20th Century).

SYNOPSIS IN 18 POINT

ABCOHDEFGHIJKLMN
OPQRNSTUYWXYZ &
abcedefghijkimnopqgr
s(uvwXwyz:iea®
12345GC78BDO
o1 = (| M2 P EE

DISPLAY: 18
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Brush #302
Designed by Robert E. Smith for ATF c. 1942

ABCCDEFGHIIRLMHNOPZ
BRET7UTVUWAYZ &
abecdecfobijblmnopgnreatlac
wrtyy cAL oA
=TT 7). BI234567890%¢%

DISPLAY: 14,18, 24, 30, 36, 42, 48, 60, 72

Chamfer Condensed #12|
Popular 19th century design which ATF was making by 1871.

24 Point No. 121

ALL GOSTLY ERRORS IN AOVERTISING THROUGH
WORN-OUT TYPE ARt

ENDED FOREVER IN THE MONOTYPE SHOP
-~ I34ETAY0

DISPLAY: Roman: 24, 36 (note: face is caps only + figs & punctuation)
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Coronet (Ludlow #42-MIC) s
Designed by Middleton for Ludlow in 1937.

/Qéofogra/aéerd ’ Coru/enfion gegina 62

M/i[é /m’ge exéiéi/ o/examp/ed o/gooa/
commercia//o/wfogra/oéy ana//gorfraifd

18 Point Ludlow 42-MIC Coronet
Length of lower-case alphabet: 120 points

Characters in Complete Font

ABCDHEITG
MIJKLMN
OPQRSITU
VWXUY Z&s
1234567890
abedefghijhlmn

O/o%rdfuuwxyz

L= ()]

Characters listed below sold separately

FCT%

For fractions see fraction specimen pages

Special Ludlow DISPLAY casting: 14,18, 24, 36,48
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Coronet Bold (Ludlow # 42-BIC) «

Com/ooding /eoom 0/ gueru'ng 86
gﬂ;ée Aad increadea[ ils e//iciency
u/ifA fAe o[)utl/ou/ a//-d/ug Aydfem

18 Point Ludlow 42-BIC Coronet Bold

Characters in Complete Font

ABCDETC
HIIKLMN
OPQRSIUY
VWXYZ&s
1234567 890
abedefghijhlmn

o,aqrdluuwxyz

e 2 ()]

Characters listed below sold separately

FTCT %

For fractions see fraction specimen pages

Special Ludlow DISPLAY casting: 14,18, 24, 30, 36,48
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Dorchester Script (#436 English Monotype)
English Monotype c. 1939.

SYNOPSIS IN 14 POINT

ABCDEFEHIJKLMNOPLRSTUVWXY Z & (& O8
21234567890 afcde/g/; I/é[ mnopc]rstuvwxyzﬁ/l/ff%ﬂwoe iy 127, [ ( ]L § [

ALTERNATIVE CHARACTERS
o~
(457 5381

DISPLAY: 24

Flash #373
Designed by Edward Shaar (his first!) c. 1939 for Lanston.

ABCDEFGHIJKIMNOPQRRST
Vvwxyze
abcdefghijklimnopaqrstu
vwxyz
$1234567890%¢% .,-'"":;12/()

DISPLAY: 14,18, 24, 30, 36, 42,48, 60, 72

| Flash Bold (Shaar) #473
ABCDEFGHIJKLMNOPARST
ovweryze
abedefghijhklimanopqrstu
vwxyza0KF6M
$1234567890%¢% .,-""":;12/()

DISPLAY: 14, 18,24, 30, 36,48, 60,72
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Florentine Cursive (Ludlow #52-LIC) <
Designed by Middleton for Ludlow in 1956.

C% Cs)ource @/ OS)M)b)b/y (9/ @uraé/e

stalic in any quantity s avaslable with
the Ludlow system o s/ug composition
as well as attractiveness and ef]fz'ciency

18 Point Ludlow 52-LIC Florentine Cursive
Length of lower-case alphabet: 128 points

Characters in Complete Font

ABCDEGGHITRKLMMNO
PORSCUVWXIYZ &

aécJe/g/zijé/mnopqrstul)

Wxgz

I
0 ./,C)()//~$1234567890
Special Ludlow DISPLAY castting: 14, 18
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Formal Script (Ludlow #51-MIC) «
Derivative of Typo Script, by Middleton in 1956.

%eﬂ/c@ /0!&&(// %&é g{meﬂ o/ 6@/&/&@/

18 Point Ludlow 51-MIC Formal Script

Characters in Complete Font

AL CIDEF GHIIA LMNO

PIRSTU VWL YL o
a/ca/e/}/o/}}(/)m(%fﬁd/kaw% 74

AReAFE7890 - TP

¢ 3

Special DISPLAY casting: 18,24

Futura — see Twentieth Century this section

Gill Sans (English Monotype) #262

Created by Eric Gill c. 1929, perhaps based on Edward Johnson'’s face for the
London Underground. Johnson was Gill's teacher and friend.

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ACE
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopgrstuvwxyzfiflffffifflece

ABCDEFGHIJKLMNOPQRSTUVYW XY Z&ACE
abcdefghijkimnopqrstuvwxyzfiflffffifflece

1234567890 T[S —3£811])- 2L, 1234567890
Roman & lItalic: Composition 6 (6D), 8 (8D), 10 (10D), 12 (11D)
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Gill Sans Bold (English Monotype) #275

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyzfififfffiffleece

ABCDEFGHIJKLMNOPQRSTUYWXYZ&ACE
abcdefghijkimnopqrstuvwxyzfiflffffifflace

1234567890 & A 1234567890
-3 10 ([TERES*—$£§11])-"2 15,
Roman: Composition: 6 (6D), 8 (8D), 10 (10D), 12 (11D)

Gill Sans Shadow (English Monotype) #406
ABCDEFGHUKLMNOPQRSTUVYWXYZ& AR
1234567390  uN-QL18%—
Display: 24

Gill Sans Titling Shadow (English Monotype) #304
ABCDEFGHIKLMNOPQRSTUYWXYZ&A2CE

AAAAAAAAAAAAAAAAAAAA

£1234567890 R 25330 P QLIS*—

Display: 18,24

Granby Inline (Stephenson & Blake)

THE QUICK BROWN fox jumps at!

DISPLAY:  Roman: 18,30, 36,48
(Thompson Electroplated Mats)
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Greeting Monotone (Intertype)
By Morris Benton of ATF in 1927.

ABRCDEFGHIGKLMNOPLQRSTOVWXY Zabedefgh
idl(lmr\oqusl\x\/wxyg ,;:.m’$&—>()! | 234567890
Special DISPLAY casting: 10, 12, 14, 18

Grotesque (English Monotype) #215

Released in 1926, based on German types.

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ACE
abcdefghijkimnopgrstuvwxyzfifififfifflaece

ABCDEFGHIJKLMNOPQRSTUVWAXYZ&AEE
abcdefghijkimnopgrstuvwxy zfiflffffifflee ce

1234567890 1?20 ([TI8L$*—8£§ £ 7])-"" 21, 1234567890
Roman & Italic: Composition: 5 (5D), 6.5 (6D), 7.5 (7D), 8 (8D), 9 (8D large),
10 (9D), I'1(10D), 13 (12D)

DISPLAY: Roman: 18D (20pt), 30D (36 pt small), 36D (36 pt large)

Grotesque Bold (English Monotype) #216
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ACE
abcdefghijkimnopqrstuvwxyzfiflffffifflaece
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ACE
abcdefghijkimnopqrstuvwxy zfiflffffiffleece
1234567890 17234567890
S 2-([HI8L$*—8£8£1])-" 2 1;:,.

Roman Composition: 5 (5D), 6.5 (6D), 7.5 (7D), 8 (8D), 9 (8D large),

10 (9D), I 1(10D), 13 (12D) See casting note for #126, Grotesque Light
DISPLAY: Roman: 14D (16 pt), 18D (20 pt), 24D (30 pt), 30D (36 pt small),
36D (36 pt large)
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Grotesque Light (English Monotype) #126

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
abcdefghijklmnopqgrstuvwxyzfififfffifflaece

ABCDEFGHIJKLMNOPQRSTUYWXYZ& A E
abcdefghijkimnopgrstuvwxy zfiflffffiffleece
1234567390 Gl 7-((HESES*—8£811])-" 21,2, 1234567890
Roman Composition: 5 (5 Didot), 6.5 (6D), 7.5 (7D), 8 (8D small), 9 (8D
large), 10 OD), I'l (10D), I3 (12D)

(NOTE: odd sizes can be cast on even bodies, e.g. 2D on 14 (English) point
body,and 9 pt on 10,0r I'| pt on |12 pt body, etc)

DISPLAY: Roman: 14D on |6 English points body, 8D on 20, 24D on 30,
30D on 36,36D on 36

Grotesque No. 2, (English Monotype) #51
ABCDEFGHIJKLMNOPQRSTUVWXYZ& £CE
abcdefghijkimnopgrstuvwxyzfiflffffifflaece

1234567890  .,:;!12''-([+18L$*—

Large Composition Roman: 14 (14D), 18 (18D), 24 (24D)
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Hauser Script (Ludlow)
By George Hauser in 1936.

Characters in Complete Font

ABCHECTGH
)L mMnoraQ
RSETUYVW
AY7¥e
$1234567890
abecdefqghijk
[Imnopqrast

uuwxyaz
s 12()[) -~

Characters listed below sold separately

Ya V3 Vo %5 Y
FT%

Murray Shops 12
Build new presses
for better printing
in newspaper field

30 Point Ludlow 38-HIC Hauser Script

Length of lower-case alphabet: 265 points

DISPLAY: 18, 24, 36,48 Special Ludlow Casting
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Helvetica #496

By Max Miedinger & Edward Hoffman for Haas Typefounders in Switzerland c.
1957 and called Neue Hass Grotesk, then acquired by Stemple.

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijkimnopgrstuvwxyzfiflffffiffl

ABCDEFGHIJKLMNOPQRSTUVWXY Z&
abcdefghijkimnopqrstuvwxy zfiflffffiffl

$1234567890  §71234567890
R (e a2 0)
6, 7,8 910, 11,12 Roman & Italic Composition

Helvetica Medium #508

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz fifl ff ffiffl

$1234567890 W= 512()* =/
6,7, 8 910, 11,12 Roman Composition
Kabel: see Sans Serif this section

Kino #305 (English)
Designed in 1930 by Martin Dovey for the Monotype Corporation.

SYNOPSIS IN 18 POINT

ABCDEFGHIJKLMNOPQRSTUUWKY L& JEE
abcdefgllijldmnopq rshuvwxyzace
1254567890 No¢ PAR (e

DISPLAY: 18

Lydian (Intertype) By Warren Chappell for ATF c.1938.

INTERTYPE matrices excel in type 12345
INTERTYPE matrices excel in type 12345

Roman & Italic DISPLAY special casting: 10, 12, 14, 18,24, 30, 36
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Lydian Bold (Intertype)
INTERTYPE matrices excel in typ 12345
INTERTYPE matrices excel in typ 12345

Roman and ltalic DISPLAY special casting: 12, 14, 18, 24, 30, 36

Mandate (Ludlow) By RH. Middleton c. 1934 for Ludiow.

0 .
30 Point Ludlow 36-BIC Mandate
Length of lower-case alphabet: 350 points

Fodune Made 46

By farmen after
atniking rare ore

24 Point Ludlow 36-BIC Mandate
Length of lower-case alphabet: 262 points

Sdeading Department. 85
Store to hine more help.
Qo new suburban store

18 Point Ludlow 36-BIC Mandate
Length of lower-case alphabet: 132 points

Satisfied Users Demand 63
Dynamic. faces of. the latest
having a new infovmal tone
14 Point Ludlow 36-BIC Mandate

Length of lower-case alphabet: 157 points

Italic DISPLAY special casting: 18, 24, 30, 36,48
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Mayfair Script (Ludlow) sos: By Middleton c.1932 for Ludiow

Characters in Complete Font

ABCDETC
HIGHLMN
OPQRSIT U
VWX YZ&s
123 45 6 7890

a[)ccle/g/zi/%/mn

opqrstuvwxgz

e ()] =

Chazracters listed below sold separately

F QI %

[talic DISPLAY special casting: 18, 24, 30

Parisian (Intertype)
Designed by Morris Benton of ATF in 1928.

ABCDEFGHIJKIMNOPORSTUVWXY/Z & $12
34567890.,;:-( )07 oLcdel(qllijHmnopqrs{uvwxqzol)cde{qll

Special DISPLAY casting: 10, 12, 14, 18

Park Avenue (Intertype)
Designed by Robert E. Smith for ATF c. 1933.

ABCDEFGHIJKLMNOPQ
RSTUVWXYLES12349567890.,-"17
al;adafg/Zi/'/;[mno/zqzatuuwxyzuum

Special DISPLAY casting: 12, 14, 18 (accents 12 & 14 & 18)
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Pepita (English Monotype) # 613
Designed by Imre Reiner c. 1959

ABCDEFGHIIKLINMNOP
QRSTUMNIXY 25 (X
abcdefghi jkbmns pyrstuveyyzfifl df dft é{( Aese

,«J_/234J'57840 ? 637
w8457 /%" -

DISPLAY: 42 Didot on 48 pt. English

Pilot Black lItalic
24 pt (Caps, figures, punctuation)

This unique design by Aleksandra Samulenkova won the Fine Press Book
Association’s Type Design Contest of 2013. The face was engraved and cast
by Swamp Press for the FPBA. Due to the tight fit and extensive overhangs

the casting is arduous and the type must be hand finished.
Thus fonts run $140 each (plus shipping).

ABCDEFGHIJKLAMINOPORSTUVWXYZS&
1234567890.,;;' () []7!

Reverse (Ludlow)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1234567890 W R ADE K R X N IR ¢

DISPLAY special casting: 18
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Sans Serif Light #329
aka Monotype Sans Serif Light
aka Kabel

Derived from Rudolph Koch's Kabel aka Cable of the 1920's German typefaces
stressing clean lines and a monotone weight.

ABCDEFGHIJKLMNOPQRSTUVWXY Z &
abcdefghijklmnopgrstuvwxyzfiflff

$1234567890 .,-’2;!?«»<

Display —12 to 24 Point, 78 Characters; 30 to 72 Point, 76; 72H4 Point, 52 Characters.

VARIANT CHARACTERS FOR USE WITH THIS SERIES
(May be substituted for regular characters when ordering fonts or purchased separately)

AJWYaegitu ACFRKMNRSWeks

329-H91 —Available in all Display sizes 329-H92—Available in all Display sizes
from 14 Point No. 2 to 72 Point. from 14 Point No. 2 to 72 Point.

ABDEFGHJLMPOQRSU

329-H93—Available in all Display sizes from 24 Point to 72 Point.

ABCDEFGHIJKLMNOPQRSTUVWXY Z&
abede fghijk/mnopqrstuvwxyz
$1234567890«»() .,-;1?

Special Arrangement

Composition—6 to 12 Point, 77 Characters
Display —14 to 72 Point. 76 Characters
Canbe combined for Machine Typesetting with Sans Serif Light or Sans Serif Bold Italic

VARIANT CHARACTERS FOR USE WITH THIS SERIES
{May be substituted for regular characters when ordering fonts or purchased separately)

ACGWabegijtu

329K-H91 - Available in all composition sizes from 6 to 18 Point

Roman & Italic Composition: 6,8, 10, 12 + accents
DISPLAY: Roman: 14, 14#2, 18, 24, 30, 36, 42, 48, 60, 72
ltalic: 14, 18, 24, 30, 36, 42, 48, 60, 72
H-91 Alts: Rom: 14,14#2,18, 24,30, 36
H-92 Alts: Roman: 14#2, 18, 24, 30, 36
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Sans Serif Light Condensed #357

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
aabcdeefgghijjklmnopgrsttuvvwxyz
$1234567890%¢ ., - " 17

DISPLAY: Roman: 18, 24, 30, 36, 72

Sans Serif Lined #430

SAILING FROM NEW YORK ON THE STEAMER
MALMONT TO ALL POINTS & .,-":1? $1234567890

DISPLAY: 24, 30, 36

Sans Serif Medium #331
ABCDEFGHIJKLMNOPQRSTU
VWXYZ&

abcdefghijklmnopqrstuvwxyzfiﬂﬁ
$$11234567890«»( .,-'":;1?

Display —14 to 72 Point, 81 Characters

VARIANT CHARACTERS FOR USE WITH THIS SERIES
(May be substituted for regular characters when ordering fonts or purchased separately)

AJWY aegijtu AEFRMNRS W eks

331-H91 — Available in all Display sizes 331-H92 — Availablein all Display sizes
from 14 to 72 Point from 14 to 36 Point

Roman Composition: 6,8, 10, 12,

Large Composition Roman: 14, 18
DISPLAY: Roman: 14, 18, 24, 30, 36, 42, 48, 60, 72

H-91 Alternates, Roman: 14
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Sans Serif Medium Condensed #354

ABCDEFGHIJKLMNOPQRST
UVYWXYZ&
aabcdeefgghijjklmnopqrsttuuvwxyz

$1234567890%¢¢ . ,-"":;17(

DISPLAY: Roman: 14, 18, 24, 30, 36, 48, €0, 72

Linotype mats with
slugs showing border
and type. Note that
since the casting is in
the form of a slug it
cannot be corrected
easily. Usually the whole
line (slug must be recast.
Also, since the mats sit
side by side, there can be
no kerned characters.
Linotype solved this
problem by making
logotypes, or mats with
multiple characters.
Intertype and Linotype
mats can run on either
Intertype or Linotype
machines and are
virtually identical
except for their
manufacturers.
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Sans Serif Bold #330

ABCDEFGHIJKLMNOPQRS

TUVWXYZ&
abcdefghijklmnopqrstuvwxyzfiflff
$1234567890 .,-’:;!?«»(Q(HQﬂ

Display —12 and 14 Point No. 1, 82 Characters; 14 Point No. 2 to 24 Point, 84; 30 and
36 Point, 82; 42 to 72 Point, 76; 72H4 Point, 52 Characters

VARIANT CHARACTERS FOR USE WITH THIS SERIES
(May be substituted for regular characters when ordering fonts or purchased separately)

AJWYaegijtu AEFEMNRSWeks

330-H91 —Available in all Composition 330-H92 —Available in all Display sizes
and Display sizes from 6 to 72 Point from 14 to 36 Point

CEFGHfijrst

330-H9 —Available in all Display sizes from 18 to 72 Point

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz
$1234567890 .,-’.','.I?(« »

Special Arrangement

Composition —6 to 12 Point, 77 Characters; Display —14 to 72 Point, 75 Characters
Can be combined for Machine Typesetting with Sans Serif Bold or
Sans Serif Light Italic

VARIANT CHARACTERS FOR USE WITH THIS SERIES
(May be substituted for regular characters when ordering fonts or purchased separately

ACGWabegijtu

330K-H91 - Available in all Composition and Display sizes from 6 to 72 Point

Roman & Italic Composition: 6,8, 10, 12, Large Composition Roman: 14, 18
DISPLAY: Roman: 14, 14#2, 18,24, 30, 36,42, 48, 60, 72
ltalic: 14, 18,24, 30, 36,42, 48, 60, 72
H-91 Alts: Roman: 14#2, 18,24, 30, 36
ftalic: 14, 14#2, 18,24, 30, 36
H-92 Alts: Roman: 14#2, 18,24, 30, 36
H-9 Alts: Roman: 18, 24, 30, 36(inc)
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Sans Serif Extrabold (Hess) #332

CHARACTERS IN FONTS

ABCDEFGHIJKLMNOPQRSTUVWXYZS&
abcdefghijkimnopqrstuvwxyzfiflff
$1234567890 .,-*':;!1?2()«n

Special Arrangement

Composition —6 to 12 Point, 80 Characters
Display —12 to 72 Point, 80 Characters; 72H4 Point, S0 Characters

Can be combined for Machine Typesetting with Sans Serif Extrabold Italic, Sans Serif
Medium or Sans Serif Bold

VARIANT CHARACTERS FOR USE WITH THIS SERIES
(May be substituted for regular characters when ordering fonts or purchased separately)

AJ)Yaegijtu

332-H91 —~Available in all Composition and Display sizes from 8 to 72 Point

ABCDEFGHIJKLMNOPQR
STUVWXYZS&

abcdefghijklmnopqrstuyv

wxyzfiflff
$1234567890.,"’.','.'.7(«»

Roman Composition: 6, 8, 10, 12
DISPLAY: Roman: 14, 18,24, 30, 36,42,48, 60, 72
ltalic: 14, 18,24, 30,36,72
H-91 ALTS: Roman:14, (18,24, 36 inc)

Sans Serif Extrabold Condensed # 333

ABCDEFGHIJKLMNOPAQR
STUVWXYLZGS&
aabcdeeffgghijjkilmnopgqg
rsttuuvwxyz
$1234567890%¢ .,-"":;172)

DISPLAY: Roman: 18, 24, 30, 36, 48, 60, 72
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Script Bold #322 (English)
Designed by Monotype Design Studio in 1931

SYNOPSIS IN 14 POINT

ABCDEFCHIIHLMNOPERSTUV
WILYZ & ECE

bedefghijflmmnepqust AL e

ALTERNATIVE CHARACTERS

£1234567890 .,:;19°-([18%— wp ms o

DISPLAY: 14, 18,24, 36

Shadow (Intertype)
Designed by Morris Benton of ATF in 1934.

INTERTYPE MATRIDES
0123

Special DISPLAY casting: 14 (#2103)
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Stellar (Ludlow)
Designed by Middleton in 1929 for Ludlow.

GCARDEN CLUBS WILL 49
Hold the annual joint meeting
to choose grand prize winner

18 Point Ludlow 27-L Stellar

Characters in Complete Font

ABCDEFGHI
KLMNOPQRST
UVWXYZé¢
$1234567890
abcdefghijklimn

opgrstuvwxyz

et

Characters listed below sold separately

AEHU%

Special DISPLAY casting: 14, 18,24
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Stylescript #425
Designed by Sol Hess for Lanston in 1940.

ABCDEFGHIJKLMNOPRRS
CUVWXYZE&
abecdefghijbklmnopgnrrss
tuvwxyz
$1234567890 e, - e l?

DISPLAY: 14, 18,24, 30, 36

Swing Bold #217
Designed by Monotype Design Studio (Lanston) Max R. Kaufmann in 1936

ABCDEFQGHIJKLMNOP2RST
UUVWXYF &
a&cde/;/ti;’/zlmnapgadlua

w x4 3
$SI1234#567890 I IV A P

Display Italic: 14,18, 24, 30, 36, 42, 48, 60, 72
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Twentieth Century Extrabold #603 aka Futura

Lanston's copy of Futura, based on the design by Paul Renner for Bauer
Typefoundry in Germany c. 1927, using the Bauhaus aesthetics. The face was
called the “most  influential face of its era”. Baltotype did the first pirated
version “Airport” c. 1943; Sol Hess of Lanston did some versions as well.

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz fififf
$1234567890 .,-":;120—%
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijkimnopqrstuvwxyz fifliff
$1234567890 .,-::12()

Roman & Italic Composition: 6,8,9, 10, I 1, 12;
Roman Large Composition: 14, |8
DISPLAY: Roman: 14,16,18, 24, 30, 36,42, 48, 72

Italic: 14,16,18,24, 30, 36,42, 48, 60, 72

Twentieth Century Bold #604
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijkimnopqrstuvwxyz fififf
$1234567890 .,-"":;12()

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijkimnopgrstiuvwxyz  fiflff

$1234567890 .-:;17()

Roman & Italic Composition: 6,7,8,9, 10, ', 12
DISPLAY: Roman: 14,16,18,24, 30, 36,42, 48, 60, 72
ftalic: 14, 16, 18, 24, 30, 36, 42, 48, €0, 72

e 130 e



Twentieth Century Medium #605

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijkimnopqgrstuvwxyz  fififf
$1234567890 .,-:;12()
ABCDEFGHIJKLMNOPQRSTUVYWXYZ&

abcdefghijklmnopgrstuvwxyz  fiflff
$1234567890 .,-**":;12()

Roman & Italic Composition: 6,7,8,9, 10, I'l, 12, + accents
Roman Large Composition 14,18
DISPLAY: Roman: 14, 16, 18, 24,30, 36,42, 48
ftalic: 14, 16, 18, 24,30, 36

Twentieth Century Light #606

ABCDEFGHIJKIMNOPQRSTUVWXY Z&
abcdefghijkimnopgrstuvwxyz  fifift
$1234567890 .,-":;1210)

ABCDEFGHIJKIMNOPQRSTUVWXYZ&
abcdefghijklmnopgrstuvwxyz — fAififf
$1234567890 .,-"":;12()

Roman & Italic Composition: 6, 8,9, 10, 12;
Roman Large Composition: |8
DISPLAY: Roman: 14,16,18,24, 30, 36, 60, 72
talic: 14, 18,24, 30, 36
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20th Century Extrabold Condensed #607

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopgrstuvwxyz fiflff
$1234567890 .,-"’:;1?()

ABCDEFGHIJKLMNOPQRSTUVWXYZE&
abcdefghijklmnopgrstuvwxyz fiflff
$1234567890 .,-“’:;1?()

Roman & Italic Composition: 8, 10, 12
DISPLAY: Roman: 14, 16, 18,24, 30, 36,42,48 (T), 60, 72, 72H4
ltalic: 14, 16, 18,24, 30, 36,42,48, 60, 72, 72H4

Twentieth Century Medium Condensed #608
ABCDEFGHIJKLMNOPQRSTUY
WXYZ&
abcdefghijklmnopgqrstuyv
wxyzfiflff
$1234567890 .,-“"":;172(

ABCDEFGHIJKLMNOPQRSTUVWXYZE
abcdefghijklmnopgrstuvwxyz fiflff
$1234567890 -2 ()

Roman Composition: 8, 10, 12,
DISPLAY: Roman: 14, 16, 18, 24, 30, 36, 42, 60, 72
[talic: 14, 18, 30, 36
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Twentieth Century Ultrabold #609

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijkimnopqrstuvwxyz fififf
$1234567890 .,~“"::!1?200%
ABCDEFGHIJKLMNOPQRSTUVWXYZ &
abcdefghijkimnopgrstuvwxyz fiflff
$1234567890 .,-V:212()

Roman Composition: 8, 9, 10, 11, 12,

ltalic Composition: 8, 10, 12
DISPLAY: Roman: 14, 16, 18, 24, 30, 36, 42, 60, 72
ltalic: 14, 18, 24, 30, 36, 42,48, 72

20th Century Ultrabold Condensed #610

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijkimnopqrstuvwxyz  fififf

$1234567890 .,-":;!2()%

ABCDEFGHIJKLMNOPQRST
UVIWIXYZS&
abcdefghijklmnopgqrstuvvw
xyzfiflff
$1234567890 .,-‘"":;12()

Roman Composition: 8, 10, 12
DISPLAY: Roman: 14, 18, 24, 30, 36, 42, 60, 72
ltalic: 14, 16, 18, 24, 30, 36, 42, 48
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Twentieth Century Ultrabold Extended #614

ABCDEFGHIJKLMNOPQ
RSTUVWXYZ&
abecdefghijklmnopqrs
ftouvwxyxzfFfifl
$S1234567890
csr=:%7228200%

DISPLAY: 14, 18, 24, 30, 36, 42, 48

Umbra (Ludlovv) (RH. Middleton for Ludlow 1932)

EXCELS IN 43
SLUG FORMS

48 Point Ludlow No. 34 Umbia

Special DISPLAY casting: 18, 30,48

tJ KL
MNO?
QRST
Uvwix
YTZ &9
12345
67890

[ —
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Univers is the name of a large sans-serif typeface family designed by Adrian
Frutiger and released by his employer Deberny & Peignot in 1957. Frutiger
came out of the Swiss Internation Style if typography, mentored by Ernst
Keller at the School of Applied Arts in Zurich. Released in 1961 by Monotype.

Univers: NOTE: all sizes are given are in Didot points. The Deberny &
Peignot designation is in parens.

Also: 5 Didot Points = 6 Points English; 6D=7; 7D=8; 8D=9;
8.5D=9; 9D=10; I0D=11; 1I1D=12; 12D=13, 14D=16; 16D=18;
18D=20; 22D=24; 28D=30; 36D=36; 48D=60

Univers Light (English Monotype) #685
(Deberny & Peignot #45,46)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
abcdefghijkimnopgrstuvwxyzaece
ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
abcdefghijkimnopqrstuvwxyzsece
1234567890 1234567890

& stestr ., 12 -([TH8ES*—SL£847])-721, .. siesn2 &

Roman & Italic Composition: 5,6,7,8,85,9, 10, I 1, 12 Didot
DISPLAY: Roman: 14, 18, 22, 28, 36, 48 Didot
ltalic: 14, 16, 18, 22, 28, 36, 48 Didot
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Univers Light Condensed #686
(Deberny & Peignot #47,48)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&A(E
abcdefghijkImnopgrstuvwxyzee

ABCOFFGHIJKLMNOPORSTUVWAXYZ& A (E
abcdefghigkimnopgrstuvwiyzzem
1234567890 72345667890

L V(SRS £ s, siesin

Roman & Italic Composition: 6, 8,9, 10, 12 Didot
DISPLAY: Roman: 16,22,28, 36,48 Didot
ltalic: 14, 16, 18,22,28, 36,48 Didot

& siest1

Univers Medium Expanded #688
(Deberny & Peignot #53)

ABCDEFGHIJKLMNOPQR
STUVWXYZ&ACE

abcdefghijklmnopqgrstuvwxyzasece
1234567890 ., :;1?2"-([t¥8E£s* —
& SI16511

DISPLAY: Roman: 14, 28, 36, 48 Didot
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Univers Medium #689
(Deberny & Peignot #55,56)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
abcdefghijklmnopqgrstuvwxyzaece

ABCDEFGHIJKLMNOPQRSTUVWXYZ&GAGE
abcdefghijkimnopqrstuvwxyzaece

1234567890 1234567890
P ([TE8E8™—5£5811])-721; ..

& siesii & sies12 & si19710

Upright & Sloped Composition : 6, 8, 8.5, 9, 10, I'l, 12 + accents Didot
Upright only: 7
DISPLAY:Roman: 14, 16, 18, 22, 28, 36, 48 Didot
ltalic: 18, 22, 28, 36, 48 Didot
(1'1D italic is Linotype #12A147)

Note: All the Univers is English Monotype, except as noted.

Univers Medium Condensed #690
(Deberny & Peignot #57,58)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
abcdefghijkimnopgrstuvwxyzaece

ABCDEFGHIJKLMNOPQRSTUVWXYZEAE
abcdefghijkimnopgrstuvwxyzaee

1234567890 7234567890
&siesit L, 10 ([TI8ES*—S£817])-71, ... sies2&

Roman & Italic Composition: 6, 8, 9,10, 12 Didot
DISPLAY: Roman: 14, 16, 18, 22, 28, 36, 28, 36, 48 Didot
ltalic: 14, 18, 22, 28, 36, 48 Didot
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Univers Medium Extra Condensed #691
(Deberny & Peignot #59)

ABCDEFGHIJKLMNOPQRSTUVWXYZAE
abcdefghijkimnopqrstuvwxyzee

1234567890
Lol ([H8ES™-
&siesi

DISPLAY: Roman: 36,48 Didot

Univers Bold #693
(Deberny & Peignot #65, 66)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ACE
abcdefghijkimnopqrstuvwxyzaece

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AEE
abcdefghijkImnopqrstuvwxyzaece

1234567890 171234567890
& siesit ., 1 12 -([THBES*—SESET])-"21,:,. sies2 &
Roman & ftalic Composition: 6, 7, 8, 85, 9, 10, Il, 12 Didot

DISPLAY: Roman: 18,22,28 Didot
[talic: 14, 18, 22, 28, 36 Didot
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Univers Bold Condensed #694
(Deberny & Peignot #67,68)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&A(E
abcdefghijklmnopgrstuvwxyzece

ABCDEFGHIJKLMNOPOQRSTUVWXYZ& A E
abcdefghijkimnopqrstuvwxyzae e
1234567890 7234567890

&siesit ., 1V ([TE8ES*—S£8ET])-'21 0, 51652 &

Roman & Italic Composition: 6, 8, 9, 10, 12, Didot
DISPLAY: Roman: 14, 18, 22, 28, 36 Didot
ltalic: 14, 18, 22, 26, 36 Didot

Univers Extra Bold #696
(Deberny & Peignot #75,76)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ACG

abcdefghijklmnopqrstuvwxyzaece
ABCDEFGHIJKLMNOPQRSTUVWXYZ& A

abcdefghijkimnopqgrstuvwxyzaece
& siesi 1234567890 7234567890 sies12 &

i 127 -([THBES*—SE£$E1])-"21;:,.

Roman & Italic Composition: 6,7,8,8 1/2,9,10, I, 12 Didot
DISPLAY:Roman:14, 16, 18, 22, 28, 36, 48  Didot
ttalic: 14, 16, 18, 22, 28, 36, 48 Didot
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Engraved Pilot matrix with positioning “‘cross matrix' and the
cross type with and with the jet.

Matrix box with a full suite of Cherokee matrices.
The marking at the bottom os the mat is the set, or width
in points, of the cast type.
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Valiant (Shaar) #412
By Edwin W. Shaar for Lanston Monotype in 1940.

ABCDEFGHIJKLMNOPQRST
UVWXYZE§&
aabcdefgghijkklmnopqrstu
VWXYZ
$1234567890%¢% ,,-""7":;12=()

DISPLAY: Roman: 14, 18, 24, 30, 36,48

Wave (Ludlow)
(RH. Middleton for Ludlow 1962)

&ABCDEFGHIIX
CMNNROPRRSTUVUWXYL
abedefghlijllmuopgerstuvwrys

= 2() () - 12345678908

Special DISPLAY: Roman: 30

e 147 o




e 148 o



[II. GOTHICS

SWAMP PRESS
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Alternate Gothic Condensed No.3 — #177

By Morris Benton in 1903, based on earlier Gothics, and made for Lanston
by Sol Hess,

ABCDEFGHIJKLMNOPQRS
TUVWXYZ&
abcdefghijklmnopqrstu
VWXYZ
$1234567890 .,-‘":;!17

DISPLAY: Roman: 14, 18, 24, 30, 36

Alternate Gothic No. | — #51

ABGDEFGHIJKLMNOPQRSTUVWXYZ&AE
abcdefghijkimnopgrstuvwxyzee  fiflffffiffl

$1234367890 .,-":;1?

Roman: Composition 6, 8, 10, 12
DISPLAY: 14, 18, 24, 30, 36, 36H4, 42, 48, 60, 72, 72H4
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Alternate Gothic No.2 — #77

ABCDEFGHIJKLMNOPQRSTU
VWXYZ&ECE
ahcdefghijklmnopgrstuvwxyz
®efifl ff
$1234567890&% .,-':;!17

ABCDEFGHIJKLMNOPQRST
UVWXYZE&
abcdefgghijklmnopgqrstu
VWXYyz fi fl ff
$§1234567890% .,-"":;17)

Roman Composition: 6, 8, 10, 12
DISPLAY: Roman & ltalic: 14, 18, 24, 30, 36; Roman: 42,48, 60,72

Copperplate Gothic Bold #345

ABCDEFGHIJKLMNOPQRSTUVW
XYZ& $1234567890 .,-¢’:;!?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .,-¢’:;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .,-*’:;1?

ABCDEFGHIJKLMNOPQRSTUVWXYZ &
$1234567890  .,-*":;3!?

Composition: 6 and 12 point (1-4)
DISPLAY: Roman: 14, 18, 18H4, 24, 24H4
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Copperplate Gothic Bold Italic #346

ABCDEFGHIJKLMNOPQRSTUVW
XYZ& $1234567890 .,-*":;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .,-*’:;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

$1234567890 .,-*7:;1?
AECDEFGHIJKLMNOPQRSTUVWXYZ &
$1234567890  .,-*':;1?

Composition: 6 point (1-4)

Copperplate Gothic Heavy #168
Designed by Goudy in1903, resulting in a deluge of designs,
e.g. ATF's Clarence Marder & Morris Benton.

ABCDEFGHIJKLMNOPQRSTUYV
WXYZ&A&E
$1234567890& .,-":;17

DISPLAY: Roman: 14, 18, 18H4, 24, 24H4 (Comp is #342 below)

Copperplate Gothic Heavy #342

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .,-*":;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .,-":;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

$1234567890 .,-‘':;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ &
$1234567890  .,-*':;1?

Comp: 6 and |12 point: (1-4) (Display is Copperplate Gothic Heavy #168)

e |52 o



Copperplate Gothic Heavy Condensed #169

ABCDEFGHIJKLMNOPQRST
UVWXYZ&
$12345678290 L

DISPLAY: Roman: 14, 18,18H4, 24,24H4 (Comp is #343 below)

Copperplate Gothic Heavy Condensed #343

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .,-:;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .,-*":;!1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .-l

ABCDEFGHIJKLMNOPQRSTUVWXYZ &
$1234567890  .,-":1?

Composition: 6 point (1-4) (Display is # |69 above)
Copperplate Gothic Heavy Extended #166

ABCDEFGHIJKLMNOPQRST
UV WXY Z &
$1234567820 .,-":;17?

Roman Composition: 8, 10
DISPLAY: Roman: 8, 10, 14, 14B, 18, 18H4
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Copperplate Gothic Light #187

ABCDEFGHIJKLMNOPQRSTUYV
W XY Z &
$1234567890 .,-"::17

DISPLAY: Roman: 14, 18, 18H4, 24, 24H4 (Comp is #340, below)

Copperplate Gothic Light #340
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

$1234567890 .,-"":;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .,-":;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .,-" ;17
ABCDEFGHIJKLMNOPQRSTUVWXYZ &
$1234567890  .,-'’:;1?

Roman Composition: 6, 12 (Nos. 1-4) (Display is Copperplate Gothic Light #187)

Copperplate Gothic Light Condensed #197

THE AUTOMATIC CASTING MACHINE
RUNS AT THE MAXIMUM SPEED REGARDLESS OF WHETHER
THE MATTER BE PLAIN OR INTRICATE
$1234567890

DISPLAY: Roman: 14,18,18H4, 24, 24H4
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Copperplate Gothic Light Condensed #341
No. 1

ABCDEFGHIJKLMNOPQRSTUVWXYZ
$1234567890

No. 2
ABCDEFGHIJKLMNOPQRSTUVWXYZ
$1234567890

No. 3
ABCDEFGHIJKLMNOPQRSTUVWXYZ

$1234567890

No. 4
ABCDEFGHIJKLMNOPQRSTUVWXYZ

$1234567890

Composition: 6 point: (1-4)

Draftsman Gothic # 124

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcedefghikimnopqgrstuvwxyz 1234567890 .,-:( )— "

DISPLAY: Htalic: 14

Franklin Gothic #107

(Designed by Morris Fuller Benton at ATF 1903-1912)

ABCDEFGHIJKLMNOPQRSTUVWXYZ A(ES
abcdefghijkimnopqgrstuvwxyzaece fiflffffiffl
$1234567890 .,-’:;1?

Roman Composition: 4, 5, 6,8, 10, 12
DISPLAY: Roman: 14, 18, 24, 30, 36, 42, 48, 60, 72
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Franklin Gothic Condensed #707

ABCDEFGHIJKLMNOPQRST
UVWXYZ&
abcdefghijklmnopqrstuvwxyz
$1234567890 .,-’:;!?

Roman Composition: 12
DISPLAY: Roman: 14, 18, 24, 30, 36, 42, 48, 72

Franklin Gothic Extra Condensed #507
ABCDEFGHIJKLMNOPQRSTU
VWXYZ&
abcdefghijkilmnopgqrstu
VWXYZ
$1234567890 .,-":;1?

DISPLAY: Roman: 14, 18, 24, 30, 36, 48-H4 figs only, 60, 72

Globe Gothic #240

Based on Taylor Gothic by ATF c. 1897, at the suggestion of the Boson Globe's
Charles H.Taylor.

ABCDEFGHIJKLMNOPQRS
TUVWXYZ& |
abcdefghijklmnopqrstuy
WXYyZ
$1234567890 .,-:;"12

Roman Composition: 6, |0 DISPLAY: 14, 18,24 (all caps only)
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Globe Gothic Condensed #239

ABCDEFGHIJKLMNOPQRSTUYV
WXYZ&
abcdefghijklmnopgqrstuvwxyz
$1234567890 .,-:;’!1?

DISPLAY: 14 caps only

Globe Gothic Extra Condensed #230

abcdefghijkimnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
$1234567890

Roman Composition: 12
DISPLAY: 14, 18,24

Gothic Caps Condensed #48

ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE
$1234567890 .,-’:;1?

Roman Composition: 6,8, 10, 12

Gothic Condensed #49
ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE®E

abcdefghijkimnopgrstuvwxyzaece fiflffffiffl
$1234567890 .,-“:;!?

Roman Composition: 5, 6,8, 10, 12
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Gothic Condensed No. 124 — #110

ABCDEFGHIJKLMNOPQRSTUVWXYZahcdefgh
ijkimnogprstuvwxyz$12345678907;:,.

DISPLAY: 6,8, 10, 12

Gothic Condensed Title #43

ABCDEFGHIJKLMN
OPQRSTUVWXYZ&

$1234567890
S

Gothic Number 3 — #249

abcdefghijkimnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVW
$1234567890

Roman Composition: 8, 10, 12

Inclined Gothic #254

Marder & Luse had a version in 1893, later sold by ATF etc...

THE MONOTYPE SYSTEM SUPPLIES
PRINTERS WITH THE MEANS FOR PRODUCING WORK OF
THE HIGHEST QUALITY

$1234567890
DISPLAY: 14, 14B, 18, 24, 30
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Inland Gothic No. 6 — #149

Inland face for 1895, adopted by Lanston before it had sans serif faces.

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
abcdefghijklmnopqrstuvwxyzem fiflffffiffl
$1234567890 .,-“:;1?

Roman Composition: 5 1/2, 6,8, 10, 12

Jefferson Gothic —see News Gothic Extra Condensed

Lining Gothic (Light) #106
ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
abcdefghijkimnopgrstuvwxyzaece
$1234567890 .,-*":;1?

Roman Composition: 10, 12

Lining Gothic Mid No.2 — #176

ABCDEFGHIJKLMNDO
PQRSTUVWXYZQSEEGE
abcdefghijklmnopgqrst

n
uvwxyzaeaefiflffffifil
$1234567890% .,-":;!?

Roman comp: 8, 10, 12; DISPLAY: Roman: 14, 18,24

Lining Gothic Mid No.2 — #276
ABCDEFGHIJKLMNGOPQR
STUVWXYZS&
abcdefghijklmnopgqrstuvwxyz
$1234567890.,-":;!?

DISPLAY: Roman: 14, 18, 24, 30, 36
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Lining Gothic No. 545 — #66

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ACE
abedefghijkimnopgrstuvwxyzzece fiflffffiffl
$1234567890 .,-¢':;1?

Roman: Composition 5, 6, 12
DISPLAY: Roman: 14, 18,24, 30, 36

Lining Gothic No. 7 (Inland) — #165

ABCDEFGHIJKLMNOPQRSTUVWXYZ
$1234567890
Roman Composition: 5, 6, 8

Lining Gothic No. 545 — #349

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .,-":;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

$1234567890 .,-¢’:;1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 .,-*':;17

ABCDEFGHIJKLMNOPQRSTUVWXYZ &

Roman Composition: 6, Nos. -4

Lining Gothic No. 554 — #129
ABCDEFGHIJKLMNDO
PQRSTUVWXYZ& A E
abcdefghijklmnopgr
stuvwxy z ae e fi fl ff ffi ffl
$1234567890% .,-":;!7

DISPLAY: 14, 18,24
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Lining Gothic, Philadelphia #52
A MS&J face for the late 1800's, updated by Lanston in 1912.

ABCDEFGHIJKLMNOPQR
STUVWXYZ& E E
abcdefghijklmnopqrstu

vwxyz fiflffffiffll e ce
$1234567890% .,-’:;!1?

DISPLAY: Roman: 14, 18,24, 30, 36

Modern Gothic Condensed (Tourist Gothic) #140

Sol Hess designed the Art Deco rounded characters in 1928, added to this
version of the BB&S faces of 1897...

AABCCDEEEFFGGHIJJRKLMMNN
OPORRSSTUVWWHRXVYYZREES

abcdefghijklmnopgqrstuvwxyzaze
$1234567890 .,-':;!?

Roman Composition: 6, 8, 10, 12
DISPLAY: Roman: 14, 18,24, 30, 36, 36H4, 42, 48, 60, 72
Alts:H-9: 14, 18,24, 30, 36,48, 60, 72

ABCDEFGHIJKLMNOPQRS
TUVWXYZE&
abcdefghijklImnopqrstu
VWXYyzZ
$1234567890 .,-“":;1?

ltalic Display: 14, 18,24, 30,42, 48, 60
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News Gothic Condensed #204
ABCDEFGHIJKLMNOPQRSTUVWXYZ&ECE
abcdefghijklmnopgrstuvwxyzaece fiflffffiffl

$1234567890 .,-":;1?
Upright Composition: 6,7,8,9,10, 11,12, 12 H3
DISPLAY: Roman: 14, 18,24

News Gothic Bold Condensed #205

ABCDEFGHIJKLMNOPQRSTUVWXYZ E(E &
abcdefghijkimnopqrstuvwxyz @ce fiffflffiffi
1234567890% $ .,-;17—'()/

Upright Composition: 6,7,8,9, 10, I'l, 12

News Gothic #206

By Morris F. Benton in 1908, to modernize |9th Century gothics at ATE.

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopgrstuvwxyz
$1234567890 G0 ¢ —=+

Upright Composition: 6,7,8,9, 10, I'l, 12
DISPLAY: Roman: 14, 18,24, 30

pub]isher and bo abcdefghijklmhopqrstuvwxyz

ABCDEFGHIJKLMNOPQRSTUVWXYZ 12345
Sloped Composition: 8, 9, 10, ||

News Gothic Bold #93
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijkimnopqrstuvwxyz
$1234567890 5= 5120)" [°¢%—=

Va2 % e Ye %7 Ys% e $1234567890

Roman Composition: 5,6,7,8,9, 10, | I, 12
DISPLAY: Roman: 14, |8, 24
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News Gothic Extra Condensed #227
(aka Jefferson Gothic)

ARBCDEFGRIJKRLMMNNOPOQRR
SGTUVWUXYLE
§1234567890 . -":; 17

DISPLAY: Roman: 14, 18, 24, 30, 36, 48, é0, 72
Alternate Characters: 14, 18, 24, 30, 36

Outline Gothic Medium Condensed (Triangle)
(aka Tourist Outline Gothic)

ABGCDEFERNIJKLMNOPARST
DUWRVZ&..125:-312345680

DISPLAY: Roman: |8

Octic Gothic # 366

Lanston version of |9th Century faces.

ABCDEFGHIJKL
MNOPQRSTUV
WXYZ0123456

Roman Composition: 10
DISPLAY: 14, 18,30,36
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Spartan (English Monotype) #140

aka Plate Gothic

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
1234567890 o131 29 -((1§E%*—

Roman Large Composition: 14, |8
(This face matches up with Lanston Copperplates |68/342)

Stationers Gothic Light #84
Designed by Sol Hess for Lanston in 1942, delayed by WWII until 1948.

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
L7000 $1234567890

ABCDEFGHIJKLMNOPQRSTUVWXYZ &
L-ni?() $1234567890

ABCDEFGHIJKLMNOPOQRSTUVWXYZ &
Lent?() $12345678%90

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
Lettrnl?) $1234567890

Roman: Nos. |-4 Composition, 6 pt; 18#2, | 8#3

Stationers Gothic Bold #85

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
L=11?2() $1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
L=:312() $1234567890

ABCDEFGHIJKLMNOPQRSTUVWXYZ &
4=r5i2() $1234567890

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
=ti?2() $1234567890

Roman Display: |8#2, |8#3
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IV. Unique
& Foreign
Faces
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Aster (Russian) Linotype i 10-s)

This Italian book and newspaper font was designed by Francesco Simoncini in 1958

10 Aster (Linotype)

Hogriil npourpeiBatess anmapar «30pKHil» |
aBTOpPVUKY. Bece cpa3y? Hy 3Haere 3TO make
ryno. I ¢ BaMH cormaceH, s CBO€il JO4YepH
HHKOTJa He NOKYNalo TaK MHOFO NOJapKOB, ¥
sl 3aHAMAIOCh PYCCKUM 3hI0KM. Cnenuanucr
ou no ucropud Kuras. Byny 3apabaTreiBaTh

10 Aster Italic (Linotype)

Ho 6e0s Tvt 8cezda uHTEpecosancs rexauxoii
nodoncou a macoxombunnar? V teba ra ects
3HAKOMBLLL CAM NOMOUHUK OUPEKTOPA KAKYIO
Tbt XO4euls noay4ut snpogeccuro? Her, a 06
atom Goavue ne meuraw. YTobst crars UHNCE-
HepoM, HYXCHO naTy aer yuurscs. Bcee-taku

Special DISPLAY casting: |0 Roman and Italic
Braille

Matrices for both embossing Braille and printing Braille have been
made at Swamp Press. This is beginner's Braille and the printing
Braille cannot be used by visually impaired people but is useful for
raising awareness of Braille among the sighted.

39 Characters, available in fonts or gold box samplers.

A reference character is cast on the shoulder of each piece of type
and will not emboss or print, to help with setting.

e: ©:- 00 00 0o: 00 o0 o - . o o e: o0 oo
e @+ e @ 0 @ oo o0 o LX) ®. .. .
e e e e e e Y e: o- o
A B C D E F G H | J K L M N
e: o0 o0 o - . e o o e o0 o0 o
o o oo o0 o oo - e oo . e -0
e o - o ° ) oo o e o0 o0 oo
O P Q R S T U \ %% X Y z
e 0: 0 0 -0 00 -0 00 -0 0 ®© 00 -0 00 -0 0 e -0 -0 -0 o0
0 . .0 0 @ e 0 -0 -0 -0 0 ®© 00 -0 00 -0 0: 000 o
o0 - - 00 - - 00 (X} oo LX) oo o0 - 00 o0 - - o0
ONE 2 3 4 5 6 7 8 9 ZERO &
o0 o o0 o oo o -
. e: o0 oo o -



Cherokee, XenoType

SSDDii(O)[[I]eo\--//11%. 055, V¥ CC
——WWA“ OO WRWRWW-D-D L L0
NAMNE&E&AAGGOODY Y OOVVOLP°
BBGGOOCMMKEKRRYYOOGG&ELOO
PPGGRRPPAANGCGGCGEU R GLLRARITTHD
TYVAROOHHAA LTG0 LLCCHFHDF 44
LL‘][‘][PPo‘oc%JJZZQ&SS‘J"JLL440088®®
22~~339999GCII7766JJFFEECCEER
TTTTRR55883SS$$ 228§ 11155 FI**

14, 18,24,36 DISPLAY

(Specimen shows 2 copies of each character, to allow ease of viewing. This is the first hot

metal version of Cherokee in over |80 years, and the matrices were engraved at Swamp Press.)

Devanagari Bold #346 (English Monotype)

Special DISPLAY casting: |2 pt. (I only have about 100 of the 300 matrices)
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Gaelic #24 (English Monotype)

AbcoershtmnopPrscu
ADCOEEIIMOPSTH
abcoepghilmnopnrcu

ALCOELTIMOPTH

composition casting & fonts: |2 pt

Gaelic #85 (English Monotype)

AbCOepshilmnoprsTy
ABCOEersIMoPstnu
Abcoepghilmnopppcu

.............

composition casting & fonts: |2 pt

German

Kasseler Fraktur + Halbfetter Kasseler Fraktur

#40 and #41 English Monotype

ABCDEFEGHINLMNOPORSIUBIWEY 3O
abedefghijflmnopqritubroryzaviiddffifllisiifiths ., :;-?001'S," —

Grhaltung des Wiffens; und die in der erjten Jeit gedrud:
ten Biicher fonnten eg jehr bald mit der Schonbeit der
feinjten Manujfripte jener Seit aufnehmen, wie thnen died
Die Criindung des Budydruds mit betveglichen Lettern
war eines der widtigjten Creignijje in der Gejdidyte

12D (13 pt) composition
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Greek, #37S

TAGAEITILZOYQ

Combines with 4 characters of English Caslon #37 for the complete alphabet.
DISPLAY: 30 pt

Greek, Porson #155

(Designed by Richard Porson, cut by Richard Austin for Cambridge University in 1806. Monotype

made this version in 1912.)

ABT'AEZHOIKAMNEOIIPZ TY®X WY
aaf6voel 0w uvéorpaosTvppxYywis

Misc. Sorts of 6,8, 10, 12; (limited accents available)

Hebrew

Frank Ruehl & Mirjam (Intertype #1804)

Frank-Rahl (or Ruehl) is the ubiquitous Hebrew text font style. There are many
fonts that belong to this style, and all are based on an early 20th-century design
by Raphael Frank. Some of the fonts are actually called Frank-Rihl (or Ruehl)
and some are not.

10 Pt. Frank Ruehl with Mirjam. Font No. 1804 Lower case alphabet

12345 IND 'R 0F "N DYIWRN ANIPTLDSIW YT NV PR ANPPTIRTISOY
12345 189 TR 0D MT ODIWAN ANIDTUa W 1T ‘Ml 'R AN PTIRTIRVW

Special DISPLAY casting (Intertype): 10

Hebrew (Intertype)

12345 7PV 1N 23T
NTIRDZ YIMIORDW T

SPECIAL DISPLAY casting: 20 (#1432)
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Hebrew Condensed (Linotype)

DLPEAYDINDLAMTTION
"M 2NNYAIRT

SPECIAL DISPLAY casting: 12 (12 A81),20 (20A7) and 28 (28A9) point

Hebrew: Ashurith #219 (English Monotype)

PRIETOT Py OIS IR TAINY
09876 =2 54321

Composition casting & fonts: 7 pt

Hebrew: Peninim Pointed 217 (English Monotype)

TR0 TP ROV AN TIAN
nge/* » «—=Oll§t2;7 .
0987654321

PN PPO5 0 b MINTATTTING 2 2RRY

AT TIRD R PP R R DDBYHDDIL
7 (on 12 pt body), 8 (on 14) point

The type overhangs the body in some instances and the separate diacritical
marks are cast on their own bodies and fit below the other characters.

Thus the type reads much larger than its point size would indicate.
If interested, request a full size pdf specimen sheet.
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Hebrew Peninim #220 (English Monotype)
P12 TNYIPREY0INY D BN TIIRE
09876 wO[JQ)—""1727 . 54321

Composition casting & fonts: 6 & 7 pt

Hebrew: Sonzino 218 (English Monotype)
PRI pEDromM IS WAITIAN
ML/ *«n—=01152"7,¢

0987654321
222 ieH T TN 2 2RNRN
PoPRRNEDRYDDRINRANG ST YD
SR ERIg gl
9 point (on 14 body)
(Runs like Peninim Pointed above)

Hebrew Peninim #489 (English Monotype)

Same as #217 (without points) but reversed in the matrices,
so it can be cast with a regular Latin face.
8 pt (on 14 pt body)

YRR INYIRP DY P I LANI TIAR
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Japanese
(Miscellaneous foundry style matrices, | 19 mats in all)

Lorimer & Remson (Russian (Linotype 680))

8 Pt. Russian Lorimer with Remson Bold. Font 680

UHTEepTHN COCTOUT W3 MALUKHbI, COCTABJSIOLLEH
OLHO L€10€ ¥ TIPUHALNEIKHOCTER, KOoT 12345

HHTEPTHN COCTOMT M3 MAaUIMHbI, COCTABISIOLLEH
OHO 1e]0e U MPHHAANEIKHOCTEH, KoT 12345

Display: 8 (Faces are cast separately)

Ruthenian #308 (Ukranian / Russian)
a0 BIIIEK3UAL I RIIMHOIIPCTY QXITUITIIHIOAE
ABBITAEAKSUATTKIMHOIPCTYOXITULIIBIOAE
1234567890

Roman Composition: 8, 10, 12
This face is an adaptation of #8 Modern, and is Ukranian—
additional characters convert the font to Russian

Ruthenian #318 (Ukranian / Russian)
a0Brigex3uiiikIMHONpPCTY PXIYIIIIBIOAE
ABBITAEXKUAIIKIMHOIIPCTY ®XIUIIIIBIOSIE

1234567890
Roman: 8, 10, 12

This face is an adaptation of #1 18 Century Bold, and is Ukranian—
additional characters convert the font to Russian
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Cherokee Font Schemes

(Count, Character, Swamp designation: e.g.: 3 pieces, R, matrix no.1)

One-Eighth Font Scheme for Cherokee 36 pt

O NS DB«

o e

Character Matrix #

Pieces

oo o laa | on
N ®
N O~ a4 o = =
N ® 0 © o — —~
B.@ﬁGBLD a en —_ e ~ |~ N /) B~ AN O N
A Xt
Lo\ I B B O N B B oI - I S U ST o\ M o I N U ABC O R A SUBC SIS TR NS VA U s o B s o}
N AT O N = o T T Y A SN S SN - B = T B o BN NN Vo W= T N
VY S Y L o T2 N2 T - B - R N-R - - N~ RN BEN-T - BN J SO SN N N N SN SO SN SN
PR EPnE IO PP AOREEMAROTROY 203
—
AN o~ = O AN N o e N =0 = AN N - N
N 0 Y O = & Y N Y NS —~ a0 Y n e N ® a0 — o
N AN AN @ o @ n n om0 F Y Y T
Te>»>00 S aNcOrERe> B wnR@admins S
v
Lan IR TR T A B N N A o IR T s I B N I T T B T R L B B o\ B B I o\ I N @ |
© —~ &N &6 F N O N 0 O —~ AN O ¥ N \0
—~ AN B N N O N 0 N o o o e e e o Q N a4 & A N«
EECO m oA dmr @k amIE o ®=Saed
]
NGO NN~ AN — AN —~ W~ — O WNA — N~

USA

15 Warwick Rd, Northfield, MA 01360

Swamp Press o ed@swamppress.com

Other sized fonts pf Cherokee are available. Typically | stock 1/4 and

|/8 fonts in all three point sizes, 14, 18,24 and 36 point.



Cherokee Font Schemes

(Count, Character, Swamp designation: e.g.: 3 pieces, R, matrix no.1)

One-Eighth Font Scheme for Cherokee 24 pt

Character

IO~ 0o B x

O e e = 1~ —
(=
< =
oA NANN Al AN 2 a
“ =
N ©
N O = &N N = o~
N ®© ® © 0 — —
B.@ﬁGBLD " en _— A A Il — N — &\ = A O N
¥ <
AN = AN == 00— 00 AN AN YO ANANANND Y 00
O N O NN X N O = A Y N Y N ® D = AN Y N O N ®©
L o T o Y Y A A T e = = - o e N = S O D N O T O N
BENE PNl 0P RPROR SN, OTRRID0SB
—
AN o~ — O AN AN o =N O~ AN~ AN - -
N 0 O~ & N Y N O N0 QD = A X VY N o 2 = A
AN AN NN N0 0000 N N N N Y Y N N
He» 00 aNFOLERLr Zwpn®a anhro 2
w
L TR TN A B o N A o I I« o B o B I I I I I B I I o\ B T i o I NS o |
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o
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USA

15 Warwick Rd, Northfield, MA 01360

Swamp Press o ed@swamppress.com



Cherokee Font Schemes

Quarter Font Scheme for Cherokee 18 pt

(Count, Character, Swamp designation: e.g.: 3 pieces, R, matrix no.1)

oo o B x o

| gl

o = U~ —

P N
AN N N 00— N N N N N N o\ \D
| [ ]
i © 4 a4 oo 9~ ~
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P NP b0 PrRORE SR, OUTRRCIY0B
< e o]
m32125432222224262343232223
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o009 eNcO2E830r 3 wbD®@a4mins 3
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. e 39 (BN [0
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USA

15 Warwick Rd, Northfield, MA 01360

Swamp Press o ed@swamppress.com



Hebrew Font Scheme

Hebrew Unpointed Distribution (somewhat added to *)
(Jerusalem Type Foundry (24pt))

# Character count character  count
1 Aleph 30 . 13
2 Beth 18 R 11
3 Gimel 8 : 5
4 Daleth 14 ; 4
5 He 34 ! 3
6 Vau 56 ? 3
7 Zayin 7 ( 3
8 Cheth 15 ) 3
9 Teth 6 { 3
10 Yod 50 } 3
11 Kaph 16 : 3
23 final Kaph* 7 « 3
12 Lamedh 22 - 4
138 Lamedh alt* 14 \ 4
13 Mem 24 0 5
24 final Mem 15 1 5
14 Nun 16 2 5
25 final Nun 7 3 5
15 Samech 8 4 5
16 Ayin 17 5 5
17 Pe 8 6 5
26 final Pe 5 7 5
18 Tzadde 8 8 5
27 final Tzadde 5 9 5
19 Koph 8
20 Resh 23
21 Sin 25
22 Tau 20

# = Montype assigned a number to each character, for reference purposes.




Font Schemes

Half Strength Jobbing Font (36a 16A)

abcdefghijklmmnopgqrstuvw

3610162058121024 364 6 20 14 323212 4 26324018 8 10

0 AE

610 4 1610 10 8 8 8 8 8 10 16 2030 6 6 8 10 4 4 10 4

2

|

4

b

b

xyz1234567 890

1026 6 6 12 16 4 4
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Quarter Strength Font Scheme (18a 10A)
2

(Swash Font to accompany Half Strength Font uses these amounts)
1
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SMALL CAP SCHEME
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1/8 Strength Font Scheme (9a 5A)
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Spacing Fonts

Ems Ens Thick  Mid Thin  Hair
1/2 Strength 75 40 100 8o 8o 40

1/4 Strength 50 30 60 40 40 20

1/8 Strength 25 15 30 20 20 20

Generally: “Thick”= 1/3 em, “Mid"= 1/4 em, “Thin"= 1/5 em, Hair = 2 pts

For larger sizes more set (width) sizes may be added.

We sell spaces and quads by the Ib. as well as in fonts priced by the Ib.

If a case has say 2 caps and 4 lower case, figure on 3 or 4 fonts.

One method to determine how much spacing is required would be to count up
say the lower case “a”s, then divide by the appropriate font strength, to
determine the approximate number of fonts required in your type case.

DIDOT: 15 pt English approximates 14 Didot, 30 pt English similar to 28 D
I can supply both sizes of spacing.
NOW making: 20D, 18D, 16D, 14D and will soon add 12D and
other sizes, and can cast type with Didot body,
918 height to paper

For your information, a 1/2 strength spacing font of:

12 point weighs 0.9 lbs
14 pt weighs in at 1.2 Ibs
16 pt weighs in at 1 lbs 5.8 oz
18 pt weighs in at 2.08 lbs
a 1/4 Strength font of 24 pt comes to 2.4 lbs
1/4 30 pt at 4 lbs
1/4 36 at 5.3 lbs
1/4 48 at g lbs
1/8 Strength 60 pt 6 1lbs 4.6 oz
1/8 72 ptat 8 Ibs 11 oz

COPPERS & BRASSES we now stock paper “coppers” and “brasses”
12-36 point. $0.40 per card or 3 cards for $1. (24 pieces per card)




Lanston Series Numbers

Numerical listing of Lanston faces. Note: italic fonts add a “1” to
the roman designation. Thus Plymouth italic is 601.

Modern Condensed
News

Cosmopolitan

Post Text

Agate

Modern

Newspaper Modern
DeVinne

Cheltenham Bold Outline
Modern

Modern Medium Cond
Farmer’s Old Style
Ronaldson Old Style

Typewriter Remington Ribbon 17 L
Modern Medium Extended

Century Expanded
Binny Old Style

French Cadmus

Law Italic

Cushing Oldstyle
Antique, Modern
Antique, Old Style
Title

Bruce Old Style No. 20
Tallone Max Factor
Aldine

Modern No. 4

Atlantic

Scotch Roman

Caslon Old Style, English
Goudy Old Style Light
Winchell

Contour No. 1
DeVinne Outline Italic
DeVinne Outline
Gothic Condensed Title
Ben Franklin Outline
Pabst Old Style

Gothic, Light

Gothic, Caps Condensed
Gothic, Condensed

0 O\ N W

9
11
12
13
14
15
16

19
20
21
22
23
25
26
27
28
31
32
33
34
35
36
37
38
39
40
41
42
43
44
45
47
48
49

Gothic, Light Condensed
Gothic, Alternate (No. 1)

also “Modernized Gothic”
Lining Gothic, Philadelphia
Ionic (Gothic, Lining #525)

Times New Roman Bold
Jenson Old Style
Contour No. 4
Plymouth

Cochin

Tonic

Latin Antique
Cheltenham Old Style
Craw Clarendon

Gothic, lining No. 545
MacFarland

Schoffer

Typewriter Remington
French Old Style No. 552
Typerwriter Reproducing
Contour No. 5
Typewriter Mailing List
Bradley

Antique, Modern Condensed

Alternate Gothic No. 2
Caslon Old Roman
Caslon Bold

Modern

Clarendon

Stationsers Gothic Medium

Vertical Greek
Stationers Gothic Light
Stationsers Gothic Bold
Cheltenham Bold

Cheltenham Bold Condensed

Clearface

Manila

News Gothic Bold
Latin Condensed
Cloister Black

Cloister Black, German

50
51

52
56
57
58
59
60
61
62
63
64
65
66
68
69
70 L
71
72 L
73
74 L
75
76
77
78
79
80
81
82
83M
84
85
86
88
89
92
93
94
95
9I5M



Lanston Series Numbers

Howland Open

Powell

Bookman Old Style
German No. 2

German Heintzemann
German Schwabacher
Washington Text
Washington Text German
Title No. 104, Condensed
Runic Condensed

Title, Half

Lining Gothic, Light
Franklin Gothic
Compressed No. 30
Gothic, Wide

Gothic Condensed No. 124

DeVinne Cond

Lining Gothic

Caslon Condensed

Gothic, Tiffany

Law Italic

Grasset

Century Bold

Winchell Condensed

Modified No. 20

Chamfer Condensed

Contour No. 6

Gothic, Draftsman

Lanston (Melior)

Initials, Massey

Initials, Ben Franklin

Title

Lining Gothic Medium

Inclined Gothic Bold
aka Modern Gothic Italic

Cushing Monotone

Caslon Old Style, Inland

Process

Howland

Tourist Gothic

96
97
98
99M
100M
101
102
102M
103
104
105
106
107
108
109
110
111
112
113
114
115
117
118
119
120
121
123
124
125
126
127
128
129
132

134
137
138
139
140

aka Modern Gothic Condensed
Cheltenham Bold Extra Cond 141

John Hancock
Strathmore Old Style
Antique, Bold

142
143
144

Antique, Bold Condensed
Condensed No. 54
Inland Gothic No. 6
French Round Face
Wilson Series
Antique

Greek Porson

Tonic, Round (Inland)
Century Old Style
Masterman

Hess Bold

Greek Title

Hess Title

Litho Roman Light
Adtype

Cheltenham Wide
Lining Gothic No. 7

145
146
149
150
152
153
155M
156
157
158
159
160
161
162
163
164
165

Copperplate Gothic Heavy Ext 166

Copperplate Gothic Heavy

168

Copperplate Gothic Heavy Cnd 169

Typewriter Smith Premier
Typewriter New Royal
Suburban French

Renner

Renner Underscore
Bodoni

Lining Gothic Mid No. 2

Alternate Gothic Cond No. 3

German Light

German Bold

Lanston (Melior) Bold
Modern Roman Cancelled
Greek, Inscription
Condensed Title Gothic
Cheltenham Medium
Copperplate Gothic Light

Engravers Old English Bold

Rockwell Antique

Stymie Light

Russian, Church
Rockwell Antique Shaded
Bodoni Bold Shaded

170 L
171 L
172
173
174
175
176
177
178
179
180
182
183
185
186
187
188
189
190
191
193
194

French Round Face Cancelled 195
Copperplate Gothic Light Cnd 197

German News Face

199M



Lanston Series Numbers

GermanNews Face Bold
Comstock

Comstock Condensed
News Gothic Condensed

Ticketograph Extra Condensed 205
aka News Gothic Bold Condensed

News Gothic
Ticketograph
Ticketograph Condensed
German Teutonic Title
Devinne Extra Cond No. 2
Devinne (for 5.5 pt. body)
Gothic, Western Union

Modern Medium Condensed

Modern No. 3 Extra Cond
Swing Bold

Cheltenham Bold Shaded
Salem

Overgrown No. 80

Gothic Condensed No. 3
Engravers Roman

Victoria Italic

Artscript

Jefferson Gothic

aka News Gothic Extra Condensed

200M

202
203
204

206
207
208
209
210
211
212
214
216
217
218
220
221
222
223
224
225
227

Lining Central Antique No.2 229

Globe Gothic Extra Cond
Della Robbia

Antique No. 6

Glamour Light

Glamour Medium
Glamour Bold

Light Face Condensed No.7
Globe Gothic Condensed
Globe Gothic

Slimline

Hess Old Style

Italian Old Style

John Hancock Condensed
Title Shaded Litho

Lining Latin Condensed
Garamont

Gothic No. 3

Cochin Bold Tooled

Title No. 55

230
231
233
235
236
237
238
239
240
241
242
243
245
246
247
248
249
253
255

Ionic, Wide No. 56
Jenson Condensed
Typewriter Oliver Printype
Cochin Open

Skeleton Gothic

Cheltenham Old Style Cond
Copperplate Gothic Heavy Ext

Kennerley Old Style
Kennerley Bold
Typewriter Underwood

Typewriter Burroughs 02 Elite

Typewriter Royal

Forum

Bodoni Bold

Lining Mid Gothic No. 2
Typewriter IBM Elite
Goudy Lanston

Classic Hebrew

Ancient Hebrew

Cooper Black

Cheltenham Inline Extended

Cheltenham Inline
CHeltenham Bold Extended

Cheltenham Inline Extra Cond

Clearface Italic

Stymie Medium

Goudy Open

True Doric

Goudy Modern

Goudy Bold

Cloister Bold

Initials, Goudy
Modernistic

Bookman Old Style Cond
Californian

Goudy Bible

Brush

Long Primer Bold Latin
Long Primer Ionic
Fournier Le Jeune
Broadway

Broadway Engraved
Ruthenian (ased on Modern No.8)
Hadriano

Lombardic Caps

256
258
259 L
262
263
264
266
268
269
270 L
271 L
272 L
274
275
276
277 L
279
280
281
282
285
286
287
288
289
290
291
292
293
294
295
296
297
298
300
301
302
303
304
305
306
307
308A
309
310



Lanston Series Numbers

Ruthenian (based on DeVinne No. 11)

Gallia

Deepdene

Deepdene Medium

Deepdene Bold

Russian No. 118

Binny Old Style Modified
aka Tallone Italic

Broad-Stroke Cursive

Engravers Bold

Goudy Cursive

Hess Monoblack

Greco Bold

Goudy Text

Bold Face No. 2

Sans Serif Light

Sans Serif Bold

Sans Serif Medium

Sans Serif Extra Bold

Sans Serif Extra Bold Cond

Artcraft

Caslon Old Style

Caps in Square

Copperplate Gothic Light

Copperplate Gothic Light Con

Copperplate Gothic Heavy

Copperplate Gothic Heavy Con
Copperplate Gothic Heavy Ext

Copperplate Gothic Bold

Copperplate Gothic Bold Italic

Engravers Roman
Engravers Bold
Lining Gothic No. 545

Lining Gothic No. 7 Modified

Caps in Circle

Lightline Title Gothic
Baskerville

Sans Serif Medium Cond
Sans Serif Light Condensed
Pendrawn

Woman’s Home Companion
Post Condensed

Scotch Open Shaded Italic
Times New Roman

Hess Neobold

311
313
315
316
317
318
321

322
323
324
325
326
327
328
329
330
331
332
333
334
337
339
340
341
342
343
344
345
3461
347
348
349
350
351
352
353
354
357
358
359
360
361So
362
363

Caps in Circle

Gothic, Octic

Kennerley Open Caps
Remington Underscored
Reproducing Underscore
Flash

Bodoni

Bold Antique

Spire

Caslon Shadow Title
Goudy Heavyface
Goudy Heavyface Condens
Goudy Handtooled
Goudy Sans Serif Light
Goudy Sans Serif Bold
Wedding Text

Stymie Extra Bold
Goudy Heavyface Open
Goudy Thirty

Goudy Old Style
Cloister Old Style
Bookman, New

Granjon

Janson

Bell

Fournier

Onyx

Bembo

Streamline block
Hadrino Stone Cut
Goudy Village (No. 2)
Modern Condensed Italic
Valiant

Spediotype Light
Century Bold Condensed
Century Schoolbook
Stylescript

Goudy Text Shaded

Sans Serif Lined

Parson’s Bold

Lt Hobo/Goudy Franciscan
Caslon Old Style

Italian Old Style Wide
Initials, Monotype
Lightline Gothic

365
366
368
370L
372L
373
375
376
377
379
380
382
383
384
386
388
390
391
392
394
395
398
400
401
402
403
404
405
407
409
410
411
412
417
418
420
425
427
430
431
432
437
443
448
452



Lanston Series Numbers

Baskerville Bold

Post Roman Heading Letter

Cochin, Nicolas

Bulmer

Gothic, Lining No. 545

Underwood Underscored

Remington Noiseless Elite

Typewriter Royal Underscored

Flash Bold

Bradley, German

IBM Elite underscored

Westinghouse Gothic

Gothic (Helveticva Light)

Cooper

Westinghouse Gothic Light

Stymie Extrabold Condensed

Clositer Black, German

Gothic (Helvetica)

Granjon Bold

Ward Extended

Montgomery Ward Light
aka Ward(s of Memphis)

Franklin Gothic Extra Cond

Gothic (Helvetica Medium)

Gothic, Condensed

Spediotype Bold

Century Bold Extended

Century Mono-Photo (?)

New Caslon

Gothic Condensed, New

Garamond Bold

Caps in circle

Caps in Circle

Gothic, Octic No. 2

Remington Noiseless Elite

Underscored
Typewriter Reproducing Bold
Broadface

Bodoni Bold Panelled

Cooper Tooled

Stymie Medium Condensed

Hess New Bookbold

Twentieth Century Extrabold

Twentieth Century Bold

Twentieth Century Medium

453
458
461
462
466
470 L
471L
472 L
473
475
477 L
479
481
482
489
490
495
496
500
503
505

507
508
515
517
518
520
537
543
548
551
565
566

571L

572 L
575
582
590
600
603
604
605

Twentieth Century Light
20 Century Extrabold Cond

20% Cent. Medium Condensed
Twentieth Century Ultra Bold
20* Century Ultra Bold Cond
Twentieth Century Bold Cond

20" Century Semi-Medium

20™ Cen. Ultra Bold Extended

Cochin Bold

Spediotype Light

Century Text (?)

Century Schoolbook Bold
Collier Heading

Caslon, American
Garamond, American
Craw Clarendon Book
Clarendon (Bold) Extended
Redesigned Underwood
New Royal Underscored
Ultra Bodoni

Stymie Light Condensed
Poster

Remington Goudy Italic
Franklin Gothic Condensed
Bodoni Bold Condensed
Stymie Bold

Bodoni Book

Squareface

Piece Accents Roman
Piece Accents, Bold

Piece Accents, Gothic
Piece Accents, Open

Title, Half

Recut Bodoni Bold

Runic Condensed Title
Devinne Italic

Gothic, Inclined
Californian Italic (?)
Copperplate Gothic Bold Ital
Washington Text, German
Script Caps

606
607
608
609
610
612
613
614
616
617
618
620
630
637
648
650
665
670 L
671L
675
690
700
701 L
707
775
790
875
890
901
902
903
904
905
975
1041
1111
2541
3001
3461
4102
4491



(The Monotype Corporation Ltd., England)

INDEX OF ‘MONOTYPE" FACES

| Modern
2 Old Style
3 Antique Old Style
5 Albion
7 Modern Extended
9 Latin Antique
10 Ronaldson
12 Clarendon
13 Modern Condensed
14 Modern Condensed
|5 Grotesque Bold Condensed
16 Modern Wide
18 Modern Wide
19 Elzevir
24 Gaelic
25 Modern Wide
26 Modern Wide
27 Neo Didot
28 Wittenberger Fraktur
29 Wittenberger Fraktur Halbfette
30 Modern Wide
31 Armin Fraktur
32 Armin Fraktur Fette
33 Grotesque Condensed
35 Neue Schwabacher
36 Neue Schwabacher Halbfette
39 Modern Condensed
40 Kasseler Fraktur
4| Kasseler Fraktur Halbfette
42 Albion
44 French Round Face
46 Scotch Roman
5! Grotesque
53 Old Style Bold
54 Modern Bold ltalic
56 Kélner Fraktur
58 Kalner Fraktur Fette
60 Latin Antique
63 Albion
64 Moderne Fraktur
65 Neo Didot
66 Moderne Fraktur Fette
68 French Old Style
69 French Old Style Bold
70 Albion
71 Didot
72 Egyptian Extended
73 Grotesque Bold
74 Albion Extended
78 lLatin Antique
8] Grotesque Bold Condensed
82 Typewriter
83 Wiirzberger Fraktur
85 Gaelic Display
86 Moderne Schwabacher
90 Greek: Upright
91 Greek: Inclined
92 Greek: Bold Upright
93 Moderne Schwabacher Halbfette
98 Alte ‘Monotype’ Fraktur
99 Gloucester Old Style
100 Typewriter
10! Imprint

k'Y
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o

102
103
105
106
107
108
10
113
116
117
118
119
120
121
122
126
127
128
i29
132
135
137
139
140
141
142
143
144
145
146
147
149
150
151
154
155
156
157
159
160
161
165
166
169
170
173
174
175
176
178
179
180
181
182
185
189
190
192
194
195
198
199
200

Alte Schwabacher
Gloucester Bold
Typewriter

Greek: Porson

Egyptian

Italian Old Style

Plantin

Plantin Light

Breitkopf Fraktur
Gaelic: Sans-Serif
Mainzer Fraktur

Blado ltatic

Bodoni Ultra Bold
Gaelic: Colm Cille

Old Style (Prumyslava)
Grotesque Light
Typewriter

Caslon

Egyptian Bold

Mainzer Fraktur Halbfette
Bodoni

Scotch Roman

Spartan Light

Spartan

Spartan Bold

Spartan Light Condensed
Spartan Condensed
Spartan ltalic

Spartan Wide
Engravers’ Titling
Engravers’ Bold Titling
Italian Old Style Bold
Grotesque Bold Expanded
Old Style

Chiswell Old Face
Devanagari

Garamond

Clearface Bold

Qld Style Bold
Gloucester Boid ltalic
Antique Old Style
Cochin

Grotesque Bold Condensed Titling
Baskerville

Poliphilus

Egyptian

Garamond ltalic
Rockwell Shadow

Old Style Bold Qutline
Barbou

Modern Titling

Victoria Bold Condensed Titling
Victoria Condensed Titling
Victoria Titling

Fournier

Modern

imprint Shadow

Greek: New Hellenic
Plantin Bold

Bodoni Bold

Gloucester Bold Condensed
Horley Old Style
Perpetua Bold Titling

201

Garamond Bold

203 Van Dijck

205
206

Unger Fraktur
Pastonchi

207 Antique

209
210
211
213
214
215
216
217
218
219
220
221
222
225
227
228
230
231
233
235
236
239
243
246
24
25
251
252
255
256
258
259
260
26l
26
263
268
26
270
274
275
277
27
28
28
285
29
291
292
293
294
295
299
308
304
305
306
310
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Caslon Titling

Musical Signs

Century

Bernard Condensed
Goudy Extra Bold
Grotesque

Grotesque Bold

Hebrew: Peninim Pointed
Hebrew: Sonzino
Hebrew: Ashurith
Hebrew: Peninim
Hebrew: Levénim
Hebrew

Colonna

Century Schoolbook
Hebrew: Rabbinic
Poliphilus Titling

Gill Sans Titling

Gill Sans Cameo
Typewriter

Plantin Bold Condensed
Perpetua

Gloucester Bold Extended
Othello

Goudy Modern

Modern Condensed
Egyptian Condensed
Centaur

Lutetia

Diirer Fraktur

Perpetua Titling

Greek: Antigone

Bodoni Bold

Horley Old Styte Bold
Gill Sans

Modern Cancellation Fount
Goudy Catalogue

Goudy Bold

Bembo

Grotesque Light Condensed
Gill Sans Bold

Unger Fraktur Halbfette
Braggadocio

Tamil

Egyptian Bold Condensed
Fournier Shortened Capitals
Gill Sans Shadow Line
Goudy Old Style

Goudy Text

Lombardic Capitals
Bembo Condensed Italic
Centaur Titling

Gill Sans Cameo Ruled
Typewriter

Gill Sans Shadow Titling
Kino

Crossword Puzzle Solution
Imprint Bold



INDEX OF ‘MONOTYPE’ FACES Numerical

312
313
314
317
318
320
321
322
323
324
325
327
328
329
332
333
334
335
338
339
340
341
342
343
345
346
349
350
351
352
353
355
357
359
360
362
364
366
367
370
371
373
374
375
382
383
388
3%0
391
393
394
395
396
397
398
399
40.
40
40
410
413
414
419

(-]

Baskerville Bold
Baskerville Semi-bold
Fridericus Antiqua

Gill Sans Bold Titling
Grotesque Condensed
Emerson

Gill Sans Extra Bold
Script Bold

Falstaff

Albertus Titling
Tonic-Sol-Fa

Times New Roman
Times Bold Titling
Times Titling

Times Bold Titling
Times Newspaper Smalls
Times Bold

Times Newspaper Smalis
Gill Sans Shadow

Times Extended Titling
Tamil Bold

Bell

lonic

Giil Sans Bold Condensed
Times Bold

Devanagari Bold

Gill Sans

Gill Sans Bold

Monoline Script
Centaur

Gill Sans Poster

Times Hever Titling
Bodoni

Rockwell Bold Condensed
Times Bold

Gill Sans Light

Goudy Catalogue

inflex Bold

Breitkopf Fraktur
Bembo Titling

Rockwell

Gill Sans Bold Condensed Titling
Walbaum

Walbaum Medium
Musical Signs

Grotesque Condensed
Grock

Rockwell Light
Rockwell Bold

Missal

Poltawski

Gloucester Bold Extra Condensed
Gloucester Extra Condensed
Menhart

Poltawski Bold

Felix Titling

Fontana

Gill Sans Shadow

Gill Sans Shadow
{mprint Bold

Breitkopf Fraktur Halbfette
Rockwell Condensed
Latin Condensed

420 Runic Condensed

42| Times New Roman Semi-bold
424 Rockwell Extra Bold

427 Times New Roman Wide
428 Bembo Bold

429 Palace Script

431 Floriated Capitals

436 Dorchester Script

437 Fontana Bible Face

438 Plantin Titling

439 Goudy Titling

44] Goudy Bold

442 Gill Sans Ultra Bold

446 Breitkopf Fraktur Fette
450 Laudian Old Style

453 Ehrhardt

455 Temple Script

456 Old English Text

458 Romulus

460 Gujerathi

461 Perpetua Bold

463 Rundgotisch

468 Gill Sans Bold Extra Condensed
469 Bulmer

470 Bengali

472 Greek: Inclined

475 Script Light

477 Century Schoolbook Bold
478 joanna

480 Perpetua Light Titling

481 Albertus

483 Uhlen Rundgotisch

485 Gill Sans Condensed

486 Greek: Sans-Serif

488 Hebrew: Mayer Pointed
489 Hebrew: Peninim

492 Hebrew: Mayer

493 Grosvenor Script

496 Matura

504 Bodoni

505 Placard Light Extra Condensed
506 Placard Bold Condensed
507 Urdu

508 Pegasus

509 Bembo Semi-bold

511 Condensa

515 Placard Bold Condensed
518 Gujerathi Bold

520 Romulus Bold

522 Placard Condensed Titling
523 Grotesque Condensed Titling
524 Grotesque Bold Titling

525 Gill Sans Bold Condensed Titling
526 Gill Sans Extra Bold Titling
527 Grotesque Bold Condensed Titling
528 Matura Scriptorial Capitals
529 Bodoni Bold Condensed
534 Albertus Light

536 Figaro

538 Albertus Bold Titling

539 Georgian Light

540 Georgian Bold

544 Old Style Bold
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548 Lectern Missal

549 Arabic Naskh

553 Greek: Old Style Bold Inclined

554 Festival Titling

555 Angelus

556 Spectrum

557 Sinhalese

558 Burmese Light

559 Arabic Solloss

562 lonic Two-line

564 Syriac ‘Estrangelo’

565 Greek: Times Upright

566 Greek: Times Inclined

567 Greek: Times Bold Upright

568 Placard Condensed

569 Times Four-line Mathematics

570 Modern Bold

57t Greek: Gill Sans Inclined

572 Greek: Gill Sans Upright

573 Ehrhardt Semi-bold

574 Ashley Script

577 Thai

578 Burmese Bold

580 Tamil Medium

582 Rockwell Light Condensed
(Film Sub-titles)

583 Swing Bold

584 Mercurius Bold Script

585 Greek: Gill Sans Condensed

586 Fabritius

587 Georgian

588 Kannada

589 Arabic Naskh Accented

590 Malayalam

591 Onyx

592 Dante

593 Klang

595 Headline Bold

597 Old Bulgarian

598 Glagolitic

599 Ambharic

600 Castellar

601 Gurmukhi Bold

602 Typewriter IBM “‘Executive”

603 Octavian

604 Gurmukhi

605 Greek: Placard Light Extra Condensed

608 Thai Light

609 Louvain Coptic

611 Thai Bold

612 Dante Titling

613 Pepita

614 Forte

617 New Clarendon

618 New Clarendon Bold
619 Bell Gothic

620 Bell Gothic Bold

621 Thai Medium

624 Amharic

625 Greek: Gill Sans Bold Upright
626 Telugu Medium

627 Times New Roman Book
628 Thai Light italic

(The Monotype Corporation Ltd., England)



INDEX OF ‘MONOTYPE" FACES

629 Traveller

632 Fleet Titling

638 Armenian

643 Berling

644 Berling Semi-bold

649 Arabic Naskh Bold

650 Century Schoolbook

651 Century Schoolbook Bold

657 Sinhalese Bold

660 Malayalam

662 Gill Sans Light

663 Plantin Semi-bold

667 Greek: Times Bold Inclined

668 Greek: Placard Condensed Upright
669 Sabon

672 Greek: Gill Sans Light Upright
673 Sabon Semi-bold

674 Walbaum

680 Grotesque Bold

682 Dante Semi-bold

683 Greek: Grotesque Condensed Upright
684 Univers Extra Light Extra Condensed
685 Univers Light

686 Univers Light Condensed

687 Univers Light Extra Condensed
688 Univers Medium Expanded

689 Univers Medium

690 Univers Medium Condensed

691 Univers Medium Extra Condensed
692 Univers Bold Expanded

693 Univers Bold

694 Univers Bold Condensed

695 Univers Extra Bold Expanded

696 Univers Extra Bold

Univers Ultra Bold Expanded

698 Sinhalese Italic

699 Sinhalese Bold ltalic

700 Bengali

701 Bengali Bold

704 Gujerathi

706 Oriya

707 Urdu Bold

708 Tamil Medium

718 Greek: Grotesque Condensed Upright
721 Farsi

726 Telugu Bold

727 Times New Roman (Light Capitals)
739 Greek: Spartan Light Upright
740 Greek: Spartan Upright

741 Greek: Spartan Bold Upright

755 Devanagari ltalic

760 Bodoni Bold Titling

773 Plantin Light

788 Kannada Bold

827 Times New Roman (French)
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Swamp Serpent Tooth Bodkin

Bodkin aka Makeready Punch $25

Hardened steel point can be removed & |
stored in the handle & has a flat so the |
press platen will not be dented.

This handy tool is used to stab through a make-ready sheet over the
tympan (which is then printed) to allow alignment of the sheet plus
make-ready under the packing. The hardened tip is short and has a flat,
so it will not hit the platen itself. Wild Carrot Letterpress was given this
tool many years ago and we had it copied by a machinist, Lou Hebert.
Storing the pointed tip inside the handle means it can be pocketed with-
out one getting stabbed by the pointed end. We have never been able
to find another example of this tool, and have no idea who made the
original or when. All we know is it probably came from England.

Galley Magnets

Manufactured at Swamp Press for Letterpress Things.
Contact John Barrett to order: Letterpressthings@gmail.com

Here's a neat trick: if the magnet is in a tight spot and can't be easily
extracted, put a second magnet on top of it to cancel the magnetism,
and it lifts off easily. If the magnetism isn't cancelled, rotate the top
magnet |80 degrees.




Benton Matrix Engraving

Matrices can be made from your digital files or scannable art.
Logos, ornaments, entire fonts. Faces done recently:
Pilot Black Italic (For the Fine Press Book Association),
Cherokee (in four sizes) (For Speakeasy Press).

Also ornaments, Pinwheel by Russell Maret.

ATF Benton number 63



Specimen Books

ENnGLIsH MoONOTYPE SPECIMEN BoOk

OF RuLes Borbpers FIGUREs Erc
(c. 1970)

SPECIMEN BOOK OF

‘"HMOMOTYPE" RULES BORDERS

FIGURES ETC

Reproduction of specimens from English Monotype circa 1970;
probably the last collection of specimens issued. With permission of
Monotype Imaging, the set of specimens were scanned and bound.
Includes ornamental material not available in earlier Monotype
specimen books.

While a reproduction can never replace the originals, this is a
handy copy suitable for every day use in the shop or design studio
which leaves your precious originals pristine, if you are lucky
enough to have them.

Since the original sets varied due to assembly at different
times, and the many revisions Monotype made, this volume more
complete than any you are likely to find, anywhere. Many thanks
to Pat Reagh for allowing me to scan his copy. $45 postpaid.



Specimen Books

A Swamp Press Book You Must Have:

Ornadementia

* 276 large format pages (8.5x11 inches) packed with thousands of
ornament specimens, perfect bound, versus a few hundred
pages in the free PDF download.

* Call me old-fashioned, but I myself prefer leafing through a bound
book made of actual paper versus scrolling through massive digital files.
And no battery or electric outlet necessary!

* Not only are there more ornaments shown, they are shown
in all their sizes and arranged so that one can see
the ornament’s visual potential & glory.

* Ornaments that I have no matrices for are displayed so that you may
nudge me into acquiring the means to cast your favorite dingbat for you.

* A great gift for any typophile.
* A bargain at $45.00 postpaid to anywhere in the US of A.

A abmirt Compleat Speamen Bk
wof Hlest Merval Borders. Drmamzes

& Dingbass of all Kinds arvhe
A e




Specimen Books

Tolbert Lanston s Type Bible

* 676 large format pages (8.5x11 inches), and counting, packed with
hundreds of full type specimen sheets, many obscure &
otherwise unavailable anywhere—even on the web. Perfect bound.

* While you may collect rare-book versions of Lanston’s specimen books, at
much greater cost, none will be as complete as this edition which combines
specimens from multiple versions. ¢ Digitally reproduced using high
resolution scans * Essential for designers. A great gift for any typophile.

* A bargain at $65.00 postpaid to anywhere in the US of A.

* Specimens show all point sizes Lanston manufactured, along with
alternate characters, ornament pairings, &etc.

* An expanded version of the book type
designers and printers used to specify
type and show clients what the faces
looked like in their various sizes.

* Also shown are technical pages on
Monotype equipment and advertising
for new faces as well as various
promotional material.
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Specimen Books

EnGrLisH MoNoTYPE SPECIMEN BOOK
C. 1970
2 VOLUMES COIL BOUND

Under development. Reproduction of what most of us know as the
two volume green ring binder set. With permission of Monotype
Imaging, the complete set of specimens were scanned and bound.
While a reproduction can never replace the original, this is a handy
copy suitable for every day use in the shop or design studio which
leaves your precious original pristine.

Since the original sets varied due to assembly at different times,
this volume contains all the green binder type specimens from the
1970’s era. Price $105 postpaid.



Specimen Books

EnGrLisH MoNoTYPE SPECIMEN BOOK
THE EArry Davs
2 VOLUMES COIL BOUND

Under development. Reproduction of specimens from the
beginnings of English Monotype up to 1970. Scans of many rare
and discontinued faces With permission of Monotype Imaging,
the complete set of specimens were scanned. Includes obscure
faces such as Frakturs which were never included in the original
specimen books and were available by special request only. While
a reproduction can never replace the originals, this is a handy copy
suitable for every day use in the shop or design studio which leaves
your precious originals pristine, if you are lucky enough to have
them.

Since the original sets varied due to assembly at different times,
and the many revisions Monotype made, this volume contains a
gathering representing all the pre-1970’s era originals. Price TBD.



“GoLp Box” Unique Ornaments &etc.
Friedlander Initials, Florentine Skulls, Vance Gerry,
Braille, Twist, and Kliluk

(Detailed descriptions in previous pages)

q]:riedlander ] ititials

BY
”flizabeth ’ﬂiedlander

ABCDEFGHI
JXKIMNOPQRS
TUVWXYZ L

26 characters plus an alternate L
48 pt font cast on 42 except the J $32

T/ame Gerry

ENGRAVED FLOWERS

g &G N
PAIaE 2o

AR RE KN

S each of 16 flowers 18 pt $25

Kliluk

A sampler of 18 pt Asemic Type
by Barbara Henry

U - A
AT LELEN P

$35 o Ten pieces each of characters I-7
and of mirror images of 1-3, S&6

Florentine Series no. 1

.............................

....................................
Based on inlaid marble floor tomb slabs in the nave
of Santa Croce, Florence, Italy. $15.00

Email: ed@SwampPress.com for more information

3 each of two skulls, 3 small & 2 large crossbones

Visual Braille
for P:'inlfn; with ink.

" TR
TR TR TR T _r
Beos T W B RE B R o W
B B B B W B B B B R RE
EEITRIRE
TR
T T T

&S

TWIST
b, Sof 9D jg%r\'
by Sonya Clark

36 point A-Z  $30




“GoLrp Box” Unique Ornaments &etc.

24 pt th :Ri :Af ?I: :Lf :Lf :Ef

.R~ .E. .M. .B. .o. .S. .S. ..
Embossing Type.

Letter identification
on shoulder of type

does not emboss.

Chocolate Type

24 point/lypewriter
Belgian Dark Chocolate




Chocolate Type

« Edible 24 pt Remington Typewriter Type

Cast in dark chocolate. Caps A-Z plus an ampersand.
2 0z, 2 alphabets per package.

Anatomically correct with pin mark, plowed foot & nick !

« Chocolate display type with jet attached !

Go to SwampPress.com to order or send email...




